4 


NO BARCODE 


- AREA BFPECT 
ASSERT 
‘BOY SETS FIRE 
KNUCKLEDUST 
~ OUTLAST 
EBOL 
BROB 
STR 
MIO 


Hi there and welcome to another issue of No Barcodes Necessary, 
for thosé who know me | really hope you are all keeping well and 
in good spirit. If you are new to the NBN experience - welcome 
aboard. As you can see this is #7, so I'm slomy moving along and 
to be honest | didn't even think I'd get as far as this. Having said 
that, | can't see me stopping doing the zine, writing or anything 
that I'm involved with these days. | only wish | could do more, but! 
only have so much time, energy or whatever. Maybe some others 
will keep things moving in other fields, while | concentrate on what 
| already do. 


| was more than happy with the warm response to #6 though I've 
really only seen about 3 reviews of it, so it's always interesting to 
see what people think about it. Compared to last issue all the 
interviews this time are with bands, all of which hold something 
and are interesting in their own way for whatever reason that may 
be. More about them further down the page. Layout wise | had 
some problems this time around. | had got half the zine laid out 
and then | found out that | was being moved to another post at 
work. | had spent the last five yearss#werking in a town calle 
Omagh, yes where the bomb was column in #4 
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AREA EFFECT - forget Oasis and all that Creation records crap, 
here's some Manchester old school hardcore. Great guys and it's 
been really great seeing them come along from their early days, 
having faith in them | knew they would as they do work hard. I've 
always promised them an interview, so here it is. Unfortunately I've 
yet to see one of their energetic live performances, lly that 
will change. 


$s IRE - until | had received their CD on Initial records | 
hadn't a clue about them. Shame on me. The day | played their 
CD it just blew me away and I've played it a lot since that day. 
Their music excited me and their lyrics inspired me. | just had to 
write away and get an interview with them. I'm really glad they did 
write back. | guess by the time some of you will have read this 
they'll have played Europe. Something that I'm really looking 
forward to. If you've not experienced their CD 'The Day The Sun 
Went Out’, do so now. 


KNUCKLEDUST - another band I've been following from their 
demo days. They've really gained some popularity since their early 
days due to great songs and hard work. Having read countless 
interviews with them | thought it was about time | got my finger out 
and got one myself. 


BROB, STEF & NICO - continuing from their interview in #6 sees 
how they got on. Lots of thought provoking stuff. | can't really 
expand any more on this interview, there it is in black and white - 
read for yourself. Oh the photos through out this interview are by 
me, they have nothing to do with these guys and | don't even know 
if they like the bands or not. | just enjoy taking photos and thought 
they'd look good here. 


ASSERT - I've read a few interviews with this band, but to be 
honest | just didn't think they did any justice at all. No disrespect to 
those zines that they appeared in, but | felt there was more to this 
band. Their music raged, their lyrics re-opened dormant feelings 
and | just had to get the low down. Without sounding egotistical | 
think this will be one of the best interviews you'll read with them. | 
think the interview covers quite a bit and I'm more than happy 
about it. Maybe I'm full of shit, hope not. You decide. 


EBOLA - Ebola rage, | saw them when they played with Los 
Crudos and they just blew me away. Lets hope more people will 
wake up to their thought provoking angry raging hardcore. Their 
records are awesome and | find it hard to believe that | haven't 
read any interviews with them. They certainly have plenty to say 


and | think this interview is really interesting. 
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OUTLAST - Sweden certainly puts out some ace bands and 
Outiast are no exception. Their last release ‘Positive Hardcore, 
Positive Youth’ CD/10" really rocked my socks. Total old school to 
the bone and great lyrics too. | had wanted to interview them for a 
while, so | was in second heaven when Henrik sent their CD to 
me. Great things like this make doing this zine all the more 
worthwhile. 


So that's it for this issue, | hope you enjoy reading the interviews 
and thoughts expressed in here. | was hoping to have an Active 
Minds interview in this issue, but they just don't have time to do 
mailers. | saw them when | was in Bradford in April, but off course | 
had nothing to tape the interview with. | finally did get talking to 
Bobs after all these years, | first wrote to him in 1987 or maybe the 
year before that. All | can do is wait for them to play here or maybe 
when | get back to the 1 in 12 or somewhere else in England 
they'll be playing and we can do it there. I've kinda given up on the 
Conflict interview, so if Paco is reading this - hey lets do it man! 
For the next issue | already have a great interview with Matt 
Average of Engine zine. When Detestation played here recently | 
did an interview with Kelly, my first live interview. It went a lot 
better than | thought it would, despite the poor guy being totally 
exhausted and me being totally nervous. Detestation and Urko 
played brilliant at the gig. | must say that Sned had a thrusting 
time during Detestation, John Trovolta eat your heart out. 
will be playing here over the next few 
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NO BARCODES NECESSARY EXISTS AS AN OUTLET FOR PROMOTING THE TRUE 
ALTERNATIVE, UNDERGROUND 0,.Y. (OR WHATEVER YOU WANT TO CALL ITO 
HARDCOREPUNK SCENES. | BELIEVE THERE IS MORE THAN MUSIC TO OUR 
NETWORK. YES INTERESTING MUSIC IS IMPORTANT. | AIM TO PRODUCE 
INTERESTING, THOUGHT PROVOKING VIEWS. I'M MORE INTERESTED IN 
INTELLIGENT FOOD FOR THOUGHT, RATHER THAN TRYING TO SHOCK OR 
ANNOY PEOPLE. HARDCOREPUNK IS NOT POLITICALLY CORRECT, BUT FULL OF 
CARING INTELLIGENT PEOPLE. CHANGE IS MY AIM. THROW AWAY YOUR 
IGNORANCE AND OPEN YOUR MIND. 
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A SPECIAL THANK YOU TO MY DISTRIBUTORS 


COMPETITION TIME 
WIN PANIC’S GREMLIN GENERATION CD 
ON PHOENIX RECORDS. 


HA, IT’S PRETTY FUNNY THAT THIS SHOULD HAPPEN, 
AFTER ME ENTERING A COMPETITION TO WIN THIS CD IN 
THE FIRST PLACE. NOW | HAVE 4 TO GIVE AWAY IN A 
COMPETITION. ALL YOU HAVE TO DO IS TELL ME WHAT 
THE NEXT PHOENIX RELEASE 1S. THE ARST 4 CORRECT 
ANSWERS PULLED OUT OF HAT (IN TRUE SWAP SHOP 
STYLE) WILL GET THEM. SEND YOUR ANSWERS TO THE 
ADDRESS ON THE LEFT. 


ANY DONATI F YOUR Ri OR WHATEVER YOU 


ARE INVOLVED IN FOR FUTURE COMPETITIONS ARE MORE 
THAN WELCOME. YOU KNOW WHERE TO FIND ME. 


MY FRIENDS AND THE PIT 


BRITT 


SUNDAY 26TH JULY AT BIRMINGHAM FOUNDRY ALL DAY. 
AGNOSTIC FRONT, GOOBER PATROL, KING PRAWN, 
ASTREAM, KNUCKLEDUST, ASSERT, MEDULLA NOCTE, SET 
AGAINST, INTENTION. 


The sun was shining outside and a lot of friendly familiar faces 
were evident for this all dayer in Birmingham. It cost thirteen 
quid for Joe and Joanne public to get in; rumours were rife that 
Agnostic Front were on fifteen hundred a show, so you have to 
pay through the nose for your NEW YORK heroes folks! First up 
were local lads INTENTION, this band are improving all the 
time, sort of No Means No meets the D.K's with some 
heaviness thrown into the mix. Check out their new demo 
‘Hatred Shape’ it's good stuff. SET AGAINST from Coventry 
followed with a good brand of English oicore. The new guitarist 
seemed to enjoy himself and they were one of the best bands 
of the day. Those Telford bruisers ASSERT followed and the 
crowd steamed to the front for a pit frenzy and to sing songs 
from the excellent ‘More Than A Witness' album. ‘Collective 
Force’ caused a stage invasion as ASSERT went on to complete 
a crushing set. Next came the mammoth metal onslaught of 
MEDULLA NOCTE heavier than a pair of old deep sea diving 
boots and sure to induce a dose of the bends for those who 
come up too early for air!! London's KNUCKLEDUST seemed 
pissed off with the lack of audience participation for their set 
so started kicking out at people near the front of the stage 
(injuring one) this alienated the audience so the Dusts singer 
started making divisive ‘London rules, B'ham sucks’ type 
comments, UNITY RULES hardcore kids! Another London band 
were next up, those punk/rap/raggamuffins KING PRAWN | 
know these mad cap geezers are popular and yes the bass 
Player pulls one or two funny faces but that's not enough. Lack 
of real songs and lack of real power; just far too weak. DROP 
KICK MURPHYS drop(kicked) out so GOOBER PATROL were 
main support. All bowling shirts and dreads with that fatwreck 
sound. As with K.P. the audience were uninterested and 
waiting for their does of N.Y.H.C. | missed Swedes ASTREAM 
who according to an audience member were ‘American poppy 
punk’ nuff said. AGNOSTIC FRONT kicked off with new albumn 
title track ‘Somethings Gotta Give’ and were as tight as a 
gladiators shorts! Classics such as ‘United Blood’, ‘Friend or 
Foe’, and ‘Crucified’ created huge singalongs and rampant 
hardcore crowd interaction between band and fans. Yes there 
was plenty of songs from the new albumn but so what, its 
strong material. Has Roger Mirret got a complex about his 
hair? He kept taking his hat off fumbling with his hair and then 
putting it back on again. Very strange. With so much tedious 
metalcore around these days it was great to be part of an 
oldskool hardcore punk show again. Vinnie Sigma bellowed to 
the crowd 'who owns a British bulldog?’ Fuck of Vinnie their 
useless, give me a good staff anytime!!! (THE HIDEOUS EYE) 


STAFFAN SNITTING 


As Mel practically lives for hardcore, and since this zine could 
be comfortably labelled as a "hardcorezine", | thought | would 
hand out my views on hardcore and the hardcorescene. | have 
already written an article on this subject for a Swiss zine called 
Haro, so | would like to point out that this is not the only thing 
that goes on in my head. | think you will understand that after 
reading this column anyway so enough of the bullshit, let’s get 
started! 


| got into punk and hardcore in 1993 through a 
friend (that wasn't really a part of that scene, he just had a few 
Swedish punk records). | had a tape of Suicidal, SOD and other 
stuff like that a few years before that but | didn't really know 
what that noisy shit that the family friend with the mohawk had 
taped me was called. | liked it though. But around 1993 | 
started buying Sick Of It All, Refused etc stuff. You know, the 
stuff that you can buy at the major record stores. The energy it 
contained gave me a thrill and the fact that it, usually, had a 
message apprealed to my, so far utopian revolutionary mind. It 
got me into straightedge and vegetarianism and it gave me an 
identity. Not to say that | was in it to be part of a gang or 
whatever, in fact | took shit from people as the only edger 
around in my town, especially since | was "the little kid without 
a clue". Straightedge and hardcore didn't give me any friends 
around this time, but it gave me something else. | don't quite 
know what, but | guess reading zines and listening to these fast 
energetic bands granted me some sort of satisfaction, just as it 
still does. It was all roses and candy | guess. 

However | do not feel the same now. Everything 
evolves, and so have |, and hardcore. | guess the major change 
for me came from getting the Manlifting Banner CD that 
Crucial Response put out. To put it short, it got me into 
communism. Lenin, Marx, the lot. | joined a communist 
youthleague and suddenly | had something that was more 
important than my own personal satisfaction. Something to 
fight for. Of course | had had stuff like animal rights before but 
it was all so utopian. | am still in the same youthleague and | 


=. 


am more 
confident in Marxism than ever. So how has this affected my 
outlook on hardcore? Well I'd say that | have an easier time 
looking through the hypocrises that practically overwhelm this 
scene of ours, as well as the scene politics that are straight out 
disgusting from time to time. | will try and go through some of 
the things | don't like here. Not because | am some whiny 
dude, just because you must always be self-critical and learn 
from your mistakes. 

Most punk bands have a message they want to get 
across, be it veganism or communism or (| guess the most 
common) anarchism. That's great, because it shows that there 
are people out there who care, at least enough to scream about 
this stuff anyway (I'd recommend you to read In/Humanity's 
lyric "The dork side of the farce", then you will get my point). 
However, this is where | think that a lot of punks and the whole 
DIY principle goes against our own motives, adds bricks to the 
wall that we so desperately attempt to break down. Whatever. 
This is actually quite simple. If you want to get your points 
across, then why the fuck do you limit your releases to this and 
that many records? If it is for economical reasons that is of 
course ok, | mean that is the case with my own label Red 
Storm Rising, but | would never think of setting a stopsign as 
some certain number out of principle. | guess most people 
don't really think like "OK, so we do 1000, but not one single 
copy more cause then we'd be selling out”, but | do think that a 
lot of people wish to keep "their" stuff within "their’ scene. 
Hardcore is for the hardcore, and Sweden is for the Swedes, 
right?? Sometimes it seems as if it is only accepted if you are 
Preaching to those who are already converted. 

| know | will get a lot of snotty comments for 
saying this, but here goes: | think that a band like Rage Against 
the Machine does a great job. They might fight the very 
machine that makes it possible for them to get the message 
across to people, and Zack De la Rocha might have “sold out" (| 
personally think that RATM have both a better message and 
better sound than Inside Out and Hard Stance though), but 
name one of your stupid hardcorebands that have inspired so 
many people to get into the revolutionary movement as RATM. 
| don't think you can. 

Furthermore, | would like to stress out that the 
“scene” is extremely closeminded. You can get a zine that is 
supposedly “openminded”, but that usually means that they got 
interviews with both emo and hardcorebands. Wow! | mean, 
really, wow. How noble of you! | don't think that many 
hardcorezines would like to interview Bruce Springsteen, even 
though he's got a much more developed message than most 
punkbands. | mean Spazz is a great band, but what's the use 
of making interviews with them when all they do is talk shit? 
Most punk probably look upon Bruce as some washed up 
Yankee, cause of the cover of his famous “Born in the USA" LP. 
Well, if you can't look an inch further than your nose, which | 
am afraid most punks can't, then | guess that is an 
understandable thought. For us others though, the message 
that Bruce tries to tell us is far more important than our 
assumptions after one fast look at the cover of one of his LPs. | 
do have to admit that Bruce is special to me, as he is the 
greatest source of inspiration | can name. The joy, anger, 
laughter and sorrow that he throws upon you in his songs is 
too much to ignore. 

Better than you. Aren't we? We are so great, we 
have accomplished so much. Fuck it, what have we 
accomplished after all? A scene filled to the max with morons 
and bigots and sexists and PC-police. | might listen to the 
same music as the general hardcorekid, but | do not feel as 
part of the movement. Not in the same sense as others seem 
to feel anyway. There are way too many assholes in the scene 
for me to just be friends that likes the Benumb CD, or the Y 
LP, even though both records are held close to my heart. | am 
sorry. There are some people that | really like in the 
hardcorescene, such as Mel, but I'd say that there just as many 
Posers in this supposedly honest scene as in society as a 
whole. The same society that we claim to despise. Whatever. 

So a kid in your gang walked away from hardcore. 
Who the fuck are you to judge that person? Stabbed in the 
back, scenebetraying etc lyrics are so fucking lame it's 
Pathetic. What are you trying to do? Control the powers of 
nature? Face it, everything changes. Nothing stays the same. 
It's a physical law. | am sorry to break the news to you, but 
that does include all the kids in your stupid straightedge gang. 
Hardcore means nothing if you compare it to people's 
emotional lives. Hardcore means nothing to the people who 
starve, or the 40000 kids who die every day. And | guess since 
you don't want them to find out about your holy scene anyway, 
it will stay that way. 


For communism xSTAFFANx. 
Snailmail: Staffan Snitting, Sunnanvag 14K, 222 26 Lund, 


Sweden. 
E-mail: fam.snitting@lund.mail.telia.com. 


KESSLER 


THE IMPORTANCE OF BEING YOURSELF 


The essence of a political opinion might be, as | think, that it is 
right for one's self. This is something which | think is getting a 
bit lost in today's hardcore-scene. In what other words can we 
explain all those musical and political trends in the past? 
Instead of forcing things upon people it should be tried, but 
also in a militant way, as it is, in the end, only the opinion of 
another person, to convey ideas if people are willing to draw 
the conclusions if changing their lifestyle. This should be 100% 
the case because otherwise as we have seen it many times in 
the past, forestanding ideas, and thoughts are suddenly over. 
But this is something that hasn't got to do only with hardcore, 
but is also linked with out daily life or better our striving for 
anarchism. What we need are people that are really sure of 
what they are doing. This is, as we are daily confronted with 
the omnipresent and forthgoing influence of the system, could 
it be seen or not, quite heard. Not everybody should thing the 
way we do, but at least everyone should be thinking. It's so - 
easy to follow a trend, be it of musical or political nature, 
because both can, as we are still more or less a part of the 
society, gnly be lived in theories. This means we sure may have 
opinions but because this system is still working, it is not 
possible to live it daily, so certain things exist in our heads 
only. No one but me or you can see what's up in my head or 
yours. Therefore | think it is very important not to betray one's 
self only in order to be part of things that we are a 100% sure 
of. This hasn't got anything to do with claiming perfection but 
it is just the best and honest way to deal with things. 


DAVE 


HOUSE OF TEN 


Each day before him in the bathroom of the house they share, 
where they share the stairs, the same front door, but nothing 
more. Their lives do not connect. Except here. Each day before 
him in the bathroom she dabs her freshly lipsticked lips and 
discards the tissue paper kiss into the toilet bowl. There it 
floats, a breath on the water. 

Stone comes in after. And takes delight in pissing 
direct between the lips he's never kissed. That have never 
touched him. That he never can be sure whose lips they are. 
She has always gone through the shared front door, out into 
the sun, before he can ever know for sure who it is, which one. 

In the hallway the house smells of cat crap. 
Shadows haunt the litter of left over junk that has been here for 
years. A bicycle wheel, a map of a battle, a faded print of a 
painting entitled ‘Eventide’ that portrays two anguished lovers, 
captured forever in a desperate embrace. Two left shoes. 
Everything nobody wants, but nobody wants to throw away. 

Stone puzzles sometimes over the cat crap. He 
never knows which cats live here, which belongs to who, who 
feeds which. And doesn't care. The smell of cat crap drifts up 
the stairs. And the people come and go like cats themselves, 
stealthily slinking, in and out the front door like a personal cat 
flap. Carrying their own silence with them as they go. A silence 
which fills each room, seeps into the dust of the landings. 

Sometimes mingled with the silence, there will be 
the sound of crying, a muffled argument, an echo of loving. But 
all so muted, so breathless, as if from another house, another 
time. The ghosts of the rooms. 

Stone flushes the toilet. Checks his hair. Makes 
his way slowly down the stairs. This morning on the square of 
faded linoleum where there is no front door mat, a second 
tissue lies, the lipstick trace this time fainter than the first. 
Like a whisper. An unexpected letter. Sealed With A Loving 
Kiss. 


Dave Ward, 22 Roseheath Drive, Halewood, Merseyside, L26 
QUH. 


MELANIE 


| don't dodge bullets and I'm sick of people assuming that | do. 
| live in Northern Ireland and until recently, in the notorious 
Shankill Road area of Belfast, despite this me and most of the 
people | grew up with have never even seen a real gun (except 
those carried by the army or police). Most of my life is pretty 
ordinary, that's not to say | haven't seen my fair share of 
bombs or riots but most of those were in the 1980s, nowadays 
99% of the time is peaceful but what gets me is that people 
only want to dwell on the other 1%. People read about N.I. in 
the paper and hear about us on the news and all off a sudden 
know it all. | come across it everywhere: Scotland, England, 
even when | went to America for a holiday | had people asking 
me who | support and who's side | am on. I'm sorry but | didn't 
realize it was a football match! N.I. is a great place, sure not 
much happens and it's kinda boring but the people here are 
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the most down to earth, laid back, friendliest people you'll ever 
meet, ask anyone who's been here. It's like any other country 
and has all the same problems except not everyone and their 
Granny claim to know and understand what's going on. I've 
lived here all my life and can't even begin to. Everyone has a 
solution, yeah like we haven't thought of them all before. See 
this isn't just going to go away, the paramilitaries are making 
too much money now and let's face it, they enjoy it so there's 
nothing to deter them (the prisons over here are like club 18- 
30) and even if they killed someone now and were caught the 
very next day, they'd be out of prison in no time thanks to this 
new so called ‘peace deal’. 

The only thing we can do is educate people more 
so those who do “take sides" will see the blind hatred they are 
being sucked into every time they watch TV is just feeding the 
fire and making things worse by making the idiots who are out 
there killing and maiming people think that it's ok. It's the 
same when people buy so-called sympathy books and go to see 
the films the paramilitaries rake in the money and the more 
money they have the more devastation they can inflict in the 
name of their “cause”. In my (and probably 90 of those who live 
in N.I.'s opinions no cause is worth 28 dead innocent people 
being blown up while going about their normal day to day 
routine. But why we all have to be tarred with the same brush 
is beyond me, so the next time you hear of the "troubles" in N.1. 
think about the ordinary people with ordinary lives and now try 
to picture us without the balaclavas and petrol bombs. 


Melanie, 9 Queensberry Pk, Bangor, Co. Down, BT20 3HD, 
N.Ireland. 


TIM 


Punk rock and hardcore were always supposed to be the last 
bastions of the underground, a refuge for misfits, fuck ups and 
those tired of living by the rules determined by a system 
founded on corruption, hypocrisy and greed. It provided a vice 
for the directionless, refused to bow to the rules of the 
capitalism and proudly displayed a middle finger to the 
established music industry. Nobody would do it for us, so we'd 
do it ourselves, and be damn proud of what we'd fashioned, 
knowing that we'd bucked the system and there was nothing 
that they - an elusive they - could do about it. Perfect. When 
your brother or sister fell, you picked them back up, dusted 
them down, and showed them that they could get back on their 
feet again, that they were a somebody and not the insignifiant 
number or name they'd been told they were since day one. 
Speak out or forever hold thy peace. Don't let the bastards 
grind you down, stand up and prove your worth. A network of 
dissidents fuelled by the depression of everyday life, struggling 
against the negativity forced on them by their elected members 
of state. 

A scene is only as strong as the people who 
comprise it but strength came from Unity through individuality, 
striving for a common set of purposes and goals. Everyone in 
the scene remembers first discovering punk and hardcore, the 
energy and excitement that flowed from the speakers and filled 
them with a sense of urgency that dissipated lethargy and 
removed the overpowering loneliness and isolation. Testing 
marksmanship, target up, crosshairs in place, fire when ready. 
Me? | had to hear more. Before | knew it, | was drawn into a 
place warmer than any | had been in, | wasn't crazy, and all 
things weren't as they seemed. Life would never be the same, 
I'd sold my soul for punk rock, made my deal with the devil 
and I'd never been happier. There was no set of rules, it meant 
something different to everyone, and that was it's beauty. NO 
laws, just guide lines, you could make it up as you went along 
and to hell with the consequences. Ideas and originality pulled 
together, creating a weird geometry inside which we all 
resided, urged on knowing that each played a valid part, and if 
we disagreed, fuck it, everyone is entitled to their point of view. 
Like so many movements before, the extremists saw us and 
decided they could use us in order to achieve their objectives. 
Unlike previous movements though punk and hardcore thrived 
on individuality and could smell evil, we'd been touched by the 
hand of slavery before, and recognized it when faced with it 
again, albeit in a different package. Some fell for the lies and 
deceit, but for every one we lost one more came along, 
confused , along seeking rebirth. 

Nothing could have prepared me for the first time 
| went to a punk show. Sure I'd been to metal shows before, 
organized around a militaristic timescale, enough equipment 
to start a war, and the hero worship that separated bands from 
their hoards of fans who'd come to see them. This was 
minimalist in the extreme, bands jumping up and doing it, no 
boundaries, everyone there to have a good time. None of that 
I'm cooler than you shit that drags it's ass along at the metal 
showdown, no dresscodes. It didn't matter how you looked, it 
was a state of mind. Sure I'd taken the beatings and the shit 
that went along with it. It didn't matter, it just made me 
stronger and reinforced my belief in myself. Fuck ‘em if they 
thought they could break me. Sticks and stones, water off a 
duck's back, there was a price to pay, and it was paid willingly. 
Blood, sweat and tears. | was helping to build for the future, 
opening peoples eyes and making them question the things 
that had once seemed absolute. 

Evolution is part of the natural order, in order for 
things to grow they must evolve. If they don't, they are and 
soon become forgotten, leaving only the bones for historians to 
examine and discuss, on show for passing tourists in the 
hallway of existence. Movement can always be measured, and 
punk rock came on leaps and bounds, becoming faster, harder 
and more relevant as time passed. From the little acorn the big 
oak grows, and punk developed branches, movements within 
movements. Pop punk, hardcore, crust core, peace punk, grind 
core, speed core, metal core, anarcho punk, you name it and 
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we'd love it, desperately trying to separate one band from 
another. As each branch moved further from the body, so the 
whole thing became weakened and structurally unsound. Still 
we looked to the future with hope, knowing our roots had been 
firmly planted, watered and with loving care allowed to grow 
and blossom. In the background they (remember them?) had 
been plotting, planning, waiting to move in when the time was 
right. They had tried to reassure the world that punk was dead, 
and when it hadn't worked, slunk away, licked their wounds 
and prepared to fight another day. To say that punk was 
unprepared for the monster it was to face would be an 
understatement. It didn't have a fucking clue. Wind direction 
had changed and money was to become the word on 
everybody's lips. Change had come, and | remember seeing the 
apparition, the ghost of Christmas Future, parked outside a 
club, the band inside sound checking before they played their 
set that night. Instead of the usual collection of beat up vans 
that had seen better days, it stood there, blocking out the sun 
and shrouding the club in a glove of darkness. Gleaming, metal 
beast, standing two stories tall and sixty foot long. A tour bus. | 
touched it's cold skin and knew that the future was fucked. 

Companies started throwing money at punk, and 
eager to taste something new, it bit the forbidden fruit, 
relishing the taste of it's rotten flesh. We were wide open and 
defenseless, the fangs sunk in, sucking the lifeblood from our 
twitching corpse. Don't get me wrong, I'm a firm believer in the 
theory that says if you can make some money by doing 
something you love it beats the shit out of working a crappy 
nine to five. However there is a world of difference between 
happiness and over bloated greed. The thing that punk had set 
out to fight against, had consumed it and started to use it as 
another sellable commodity. If a band makes music and sells 
that music, then you could say that it's already sold out. A 
romantic notion. Food, heat and shelter are needed by every 
individual. So a lot of people happen to like the music, big 
deal, the band becomes successful and good luck to them. 
This doesn't hurt the scene at all. On the contrary it should 
benefit it. After struggling for years, some reward for all the 
hard work is positive reinforcement. Put something in, you're 
entitled to take something out. 

The problem lies in exploitation. Jealousy prompts 
a man to want what another has, and so bands started jumping 
the wagon to glory. With no understanding of the movement 
they proclaimed themselves to be ‘hardcore than thous’ 
assumed the “attitudes”, the “uniform” and sold themselves to 
the record companies and public alike, hoping for a fast ride to 
riches and fame. Bands who had been around before the panic 
hit, felt the pinch as they watched metal bands strip the scene 
for every penny they could, and retreated further underground 
choking back their tears as the scene collapsed. MTV played 
the tapes of the acceptable face of rebellion and encouraged 
kids to dye their hair green in order to avoid becoming the 
establishment. All they did was stretch the establishment's 
boundaries until rebellion became the social norm. Veterans of 
bands who had split years before, reformed , chasing the 
carrot in front of their noses and cash rewards from playing to 
the vacuous eager for history lessons. The cherished capital A 
in the circle of anarchy was replaced by the dollar sign as 
business executives lectured the kids on what was and what 
wasn't punk. How can you be a punk without out two hundred 
pound shoes and fifty pound t-shirts. People we trusted in the 
scene grew to like the taste of money and threw their principles 
away in order to earn a little more and claim their piece of the 
pie. Journalists who had previously loathed everything punk 
stood for, got inexpensive tattoos and painted themselves as 
gurus of hardcore in order to salvage popularity. Brother 
turned against brother and all out war was declared as the 
scene ripped itself apart. Me? | hid my head in the sand, and 
hoped that if ! ignored it, it would all go away. Ignorance is 
bliss. Guilty as charged your honor. 


Tim, 18 Hazeldene Ave, Brackla, Bridgend, CF31 2JW, Soth 
Wales. 


Anyone who has read anything I've had in print before will know 
what's coming next: It all started one day when | was in my 
classroom teaching a group of students, God knows how the 
subject came up (this being a Sports Science course) but one 
lad had the gall to accuse me of never having done a days work 
in my life. "How many degrees have you got then?” came my 
barbed response. Now I'm sure anyone else out there in Punk 
land who has laid themselves at the mercy of a degree course, 
and made a real conscientious attempt to pass it to the very 
best of their abilities will only too well know that it is bloody 
hard work. My misinformed student however thought 
differently. 

"That's not work, work is getting up at 3 in the 
morning and workin' t'land in the red hot sun, getting sunburnt 
and brekin' yer back till 6 at night”. In that case, | come clean, 
I've never done a days work in my life. Joking aside though, 
this seems to epitomize the way some people from working 
class backgrounds seem to develop some sort of complex, 
whereby anyone who doesn't do a back breaking, spirit 
crushing shit job is to be belittled, doesn’t have "working class” 
credibility, is not as working class as us. It seems some people 
actually aspire to a life of poverty and shit unfulfilling, low paid 
jobs. | honestly think that's why there is so much hostility to 
“student wankers", a term that popped up in MRR recently of 
all places. Granted, a lot of students are middle class tossers 
who jet off to University so they can go back packing, piss 
mummy and daddy's dosh up the SU wall, pick up a trendy 
Northern accent and play rugby in women's underwear (and 
this does happen), yet many of them are just normal kids who 
want to live life to the full, achieve their maximum potential 


and avoid falling into the mundane, soul destroying, 9 to 5 hell 
their parents live in, secretly hating. As punk or punk minded 
people why do so many of us feel the need to cling to the 
"societies underclass mentality’? Surely with the politically 
active mind that being into punk develops through reading 
zines, lyrics, attempting to be open minded to a diversity of 
cultures and life styles and basically being suspicious of all you 
know etc, the ultimate aim should surely be to create a better 
world? The Punk scene at present though is in danger of 
disappearing up it's own PC or drunken arse, (depending on 
which side of the punk fence you stand). Is being on the dole 
Punk Rock? No it's not, it's playing into the hand of the state 
you claim to despise, it controls how and when you get your 
money - your a number just like us sell outs with jobs. It's time 
to update this drop out mentality of punk rock, teenage 
rebellion becomes boring when you reach your mid twenties. 
The point is coming! Punk is all about social change, pushing 
forward, rejecting what has gone before and the current status 
quo. If this is the case then hadn't we better come up with a 
better alternative? Channel into a positive avenue all the energy 
that builds up inside during years of being told your worthless, 
naively idealistic, destined for a shit life - rise above the 
bastards, dropping out and giving up on your dreams is just 
proving them right. 

Sorry if this is an extension/reproduction of a 
column | wrote in my fanzine ("GADGIE" #4) but it's being 
bugging me recently, and if writing it puts a few noses outta 
place and an unpopular man it does maketh of me then 
bollocks to the lot of yer - write and tell me. 

MARV, 16 HAVEN HALL, BOSTON, LINCS, PE21 6HX, 
ENGLAND. Oh yeah - The Primitives rule! 


DAVID 


Thinking for some time upon embarking on such a venture, it's 
importance in reclaiming a part of our lives stolen from us, | 
chose this Spring to plant my first organic vegetable garden. 
Benefiting from this experience, | hope with this my first 
column, | can provide some valuable assistance to others 
thinking of doing the same. 

Requiring only a spade and a hoe, these can be 
obtained relatively cheaply from a car boot sale or auction. | 
was fortunate in acquiring mine from a relative. You may also 
find a trowel useful, though | found it's use unnecessary. 

Before planting, the soil must first be prepared. 
To begin, break up the soil with the spade, turning it over, 
removing stones and weeds wherever found. Next, apply 
organic compost, digging it in to one spades depth. The 
compost purchased, though expensive, | would also later use 
as a mulch. Alternatively, vegetable or garden waste that have 
previously been composted can also be used, and is an ideal 
form of recycling, returning material to the soil. 

Having selected your seeds, plant them as 
instructed. | myself planted spinach, beetroot, and radishes, 
planting also several herbs such as dill, parsley, thyme and 
marjoram. These require regular tending, removing weeds 
either with the hoe or by hand, watering when necessary. 

Your plants having begun to grow, mulch should 
be placed around the base of each plant. This discourages 
weeds, providing also important nutrients to the soil. For this 
task, composted material may be used, leaves or hay. 

As a means of controlling pests, you may find 
planting marigolds helpful, their close proximity an effective 
deterrent to insects. 

Following these steps, and with watchful tending, 
your efforts should be rewarded with a rich harvest, one 
superior in flavor, as well as grown without the assistance of 
chemical contaminants. 

Planting my garden, | found useful ‘Organic 
Gardening - A DIY Guide’ published by E G Smith Press. 
Consult also your local library. 

Should anyone like to write, the address at which | 
can be contacted is; David, 73 Darlymple Circle, Blackburn, 
Aberdeenshire, AB21 OXB, Scotland. 


MEL 


| suppose you're wondering why I'm here writing a piece in the 
guest columnists section. Well | just thought it was the most 
appropriate place to put this. | didn’t want to finish the zine 
without including it. 

| didn't believe | was actually going to make it this 
year, because | wanted to go for previous events and told 
people | was going to go, only to back out at the last minute 
due to insufficient funds. So as | left the travel agents, plane 
ticket in hand, | smiled and said "yes!" to myself. So | walked 
back to work with an extra bounce in my stride and the smile 
of a Cheshire cat. | promptly phoned my friend Henry, to see if 
he was going to go and was quite happy with his positive reply. 
| gave him the info regarding the flight | was on and he booked 
his too. 

The only problem was that our flight was 9.30 am 
from Dublin, roughly 2 1/2 hours drive from my house. Despite 
having to get up at 5.00 am | just could not sleep the night 
before. | must have got 3 hours sleep. It was like Christmas 
Eve or the night before your birthday. To say | was excited was 
an understatement. The trip to the airport was pretty 
uneventful; we chilled out listening Nazareth, Lynard Skynard, 
Led Zepplin etc all at full blast. | can't say | own any of that 
stuff, but it was a total blast. Heavy progressive rock. Finding 
somewhere to park the car in the carpark was like trying to find 
a needle in a haystack, we must have got the very last one. But 
we got there, checked in and all that necessary boring stuff. It 
had been roughly ten years since | was last on a plane, so | 
was looking forward to this and had to have the seat by the 
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MEL:COULD YOU PLEASE TELL ME THE BOY SETS FIRE STORY, LIKE HOW YOU CAME ABOUT 
AND WHY START THE BAND THAT YOU ARE IN . 

BOY: Boy Sets Fire was started about 3 years ago in October 1994. Some of knew each other 
already and were interested in starting a band with not only (hopefully) good music, but also with 
a political and personal message. Josh and Chad idea, knew Nathan and asked him to sing. 
Nathan knew Darrell and asked him to play bass and Darrell knew me and asked me to play 
drums. We were all in bands around and from Newark before and knew of each member either 
personally or from going to shows. 

MEL: WHAT/WHO DOES THE BOY WANT TO SET FIRE TO AND WHAT WILL IT ACHIEVE. 

BOY: The Boy represents all of us in the scene and in society who has the fire within themselves 
to change, and revolutionize themselves and society. Everyone is capable of change. And everyone 
has something in them that is so strong and pure and they can grow with it, better themselves 
and better each other. 

Ideally we would want to change how the world is, how our communities are. Sure 
there are many positive aspects to life, however the systems we exist in and governments we are 
under need to be drastically revolutionized. | know this answer has been said over and over again 
by many people. We believe in fighting for things that are not symbols or idols, such as the flag, 
money, power. We believe in fighting for everlasting love, hope, unity and compassion. 

MEL: YOU RELEASED YOUR FIRST 7" YOURSELVES. DID YOU FIND THIS 
HARD TO DO? WAS IT A REWARDING EXPERIENCE? HOW WHERE DID 
YOU DISTRIBUTE IT? 

BOY: Releasing our first 7" wasn't difficult at all. We had already done 2 
demos as Boy Sets Fire and tapes with previous engaged bands. It was 
very rewarding and we had a lot of fun putting it together. Being very in 
D.I.Y. ethics, it was even more enjoyable. We pressed abut 700 copies 
before Initial took it over and we basically sold it at shows to small 
distros and people and in record store in our area. 

MEL: YOU ARE NOW HOOKED UP WITH INITIAL. HOW DID THAT COME 
ABOUT AND WHAT ARE THE BENEFITS OF BEING ON INITIAL? 

BOY: We toured with The Enkindels for 2 weeks in January of 1997, which 
is where we were introduced with Andy Rich who was also helping out the 
band on tour. We had talked to him about the label and us before in the 
past and on that tour we sat down and conversed with him about putting 
out a full length on his label. Andy is very good at what he does and we 
started a very good friendship that tour. He works very hard for his 
bands. Unlike some other labels, he keeps to his word and is not just 
some guy who puts out your bands record. There is a strong bond and 
family relationship between all the bands on Initial and Andy. We couldn't 
ask for anything more than what he has done for us. ES aC 
MEL: SO WHAT ARE YOUR PERSONALITIES AS INDIVIDUALS? DO YOU 

DIFFER MUCH FROM EACHOTHER? DO YOU ALL HANGOUT TOGETHER OUTSIDE OF T2 
WHAT/WHO DOES THE BOY WANT TO SET FIRE TO AND WHAT WILL IT ACHIEVE. 

HE BAND? 

BOY: Just like any group of friends we have different personalities from each other and outlooks 
on issues. However, that, | feel, is very good. We all offer each other our own opinions on topics 
and such whether how abstract they may be which keeps us thinking, interacting and 
communicating with each other. We get along great and hang out often when our schedules 
agree. We're not only in “some band” with each other, but are also great friends. 

MEL: WHAT ARE YOUR HOBBIES/INTERESTS OUTSIDE OF THE BAND? 

BOY: We are all interested in numerous hobbies and interests. Being politically and socially active 
weighs deep in all of us, such as the Jericho March in Washington D.C., volunteering at inner city 
after school programs, providing food and blankets for homeless people and putting on benefit 
shows in our area for varying programs that need support. Other than that we all love and enjoy 
the arts. Darrell is completely involved in computers and all that web site stuff. Josh has an 
English and History major and enjoys reading and writing. Nathan is very much into activism as 
well as literature. Chad enjoys literature, activism, carpentry and electronics. | enjoy reading, 
listening to music, auto mechanics and cooking. 

MEL: WHO DESIGNED/LAYED OUT YOUR BOOKLET FOR THE CD? IT LOOKS REALLY GOOD. IT'S 
GOOD THAT YOU EXPLAINED SOME OF THE LYRICS TO THE SONGS. WHY EXPLAIN THEM? WHY 
DID YOU CHOOSE THOSE PARTICULAR ONES? 

BOY: Darrell and Chad did the layout and all the imaging for the booklet. We all put our ideas 
together, pictures we had, writings etc. Some of the songs we explained because not only are 
some the lyrics kind of abstract, but also we want people to know exactly what we are saying and 
what we are trying to convey through them. Some of the lyrics are more clear than others and we 
felt as though those did not need to be explained. 

MEL: | AGREE THAT HARDCORE IS PRIMARILY A YOUTHBASED MOVEMENT. ITS GREAT THAT IT 
ATTRACTS YOUNGER PEOPLE. SO WHAT AGES ARE YOU GUYS. HOW LONG HAVE YOU BEEN 
INTO HARDCORE AND WHAT KEEPS YOU INTERESTED IN IT. HAVING SAID THE ABOVE, | FEEL 
YOU DON'T HAVE TO BE A TEENAGER TO FUCK UP SHIT. ALOT OF FOLK HAVE STUCK WITH 
HARDCORE PUNK, ITS IN THEIR VEINS AND ITS THEIR LIFE AND THEY WON'T GIVE IT UP. LIKE 
I'M 30 AND HARDLY A KID. 

BOY: Chad is 23, Darrell and | are 20 and Josh and Nathan are 25. We all have been involved in 
the scene whether punk or hardcore for 5 years or more. We all love what we are doing, people we 
meet, bands we hear and the general atmosphere of going to shows, and participating in the 
scene. If you don't let everything go stale it won't lose its passion. People may lose interest in the 
scene if they let this happen. If you don't see anyone doing something new, different or whatever, 
do it yourself. Make the change. If being involved is something you love no one can take that away 
except yourself. 

MEL: WHAT DO YOU FEEL SHOULD BE MADE MORE APPEALING IN HARCORE (IF ANYTHING), IN 
ORDER TO ATTRACT MORE PEOPLE. WHAT INITIALLY ATTRACTED YOU TO IT IN THE FIRST 
PLACE? FOR ME IT WAS A HAVEN, BEING THE MISFIT OF SOCIETY THAT | WAS AND JUST 
COULD NOT FIT INTO THE TYPICAL TEENAGER LIFESTYLE AND THEIR STUPID ATTITUDES. 

BOY: People need to learn acceptance when it comes to newcomers in the scene. We've seen so 
many kids get shunned away by people who don't think they're cool, or have enough scene points 
or saw Black Flag back 10-15 years ago. It's pretty stupid. Doors are closed to kids way too often 
for reasons like this, but if this keeps happening who'll be putting on shows 10 years from now. 
Or who'll be playing in bands? No one because we all pushed them away. |-think music itself got 
most of us into hardcore and immediately following was the political and social aspects involved 
with it which was a definite plus. Hardcore and punk provided us with an environment where we 
pretty much could express our views and music with others who cared. 

MEL: THERE'S A STRONG APATHY TOWARDS POLITICS IN H/C THESE DAYS COMPARED TO THE 
80'S WHERE IT WAS MORE DIRECT AND IN YOUR FACE. | FEEL BOY SETS FIRE CONVEY 
POLITICAL FEELINGS, WITHOUT IT BEING SHOVED DOWN YOUR THROAT. THIS 1S GOOD AND | 
THINK 1T MAKES THE LISTENER READ/THINK JUST THAT LITTLE BIT MORE. WHAT DO YOU 
THINK ABOUT WHAT | HAVE JUST STATED? 

BOY:| agree. When you're shoving your message down someone's throat and won't listen to them, 
they won't listen to you. A lot of it is how people come across to each other. If you completely piss 
me off about something and won't hear my viewpoint, after a while and after it happening time 
and time again, I'll most likely stop giving a shit. And if I'm not active or political and all of a 
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sudden | feel bombarded by “you should be doing this" or "you should be doing that" I'd probably 
be frightened if | wasn't exposed to it before, and it could very well make me very apathetic. 
MEL: | ALSO BELIEVE WE SHOULD EDUCATE OURSELVES MORE, TAKE OUR PLACE IN 
POSITIONS IN SOCIETY WHERE WE CAN TRY AND CHANGE THINGS RATHER THAT JUST DROP 
OUT OF THE SYSTEM. | THINK PEOPLE WOULD BE WILLING TO LEARN MORE IF THEIR ROLE 
MODELS INSPIRED THEM TO LEARN. THE TEACHERS | HAD DIDN'T DO THIS AND | FELT LIKE | 
WAS JUST BEING TOLD WHAT TO DO ALL THE TIME. WHAT ABOUT YOURSELVES. HOW DO YOU 
FEEL ABOUT THIS AND WHAT EXPERIENCES DO YOU HAVE? 
BOY: Education, no matter what or where it comes from is always important in terms of all of our 
progress in society. If no one give it or presents new ideas, opinions, facts etc to you, go out and 
catch it yourself. It is helpful when role models, friends or family present and motivate you to 
grow and be educated, and a lot of people, need that push and a good kick in the ass to get up 
and do something. However you're not going to learn and you're not going to change anything 
unless you want to. Don't be active, don't be educated, don't be this or that to fit in, or to be cool. 
Do it for yourself. Hardcore seems to have a growing number of cliques such as hardline militant 
veganism by people who, after talking to, don't-appear to be dedicated to themselves first, and 
would rather participate in certain acts when they don't stand 100% behind it. We are not going 
to take a side on whether these groups of this are right or wrong. However it is necessary to 
explore all side to a story and know what you're talking about before you open your mouth. 
Knowledge goes way further than the fist in our eyes. 
_ MEL: DEATH WAS THE ONLY RELEASE, IN YOUR SONG SWINGSET. 
| THIS IS THE UNFORTUNATE TRUTH. DO ANY OF YOU KNOW 
ANYONE WHO EXPERIENCED THIS ABUSE? DAILY WE READ ABOUT 
. CHILD ABUSE, BE IT PHYSICAL, MENTAL OR SEXUAL. DO YOU WISH 
' TO DISCUSS THIS FURTHER AND WHY DID YOU DECIDE TO DO 
THAT SONG. 
BOY: Physical and mental abuse, is in fact one of the most horrible 
> experience(s) a majority of people have or will face in their life. We all 
have experienced this kind of abuse ourselves to different degrees 
individually. Swingset is not a factual story, however there is probably 
if not one, but a lot of cases similar to this. Because this song has hit 
home to us is why it was written, and hopefully someone who is our 
can be abusive will hear the message portrayed and walk away 
hopefully with a’change of mind, or help them seek help. Who knows, 
but it's worth a shot if anything. 
MEL: WHY DO YOU FEEL YOU HAVE TO APOLOGISE FOR YOUR 
COUNTRY’S FUCKED UP POLITICS. I'M SURE PEOPLE DON'T HOLD 
: YOUR AVERAGE US CITIZEN RESPONSIBLE, UNLESS THEY ARE 
SOME PATROTIC ASSHOLE. AS REGARDS COUNTRIES, ITS THE 
PEOPLE THAT ARE THE SAME, ONLY THE GOVERNMENT FUCK, 
RAPES AND DESTROYS. WHEN BORN AGAINST TOURED EUROPE 
THEY APOLOGISED BECAUSE OF THEIR STATUS AS US CITIZENS 
THEY WERE ABLE TO GET SHOWS EASIER THAN EUROPEAN BANDS. | THINK THE PROBLEM 
ALSO LIES IN THOSE WHO GO TO PARTICULAR SHOWS FOR WHATEVER REASON. THEY 
SHOULD SUPPORT THE SCENE IN THEIR OWN BACK YARD, SO TO SPEAK. WHAT DO YOU 
THINK? 
BOY: Well we are all capable of changing, not tomorrow but with a lot of work and unity, the way 
these institutions execute ideas or practices they contain. The people hold the power, but we 
seem not to be able to unite as one. As a unified group we can overthrow these horrific systems 
that bring hell to many, many people. Se we are sorry not just for especially what our country 
does, but others as well. It's too easy not to care, not to give a shit, but if we all did and all 
worked together it's unfathomable what we all can do, change and improve. 
It is important to support your scene as well. If you and | don't then eventually there 
will be no scene. A good thing to have are shows with a variety of hardcore/punk bands and not 5 
bands that all sound the same. That way more people will hopefully become involved and people 
can meet others they normally wouldn't or be introduced to views or music that are new to them. 
MEL: IS THE GUN SITUATION BAD WHERE YOU LIVE? DO MANY PEOPLE IN YOUR AREA CARRY 
GUNS? 
BOY: There's not a bad gun situation here in Newark. There's a gun situation, but not a bad one 
or high crime rate because of it. Newark is a college town, suburbia are and some neighboring 
cities do have a higher gun, crime rate like Philadelphia, Washington DC and Baltimore. 
MEL: WHAT KIND OF PLACES DO YOU PLAY SHOWS IN? WHAT MAKES THE PERFECT SHOW FOR 
YOU AS REGARDS PLAYING AND ALSO AS A MEMBER OF THE AUDIENCE. DO YOU PREFER ALL 
AGES OR OVER 21 OR WHATEVER? 
BOY: We play everything from basements to large halls and gymnasiums. The perfect show is 
when there is a lot of energy in the crowd and in the band combined. Whether it's 20 people or 
500, if everyone is having a good time and is in to all or most the bands, it brings a great feeling 
that we're all involved in something special and exciting. We definitely prefer to play all ages 
shows. Boy Sets Fire would never play 21 or over shows. We want everyone to be able to attend if 
they want to and wouldn't want to exclude anyone. 
MEL: WHAT'S IT LIKE TO LIVE IN YOUR AREA? ARE THERE MANY H/C FOLKS. IS THERE MUCH 
ACTIVITY. IS THERE AN ALTERNATIVE CULTURE, IN THE BROAD SENSE OF THE WORD. DO YOU 
HAVE PLACES TO HANGOUT AND THINGS LIKE THAT? 
BOY: Well as | already stated, Newark is a college town but most of the kids who do any shows 
are go to them are between 15-21 years of age on average. There's probably about 50-200 kids at 
every show and varies on what bands are playing and where the show is. It could be better, but we 
can't complain because we've gotten a lot of support from people here. Most people just hangout 
at coffee shops or diners. There's really nothing for people to do around here which sucks so 
shows, when they occur are a lot of fun. 
MEL: WHAT MAKES YOU:- 
A)HAPPY 
B)EXCITED 
C)SAD 
BOY: We probably all have different answers to this one, but playing music and going to shows 
makes us all happy. We get excited as well doing this and pissed and sad when our van breaks 
down, which happens a lot. 
MEL: WHAT BANDS ARE YOU CURRENTLY LISTENING TO. © 
BOY: Holy Water Music, Snapcase, Converge, By The Grace Of God, Elliott, The Enkindels, 
Samiam, Silent Majority, Kiss It Goodbye. 
MEL: DO YOU LIKE READING? FAVE NOVELISTS? MOST INSPIRING? 
BOY: We all enjoy reading - Charles Bukowski, Kurt Vonnergrt, Noam Chomsky, Jack Keroneau. 
MEL: WHAT ABOUT ZINES? THEY SEEM TO GET THE ROUGH END OF THE STICK. DO YOU READ 
THEM OFTEN? ANY PARTICULAR FAVES? ANYONE IN THE BAND PARTICIPATE IN THE 
CREATION OF A ZINE? 
BOY: We read as much zines as possible - Second Nature, Heartattack, Muddle, FellonEvil Days, 
No Idea, Maximum Rock'n'Roll. 
MEL: HOW WOULD YOU LIKE TO END THIS INTERVIEW? ANY ADDITIONAL COMMENTS? BUT 
LAST BUT NOT LEAST, WHICH POPULAR FIGURE IN SOCIETY DO YOU THINK IS A GOOD 
EXAMPLE? 
BOY: We're not doing shit, unless we're doing shit. Support your scene and each other. 
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Mel: Please tell me how you got together and all that. How thought about it before. | really don't think we have an ‘ultimate goal’. As a band we prefer to take 
did you initial to hardcore and d if 
N ! ats 


2 iwsekledust for me. 
Mel, What frustration, 


release my anger and fru: 
etc. Everyone has to esta 
hardcore/punk gigs is my. 
it's great to hang out wit 
gigs are about, creating an 

Mel: | agree. Do you think 
different in London? 
Nicky: | think everyone enjoys 


. play, i é 
i world, aren't they? : 
mselves enough at gigs or is it 


s Some. people enjoy themselves 
the bands, some people go. down the 


: different areas? 
haviour in different areas at hardcore 
ante ‘kickboxing’ thing. The only difference is 
Bruxelies and they dance pretty hard there, | got spin: 
r mad too. | think audience behaviour 
\ the audience at a Stormcore or Trapped in 
than the audience at a Business or Agnostic 


: ‘pierre cess | actually think it's a 
ee the person takes 


alright 
stories from the rest ot he poe ee was really ill for the duration 
er in moo dass so he. couldn't speak. Everyone was spewing 


Grirsby Fad GA wo thought it would be fun to shout racist 
i. nearly ended up getting the crap beaten out of them by Area Effect 
appointed | I didn't go. But maybe next time. 
ateful to Area Effect, Justin from Public Disturbance and Andrew from Nine Bar for 
while | couldn't play, they all did really well and if it wasn't for them Knuckledust 
cancel toads of gigs. Cheers mate! 
a variety of subjects in the bands lyrics. Would you like to discuss any of them. 
Nicky:Yeah, lyrics deal with a range of issues and we try to keep therm (positive and 1 think 
most of them are pretty self-explanatory. We just write about what we see around us and what's 
important . We never write political lyrics as Knuckledust is not a political band, we are four 
individuals with ifferent political views who come together to form the band. Some of the lyrics 
: and ‘As One’ were written by our ex.vocalist xDanny Evarsx. Stand Up’ is 
about sticking | onal and your views, As One is a song of unity. Pierre wrote the lyrics to 
‘Never Forget’, ‘Persevere’ and ‘Stung’. ‘Never Forget’ is about people who tell you stuff you know 
an is not true and they also ‘know is not true. The lyrics to ‘Stung’ were written after Ray had his 
. stereo nicked from his caf, it's a pretty angry song and it's about people who steal from others 
same problenis as they do. It's a sad fact that some people have to steal to survive 
hate it when they steal from their own. | wrote the lyrics to ‘Lost Sense’ and “One 
‘Lost Sehse' is about people who've lost all confidence in themselves and allow 
be totally dominated by other people. One Way Forward’ is about the shit that's fed 
by some sections of the media. The kind of stuff which tnes to force us into 
e hot all: equal eg. tabloid newspapers, fashion advertising etc). Don't allow 
brainwashed! — 
F the rest of the band were to write lyrics and the band as a whole disagreed with 
dyrics be dropped? 
wrote lyrics which the rest of the band disagreed with we obviously wouldn't use 
a ind | can't see it happening 


ew shirt you ‘must-have’ 
-my mates has one a 


tin the scene? 
gz Mel:Yeah, f agree that a g! 

mainstream magazines. | 
d. of the EMO:scene, but | d 
uman expression in it 
riends. and stuff all the 
he guy image. Then a 
in the hardcorepunk s 
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relate to this and through correspondence with you guys that this couldn't be further from the Nicky:! don’t think they mind that I'm into punk or look punk (my mum cuts my hair! Ha! Ha!) | 
: Note 2 ink t itl 


uppose they think. it's just a phase, but.| know it's not. J think th or 


nt information is a gc : 
feally ‘think a hardcore nazi 
it tate, is not clever to: me!) and | don 
mation. You just can't reason with some people. 
ig football scene in your area? Does there be ¢ 
n like football? People used to think 
Harn's ground ‘and everyone in my. area loves” take Jack Straw's song with him 
and used to go to every home game and I've only ” because of it What bull 
ions. When | used to go to the matches it used Nicky:! think it's rea! 2 
Jot more violent than the fans. It was a 
of the terrace and beat the crap out-of 
rating when West Ham scored! 
See how West Ham are doing. 
Utd. but when.| reached my teens 


Tories! All politicans ate-tying’ scum. | never voted and I'll never -vote 

party. They're all after the same thing. Voting changes nothing. 

Mel: The ultimate N.8.| ion now. So what makes you: 

Nick: Ah! The famous question. Here goes- 

SAD: Seeing fights at gigs, peoples intolerance of one another, having 

“sometimes, missing demios or hunt sabbing, seeing 200,000 posh fascist. 
sympathizers march 4 lyde Park. 

ty. HAPPY: Going to gi Socializing with friends, listening to music, making new 

more people getting inte /¢ punk, drinking with my mates. 2 

EXCITED: Playing gigs: ! or seeing a great new band play, getting a Package. 

a distro;-sex, going on< hunt sabbing, going to gigs. : 


NICKY 
68 HENNIKER GARDENS 
EASTHAM 
LONDON 

E6 3JG 


: Yeah, punks aren't thought of as mutant these days compared to years ago. As you still [i 
at home with your parents, what do they think of it all? 


By are Nie she ha Wiiiieces bt 
“we-aré alkane, No rocksta 
is:to me. feos acne 


meth g then just 'shut up, ¢ é 
a ‘that sis as pront | ts) plea wlth We wet 


‘though it’s not totally‘D:1.Yit gets the records-out in:the store: 
Otherwise we try to get the records out'to all:the good distros. 


the world: But it's’ pretty hard-to-get: unknown bands: out:-At least we'll a 5 


and get:a bit bigger: circulation, but !: don't want it to: get-out of hand: : 
Mel::Do: you live: off:the label? ‘Alot ot people have mixed feelings on 
people: who live off hardcore? How: do: you feel: about this:and what are 
the pros and cons of it all?’ 

Hennk:'l do not live: off the-label;, but.our office-is.in:the-same-building as 
“work, which is a focal gig venue andl try:to work with the label:on my 
work hours a5. much:as1 can. | think that if } would put:all my time into 


hardcore, through: the'label. Then some of the money: miist.go.to pay: my: 


bills: #f you do: it the right way and not get too-greedy and so ‘on, there: 
are no cons.:1'd love to work with what | love all-day (which'|ina way do, 
since | put up-all the hardcorepunk shows at the place| work), It's 
important not:to.get too much-of a:business attitude:and only: ¢are.about 
Selling ‘records, then: you'miss all the feeling and that's when we start to 
onty:sell:-each other stuff and not care ‘about the ideas and values we 
possess; 

Mel::1've:heard that the Swedish: hard¢ore scene is pretty big, but it 
seems that we only hear about Umea: We also get the impression that 
the Umea scene is pretty commercial because of the success of 
Refused, Abhinanda etc. So what is the truth? 

Henrik: The Umea:scene is probably the biggest but not the best (welt, 
that's:my opinion). There is a lot-of other good bands 'that people don't 
know about because everyone outside of Sweden:only know:about the 
Umea'scene: 

Mel: Do you live far from Umea? 

Hennk: We live about 9 haurs drive to' Umea, so therefore we don't go 
there’so often: Good bands from Uméa.are Separation; DS<13; Finat Exit 
(but they: quit), 

Mel: 1:expect lots more hardcore is happening all over Sweden,-wanna 
tell us about it?: 


Henrik: A couple of good bands from the rest of our:country are; Forced : «: 


Into: (Oskarshamn), Red Tape (Stockholm), Eyes Shut (roilhattan), 
Backside (Linkoping), F.LL. (Linkoping), Section 8 (Linkoping area), 
Intensity (Lund), Stepdown (Linkoping), Face Up (Vanersborg), Bombshell 
Rocks (Vasteras), Nine (Linkoping), Crew:Cut (Linkoping) and many more 
that| can't thing of right now .:., 
Mel: What attracted you to the hardcore scene and what keeps you 
involved in it? 
Henrik: t was attracted ‘by the energy and feeling of being together. Most 
of it came from skabeboarding. Well; of course the. music was new.and 
challenging if you campare it to Ramones and all the lousy: Swedish punk 
bands {used to listen'to; A local hand called Chopstick is‘one of the: 
reasons | got myself involved: Me and their bass player made a fanzine = 
and from there it evolved to releasing tapes and distributing stuff. | 
guess Hove it all toa much to quit.|:couln't see myself doing anything 
else, Like the lyrics for Positive: hardcore really <.:.;; 
Mel: Jn.'Pile-On' My Shoulder‘ you say "Don’t Challenge What / Have To 
Say, That. Way You Don't Have To Put A Pile On Your Shoulder’, Do: you =: 
want people to. debate with you? Do:you think people just.don't: care 
anymore? : Like it seems that jf you write some caring words/lyncs:in: 
Support for something, people who don't agree with you fabel you: 
“politically correct. What do you think? | have never thought of the 
hardcore scene as politically correct, rather a bunch of people: who-c: 
and voice their opinions about certain-subjects. What about yoursel? 


Henrik: f do want people to care enough to challenge:me and therefore: 


put:that problem on their:back. Then work:together to solve the 
problem. Having fun‘is really important, but there are'so much other: 


things we can do; | do think people care if they-are-presented withthe 
facts, but most of the time:we are too lazy,. and that includes myself, : Bae 


don't care about being politically correct, | just care about domg what 


feels right. People can label me what they want, but | am-definitely not: = £ 
P.C. | agree: with you about the hardcorepunk scene iin ee who: 


care and speak:out. 


FORCED 


The two best bands right now 
kicking the shit out of each other 


in the best Kung-Fu style. 
The last and only Bloodpath release. 


Coming in febuary/march -98 : 


Outlast - Positive hardcore, Positive youth - Mcd. 


Nine/Frodus - Split ep. 


‘though I.think that the whole:E.U. is'a:rich tuling lass game: They are 


building a nation: who:can: threat the U.S.A; and take ‘some Control inthe 


world. Their control and their:rules, where we are supposed to work for 


otheir cause: Making the same: Currency in-all the countriesis:another 


Step.in that direction. have no idea ‘what Swedes think aboutit: it's 


“been-totally: blocked out from:the newsand that is because: they don't 


want us to know.:Pros:for me is that{ don’t have to exchange money 
while travellingand it makes it easier to:buly/sell records. 
Mel:::Is there. much: political, environmental: consciousness among th.e 


-Swedish-youth? =: 


Henrik: No, people just care about looks and being cool: There:are 
some people: but tere are not: that: many; so:most people don't'seem 
to: Care: 


.-Hennk:"When you'see the following words;:how. do they make you feel: 


a: straightedge; b.vegetarianism/veganism, ¢:sex: 


Henk: a. good thing for some: people but not my. choice in five: f get 
¢! Scared from hardline and-other “better than you" mentalities. b. can't 
‘really see myself-eating meat ever again; f've been vegetarian for:6 


years and vegan for 3:The mast natural thing in the:world right now: :} 
always get bummed when | hear that peaple within the hardcore 


E community. eat. meat. know its their:‘choice:and all. But there's been'so. 


much:discussions-over it that | thought eveyone was veg. | guess not.c: 


excited 


Mek: Most of you seem tattoed, I've noticed the Dagnasty logo:on:two of 


“you. Any other: hardcore related tattoos? What:are your favounte ones? 
= Do-any of you:-like the art aspect: of it all? 

+ Hennik:: Well, we all love tattoos: Jon’and Kalle have got the Dagnasty 

 -flame:'ve:got Black Flag-bars on my:wrist. Goran: stole:some tribal 


thing from a Blindfold t-shirt. Kalle is:really into the art thing of it:. He 


wants to be a tattooist some day. | hope he will, ‘cause then'l'll get free 


tattoos: 

Mel: What would:youtike to achieve with this interview? 

Hennk: Fd like to:let people know: about:our band: and: some things that 
we: think.: Maybe: get people in:touch - us: That's be nice. 


© Mel: Last comments? 
> HeAnK: “Think for:yourself’, he said. .. 
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AREA EFFECT 


Mel: Hi Mark, how are you today? 
Mark: Hello Mel, I'm doing really well at the moment apart from a busted shoulder 
| did dancing'to Imbalance in Manchester 2 weeks ago! How are you? 

Mel: I'm in pretty good form, all the better now that I've got this Area Effect 
interview. So how are things with Area Effect at present? 

Mark: Area Effect is on hold at the moment from June till late August due to Gray 
being in Europe with his girlfriend for 2 months, Gav and his girlfriend going to 
San Francisco and Los Angeles for a month and me, Jenny and Connor going to 
Greece for 2 weeks. We played our last shows a couple of weeks ago and they 
were awesome. Our MCD has just come out and it's really cool. We are dead 
please with it. 

Mel: I'm pleased for you all to as | think the MCD is ace, 12 minutes of molten fury 
man. Good strong lyrics and great tunes. | think Andy done an amazing job on the 
packaging, it looks really, really good, | read your interview in State Of Grace and 
found it cool, so hopefully we can do one as good in this zine. 

Mark: | really enjoyed doing the SOG interview. Simon sets some really tricky 
questions. He's a really nice kid too, | think his writing, opinions and politics are 
Teally sound and his zine is ace. What's up with No Barcodes? 

Mel: it's 23 June 1998 and as | type this things are moving pretty smooth for this 
actual issue. Those of you reading it will probably have it in your hands around 
Autumn/Winter 1998. I'm quite happy with it so far and looking forward to it coming 
out. Possibly, if things all work out the way | want them to #8 may have a 7" or 
something with it - so that's something that I'm really looking forward to as I've 
always wanted to do a 7". Anyway, that's in the future so lets stay in the present 
and concentrate on this interview. So how did the tour with Knuckledust go? Nicky 
was telling me he coukin't play because he broke his hand. I've a video of both 
your bands in Leeds and Graham, Gav and yourself take turns on the bass. 

Mark: The Knuckledust/Area Effect UK hardcore brotherhood tour was smart. 
Nicky found out he'd broken his hand the day before the tour, so he couldn't 
come, so Wema and Ray taught us some songs and we played bass for ‘em. We 
had a really good time, we played 6 gigs in all from Margate up to Glasgow and 
we loved it. We met some really nice people and it's an experience | will never 
forget. We would like to thank all the kids over the UK who helped us out. As well 
as all the other people who tagged along with us in the van. 

Mel: You guys get @ real good crowd reaction, lots of pile-ons, singalongs and 
whatnot. Basically it looks like lots of fun. 

Mark: We do get a good reaction live nowadays, but the | think that the same can 
be said for most UKHC bands. The scene is pretty solid now and people have 
started to leam the songs and lyrics to the bands. Since the split 7° with 
Knuckledust things have just been getting better and that's what we want. We 
want to bring back the fun in hardcore, no more macho posing bullshit. Just big 
pile-ons, sing alongs and plenty of windmills, wrestling and flying kids. When we 
play we jump around and have a good time and | think it rubs off on the kids in the 
crowd. Like you say it looks like a lot of fun and that's what we want. It's no fun for 
anyone if people are going around punching each other so we dont allow that shit 
at our shows. It someone does that tough guy crap we deal with ‘em. The pis for 
fun not fights, it's controlled violence. By the way Mel, when doing a youth crew 
finger point, do you put your thumb in or out? I'm a thumbs out guy myself. 
Mel: So you're a’thumbs out guy. Rock on Tommy, opps | mean Marky! Ha, ha, 
ha. I'm a thumbs in guy. To be honest I'd rather raise my fist in defiance against 
oppression to a raging hardcore band. But it's great fun doing that youth crew 
finger point. A pretty awesome genre in hardcore. Anyway what makes a good gig 
for you? : 

Mark: A good gig for me is when | look at the kids and they're dancing away and 
they're .smiling. Tha:’s the most important thing, to know that they're actually 
enjoying themselves. Also if | see a kid pull of an awesome wrestling move in the 
pit, that’s the best. Wrestling in the pit rules. In London last week there were some 
really crazy moves coming off, figure 4 leg holds, boston crabs. | even did a 
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vertical snap saplex on Pierre dust. UK wrestlecore is well fun. 

Mel: Huh! Hmmm, what was that in English? Oh well!!! You mentioned in State Of 
Grace that you play with all kinds of bands under the umbrella of hardcore. How 
important do you think this is? 

Mark: | think it is really important to play with different bands who come under the 
banner of hardcorepunkrock. As long as a band is sincere and dedicated to the 
ideals of D.I.Y. hardcore we will play with ‘em, be they veganedge, grindcore, 
emorock, traditional hardcore or whatever. | think it's very important that bands of 
different styles play together because the scene is so small to divide ourselves 
into smaller sub-groups. We gotta put aside our differences and play some shows 
together ‘cause sometimes there's nothing worse than watching 4 or 5 bands who 
play exactly the same style of music. What do you think? 

Mel: | totally agree with you and | think that this is one of the biggest failures of the 
hardcorepunk scene. | wish more different types of bands would play together. 
Then we can bring all these people together, maybe open others ears to stuff that 
they wouldn't normally listen to (for whatever their reason). Like lots of people go 
on how fucked up society is and how it shits on them or whatever. But then these 
are the same people who won't listen to something in the hardcorepunk scene 
because it's different to what they are “into”. People should take a chance. Like 
when | was at the Bradford Festival on 18/19 April 1998, the was a variety of 
bands. | watched every band, (except when | was waiting for my veggie burger, 
ha, ha, ha - but then again who wasn't waiting for their veggie burger!), with an 
open mind. Some | really wanted to see, others | hadnt even heard about and 
watched just out of curiosity. There was a band, who'll remain nameless, that | 
wasn't going to watch due to reading comparisons of them in record reviews. But 
they totally blew me away and I'm glad | checked them out. Also | pretty much 
listen to most of the scenes going and get people going "how can you say such a 
thing was good, when you said something completely different was good”, this 
narrow-mindedness really does me in. It's not one of those things that’s even 
worth debating. But | think people should be willing to take a chance. Though | 
don't even think about buying mainstream stuff, but | think that’s a completely 
different kettle of fish and it's more than just musical appreciation. | acknowledge 
mainstream hardcore's(?) existence and realize some of the good it does. You got 
in touch with hardcore via the mainstream. Do you still think that people in the 
hardcore scene are still afraid of new people coming into it via this way? What do 
you have to say to these people. | have absolutely no problems with it and from 
knowing yourself and others there are genuine people who crossover. Like we all 
have to start from somewhere. 

Mark: | got into hardcore via the mainstream music press (Kerrang etc) a few 
years back like the rest of the members of my band. | can't see there being any 
other way to get into hardcore. | mean you just don't stumble upon it do you! 
Hardcore is really unique and is a very hard scene to actually find out about 
because it pretty much keeps itself to itself. If it wasn't for bands like Biohazard or 
Sick Of it Al or Madball | wouldn't have got into other bigger underground bands 
(Strife, Earth Crisis) and if t wasn't for them | wouldn't have got into the smaller 
underground bands. | can't understand people who have a problem with kids who 
get into it this way. If t wasn't for new people the scene would have died out years 
ago. Do the hardcore elitist’s forget the time when they were new in the scene. | 
think that we still have a bit of a stigma connected to us by some of the so called 
scenester who've been around for a long time because we wererft here in ‘88 or 
whatever. But to those people | say how many shows have you ever put on, how 
much money have you lost by having to pay bands out of your own pocket? 
There's no point in being in the scene for 10 years if all you're gonna do is 
consume. Give something back. | do a band, set up shows and a distro. i's what 
you do in the present, not were you've been . 

Mel: | agree. : 

Mark: Over the past year I've seen the mainstream kids pretending their hardcore 
listening to Korn and all that shit 90's metal and now they've all started wearing 


hardcore shirts (ExC etc) even though they don't know anything about hardcore so 
we have taken it upon ourselves to try and get these kids to shows and show 
them what the real hardcore scene is about. And it's worked. Some of the bands 
who were playing shit hip hop influenced Korn shit have really come along way 
and now really good and are totally D.1.Y. 

Mel: Yeah, but the same could be said for Biohazard. They've always done the 
metal circuit and there's very few people who'd regard them as remotely hardcore. 
Mark: So if we can get these Korn/Deftones 90's metalers into what real hardcore 
is about we can build up our scene ‘cause they are the future. Some of ‘em might 
not switch around but the ones who do will be the ones who are committed. So 
instead of laughing at them why not make ‘em a tape of all your fave bands. 
Otherwise the scenes gonna become a load of 40 something's siting around 
talking about how good things used to be. 

Mel: Absohitely. How's Jenny and Connor these days? 

Mark: Jenny and Connor are doing really good. Jenny's just found out that we're 
having another baby and she's due in January so we're both really excited. 

Mel: Oh! Congradulations both of you. 

Mark: Connor is a mad man. He is running around now knocking things over and 
generally making mischief. He's trying to form words now instead of babbling baby 
talk so it’s really interesting watching him grow up. 

Mel: My litte nephew is the same. | only see him every few months and I'm 
amazed at how much he has grown since the last time | saw him. He's a cute wee 
man. So has your perspective on life changed since you became a father and 
husband? 

Mark: | think that at heart I've not changed much. I'm still a big kid who loves loud 
music and windmilling and | can't see me mellowing out and listening to Oasis any 
time soon. Connor has brought a new element into my life that | gotta live for 
toady and make the most out of my life and my time as | can. | try to spend as 
much time as | can with him playing and reading to him and stuff. | have to admit 
that I'm very lucky to have Jenny because she lets me do all my band stuff, which 
can sometimes by 3-4 nights a week, and she doesn't bother. 

Mel: | think it helps to have a partner who understands how much the 
hardcorepunk way of life and all that goes along with it means to you. | reckon a 
lot of punks are pressurized by their partners, who aren't into punk to give it up. 
That's one of the reasons why so many punks drop out of the scene. What do you 
think of the woman in the papers a while back who had a baby at 60? 

Mark: | think i's bad news when people start having kids at 60. Your messing with 
nature. Something's just aren't meant to be. That woman had no right to do that. 
It's selfish because the child will grow up with a mother who won't be able to play 
and mess around, who will be more like a grandma than anything else. | just dont 
think you should mess around with mother earth, we've done enough damage 


already. 

Mel: | think it's cool that both you and Gav, being brothers, are into hardcore and 
in the band together. So what's the goad and bad points of this? 

Mark: Gav and | got into hardcore together and we tend to lend each other 
records all the time. We both have a similar idea of what hardcore is about as well 
as what we think hardcore should sound like. It's good because we work as a 
team and back each other up in our ideas. Gave was straightedge even before he 
knew about it. He just knew he didn't need to drink and whatever and he was 
probably the biggest influence on me going straightedge. We both tend to be 
pretty straight with each other which can be both good and bad although he tends 
to be more cutting than me. Gav and | are pretty tight and are really good friends 
which defintely helps when your stuck in traffic in a transit for 9 hours or you've 
got a 5 hour drive home and work in the morning. We both have a huge love for 
wrestling and kung fu as well as for old school hardcore. 

Mel: What's Manchester like for hardcore these days? 

Mark: The scene in Manchester is pretty good but can also be crap. There are a 
lot of people who wear hardcore shirts but dont support the scene. When we put 
shows on we do around 400 flyers and sometimes it can feel like a losing battle. 
But we wont give up ‘cause we've got this far on our own. There are some 
dedicated people within the scene who work really hard trying to organise shit and 
sometimes it pays off, other times not. 


Mel: Is it all just music based? Like do you have 
any radical bookshops, record shops specializing in 
hardcorepunk, alternative cafes and stuff like that? 
Mark: The scene is pretty much based on the 
D.LY. ethics of hardcore with around 4 collective 
putting on 4 different styles of hardcore. There's 
also a small record stall inside the 
XXXXXXXXXXXXXXXXX Palace, an alternative | 
shopping center, a vegan cafe called pop cafe (all 
day fry up is amazing) that are worth checking out. 
Mel: I've seen flyers about a Food Not Bombs 
section in Manchester, do you know anything about 
that? 

Mark: The food not bombs thing is something that 
a friend of ours, Trog, is trying to start up. At the 
moment he gets donations of food and blankets 
and gives them to another homeless help charity 
but soon he's gonna start doing stuff on his own. 
Anyone who want any info can contact me and I'l 
put you on to him. 

Mel: Keeping with Manchester, but in a different 
sense. Have the people of your city recovered from 
the IRA bomb attack? What were the feelings of the 
city when it happened? What are the feelings 
nowadays? 

Mark: Manchester city center has slowly been 
rebuilt over the last couple of years but is still not 
back to normal. The fact that no one was killed is 
that attack still makes me wonder to this day. | think 
that the people of Manchester were at first 
shocked, but it didn't stop them from doing their 
shopping. 


Mel: Is there an aminosity for Norther Ireland or SURE 


just the IRA. What are your feelings on all this and 

do you have any views on what is happening here in Northern Ireland? 
Mark: Whilst | can appreciate the position of the IRA and their view | 

cant even imagine what would posses someone to try and kill and maim so many 
innocent people. They always claim that by the British occupying Ireland that they 
started the killing, when in fact the British army first "invaded" to act as a peace 
keeping force of sorts in a civil war. | just cannot see how the IRA and other 
terrorists or freedom fighters depending on your view point, can claim to fighting 
for the people when they keep their control by respect and terror tactics in equal 
measures. By taking of innocent Irish lives by, bombing shopping centers etc they 
are killing their own people. Shit, the last person you want to get killed by is 
someone fighting for you. 

Mel: Yeah, your right there. The Catholic people here asked for British troops to 
be drafted in to protect them from the bigoted police force that was operating here. 
Catholics even used to make the soldiers tea and sandwiches and stuff like that in 
some places. But it was after what happened on Bloody Sunday in the late 1960s, 
where unarmed civil rights protestors were shot dead by British soldiers that they 
tumed against them. It's also said that the IRA Te-emerged during this time and as 
we've witnessed have been here ever since. 

Mark: | see it as a situation where a country is occupied by an oppressive force, 
but the problem is that half the population want them there and the other half 
don't. It is similar to various other civil wars around the world (Vietnam, S.Africa) 
as it is based on a differing set of ideologies in this case religion (instead of 
political or apartheid) which goes back hundreds of years. | can only see one 
solution to the problem which is a complete rebuilding of modern society and our 
own religious dogmas. But since this is an almost impossible aim you have to 
hope that a political compromise can be reached so that the oppressive force of 
the British rifle can be removed. (The answer to this question is my view point that 
| have formed by reading things written by various people. | don't claim to be any 
kind of expert. Like Earl Ebbner, | just call it like | see it). 

Mel: It's going to take a lot of hard work from the people who live here to work 
together. | think we should get rid of sectarian political parties (most of them are 
sectarian) for a start, more integrated schools. Accepting of cultural differences 
and primarily anything that revolves around a Persons religion. For some strange 
reason some people here have to know what a Person's religion is before they 
decide what way to behave in front of them. Crazy | know. It's going to be a long a 
dusty road, but as opinion polls and recent voting pattems the people who live 
here want change and fed up with all the hatred. 

| found what you said about Earth Crisis (in State Of Grace, again!!!) interesting. | 
don't think they should sign to a major label given the chance. A lot of people think 
they should so they can spread their Message. But their message is mainly 
veganism and animal rights. Society at large already knows about this. Like 
Victory is pretty big, have world wide distribution and | don't think Earth Crisis will 
reach more people. Like they are already in all the big magazines (Kerrang, 
Terrorizer, Alternative Press . .). | think major labels suck big time. 

Mark: Firstly I'd like to say that Vi ory is pretty much a major label, or at least i's 
distributed by a major. Haven't you noticed that they've stopped putting those 
independent hardcore stickers on their CDs! As Earth Crisis have now signed to 
Roadrunner, this answer May not be that relevant, but hey. 

Mel: | never buy Victory stuff and | never even noticed independent hardcore 
stickers on the CDs. The ones | get sent for review as they dont come in the 
plastic cases. 

Mark: The fact that Earth Crisis signed to a major is a good thing, but like | said in 
State Of Grace, if they don't use their new “influential” Position (| for one don't like 
the idea that they are in a position to influence rather than provoke free thought) to 
its full advantage they are just another metal band who pretend to be hardcore 
(Stuck Mojo, Machine Head, Korn etc). If they spread their message and actually 
make metal kids aware of veganism and drug free lifestyles then good. | have to 
disagree with you when you say that veganism etc are subjects that the general 
public know about. They maybe aware of them but they certainly haven't been 
properly informed of them, thanks to the media’s ability to show it as left wing 
idealists who try to cause trouble. Like | said above @ vegan band playing to 
vegan people achieves nothing. 

Mel: I've seen more pro vegan/vegatarian articles in mainstream magazines than 
anti. | don't actually think Earth Crisis will do much. They've already done gigs 
sponsored by beer companies and didn't even say boo. Like | already said, the 
have direct contact with metal kids as it is. Signing to Roadrunner won't suddenly 
make more metal kids take more notice. 

Mark: Its a pity a band has to sign to a major but its a sad fact of life that if vegan 
world domination is on the agenda you must become part of the mainstream to 
destroy it. Anyway good riddance to ‘em their last album was shit and they were 
very poor live. 

Mel: There's more to the hardcorepunk scene than veganism and animal rights. 
|'m vegan myself and very passionate about it. But hardcorepunk spawned out of 
rejection of mainstream values and major labels. The fact that we can do it 
ourselves for ourselves. | definitely don't think any band can hope to promote for 


vegan world domination. Anyway not that big of a Percentage of the music buying 
public actually buys metal. Sure it's a lot more than hardcore, but I'll never agree 
that signing to a major label is of benefit. | think D.1.Y. is best, so what does D.I.Y. 
mean to you? 
Mark: To me D.LY. means that you can do whatever you want to do without the 
support of any other mainstream organisation. It means that zines, records, shirts 
etc are made by kids for kids, everything is sold pretty much for what it costs and 
any profits go back into the scene. That way the scene can become self sufficient 
and who knows one day could actually become an efficient means of living 
outside of normal society enabling us to truly reject the shackles of the modern 
world. Hell yeah, D.[Y. is best. Boycott ail labels/distros within hardcore that try to 
make a profit of the scene. 
Mel: So how about boycotting Earth Crisis? it doesnt matter if they are good or 
bad. It's our choice. | won't be buying their shit anyway. Your band is made up of 
vegetarian/vegan, meatingeating, straightedge and non straightedge folks. Do you 
ever have a clash of views? Do you think too many people are intolerant in the 
scene. But then again we have to take a stand against racists, homophobic, sexist 
and bigoted people. 
Mark: Our band consists of 2 vegan straightedge, 1 straightedge and one who 
does a bit of everything and we all get along really well. We offen have differing 
opinions about things which we talk about at practices but at the end of the day 
we are all friends and our friendship is just as important to us as any individual 
viewpoint. It's funny you should make this point Mel, because lately there have 
been people talking shit about Area Effect saying that we are a hardline 
straightedge vegan band and about as right wing as you can get. We've found this 
pretty funny and while we definitely arent a bunch of left wing loonies we certainly 
Not right wing nazis as some guy said to us in Glasgow. 

| think some people take some of their views too far, like what 
does it matter if someone drinks or not to me, if a person's nice, genuine and 
sincere | don't care if they drink or whatever as long as it doesn't infringe on my 
personal freedom or the freedom of others. Were as straightedge is a personal 
issue, meateating is, in my eyes (not the bands), a different thing. | think that the 
horrors of the meat and dairy industry can never be stressed enough while people 
still support them. That's why bands like Slaveare are important. They have a lot 
of friends who eat animals and yet they will play a show and have no problem 
telling people the fact about the meat industry, chemical companies etc, where as 
some bands wont even play with bands who aren't vegan/vegi. What is the point 
of vegan sXe bands bands playing to a room full of vegan sXe kids? None. 

The intolerance between different views only leads to segregation 
which in turn will lead to the destruction of our scene. By shouting down others 


views you only close their minds to yours. | think that hardcore 
basically takes a stand against all forms of human oppression. 
Just the basic principles of hardcore show us this. The ideals of women 


being second class citizens or whatever one is that is a part of mainstream 
culture and is one thing which should not be tolerated in hardcore. The same goes 
for racism, homophobia etc. How can someone be judged by the color of their 
skin, their gender or their sex. That's like judging somebody's worth by the size of 
their feet! It’s stupid and irrelevant, people should be judged by their actions not 
their physical aspects. 
Mel: What do you think of people who describe themselves as being politically 
Correct and those who label others politically correct because they don't agree 
with them? Do you think there is such a thing as being politically correct? 
Mark: As for people who are poitically correct, it always seems to me that they 
think their view is the only one and no one can differ from it. They think that 
everyone should be like them, which, in itself is Politically incorrect. To be 
politically correct means that you must allow every one to have their viewpoint. 
But how can you allow a racist have a say? The Area Effect solution - beat ‘em 
down. Very un P.C., but effective. What do you think Mel, can you be too 
Politically correct sometimes? Is violence, when the last resort, ever politically 
correct? 
Mel: | don't think anyone is politically correct. In the media because people want 
changes from the stereotypical attitudes that have existed for eons are dubbed as 
being politically correct because the views are challenging sexist, racist etc views. 
It's now that people have the courage to voice their opinions, people who know 
that they may gain support as they may speak the truth have no other amunition 
to throw at them so they use this term. | laugh at people who label themselves 
Politically correct because after all, what we are left with is only opinions. 

Racists should never be tolerated. If people suffer physical abuse 
from racists then they have every ight to protect themselves with force. No one 
should be beaten up and walked over just because some shit doesn't like 


very up-front and in the media. We must 
show and ugliness and hatred of this 
disgusting disease. 

| think yes, people can be 
too politically correct or in other words too 
far up their own arse. It's more a case of 
being to intolerant. Plain and simple and 
now we are seeing the backlash of it all 
Bands and people reverting to the shock 
stupidity that punk has always been 
branded as. It seems it's cool to be 
ignorant. Fuck, we've come so far since all 
that shit and it'd be sickening to see all our 
caring attitudes slapped back in our faces. 
But to finish on a bright and happy note 
there are lots of people out there who do 
care and people will always care. To close 
this interview what's in store for Area 
i Effect? 

baa) Mark: As | said in question 1 Area Effect is 
on hold until late August but after that we 
hope to do a bunch of shows. We're gonna 
play some shows in Manchester, London 
and Glasgow with Trial and Shutdown in 
September so they should be smart. Gray 
Moves down to London in September to go 
to university so we're gonna see how that 
works out. We're gonna keep going, but we 
probably won't play as much as we do now. 
The MCD just came out on 
Pierre dusts label Rucktion Records and is 
available from us for £4.50 (inc. p & p). 

We are really pleased with it. We are also 
on a new benefit tape for the ALF that's just 
come out. It's got a new Manchester band Pro fain, Area Effect and Imbalance all 
live at the Star and Garter in Manchester. It's got pretty much a full set by each 
band and a bunch of covers (ExC, Youth Of Today, One 4 One, Bad Religion) and 
Sounds cool. So write to us for details. We are all involved in a distro with Gaz 5 
D.V.s called No x Holds x Barred. We are striving to be the cheapest most D.1.Y. 
label one can Be. It's still quite small, but we want to get bigger. If you're interested 
in us distroing your stuff drop us a line at the Area Effect address. We are all also 
involved in a gig collective called the Drug Free Youth which puts shows on 
regularly at the Star and Garter. If anyone's interested in playing or any foreign 
bands who want to tour the UK give us a call or write to us. 

Mel: Any last words! 

Mark: Thanks for all your support over the years Mel, we owe you more than we 
could ever express! Thank you for your friendship and letting us appear in your 
ace zine. Thanks to all our friends in the United Kingdom Hardcore Brotherhood 
and across the globe. Remember that hardcore transcends all cultural, racial and 
ideological barriers and is based in friendship and unity no nihilism and hatred. 
Support your local scene, communicate and work together to make hardcore a 
true counter culture to the modem world. Believe nothing, question everything, 
break-free and resist the mainstream. Area Effect June 1998, see you in the ring! 
Mel: Take care Mark and thanks for the cool interview. 


AREA EFFECT, 
3 HEYWOOD STREET, SWINTON, 
MANCHESTER, M27 OWD, ENGLAND 
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Mel: Who are Ebola, ages and what do they do besides this h/cpunk shite? 
What would you say are their best qualities as individuals? How does each 
person's personalities help shape the band? 

Nick: Ebola are 6 friends playing fast as hell hardcore thrash backed up with 
something more to say than ‘thanks to our friends’ on our lyric sheets. We all 
love each other intensely and we secretly pass ourselves off as a band to 
enable us to have orgies on a SEMI-regular basis. There's Skater, Andy 
‘Stick; "Andy Anonymous, Micky, Karin and Nick. The bad has,heen to hell 
and back since our European tour last summer and yenid taptit is the 
current and most stable line-up we've had since join a 
years ago. We recently stole Skater away from SLAIN to co! 
drums for us they're still going, so dont Panic!) heh 


Micky was the same guy ‘Ou 
Hmmm, not Leatherface, but 
#esemblance to Franky Stubbs i is limited to having si Bex 
east accent (his is Mackem whereas mine is Geordie). I'd like to think my 
Outlook on ffé'was a little more P.C. than Frankie's - but hey | don't want to 
blow my own trumpet. 

Apart from destroying my hearing by being in this band, | 
work for Newcastle City Council Housing Department as an Estate Officer in 
the leafy suburb of Scotswood. |'m a shop steward and this makes me really 
popular with my employers. Beyond this | have just finished off a degree 
course - part time hours but full time commitment. 

Everyone in Ebola has really strong personalities and we 
are quite forceful as people. We often shout and argue a lot - but that's just 
our way of working things out. This seems to put a 
lot of people on edge - but we love each other 
dearly and would never really hurt each other. We 
are all quite critical as well which is something we 
use positively to mould our music and our ideals. 

| personally feel that we as 
individuals, bands, labels, fanzines, gig organisers 
etc need to constantly re-assess and re-appraise 
what we do - a sort of on going personal social 
revolution.* The world does not remain static so 
why should our opinions toward it and our 
behaviour in it be fixed? 

("some anarchist writers argued 
that after the physical revolution there would need 
to be a social revolution, which as the name 
suggests, was revolution changing the social 
relations, fabric, and interrelations of society to 
create an equitable culture. This social revolution 
would be permanent and’ ongoing re-evaluation 
which would prevent the rebirth of inequality. If 
this process was not carried out then it would not 
take long for negative dominant and competitive 
processes, engendered through a lifetime of living 
under capitalistic government systems, to reassert 
themselves.) 

Mel: What do nor-hicpunk people you know say 
when they find out all you do outside of work? Any 
funny moments? 
Micky: Everyone | work with knows I’m in a band - 
but they've no real idea of what it's about or what 
it sounds like and the politics behind it. They know 
it's like punk but a bit faster and louder - the point 
they choose to use as a reference is Motorhead!?! 
| don't really tell them much more 
than that - they know | use up nearly all of my 
holidays touring Europe and that we never play 
gigs in Newcastle (not strictly true but | don’t want 
them turning up at a gig!). | don't really have time 
to do anything outside of the band beyond work 
and college so there's nothing else to hide from 
my work chums. Most of my friends either live in 
other cities or are into HC/punk, politics, music or 
football and don't care that | haven't grown up and 


mortality if Mery real to me 


aia 


settled down. 
Mel: Life is for living now, not waiting until you retire? How do you see this 
and what is the most fulfilling thing about your life and the way you live? 

Nick: This is such a fucking huge open ended issue ... yeah to an extent | 
agree with what you're saying. Life is such a fucking shithole of 
contradictions, who knows what the hell to do? On one hand you try 
something and fuck it up, yet on the other you come away smiling and 110% 
inspired by the smallest of triumphs. On the downside, it's possible to never 
drag yourself out of a hole, despite friends advice at times of need. At the 
pint tegen atc. ' 


enjoy myseff.new 
chanee!! might.neyer get the opportunity. 
Ive been in HC/punk bands now for siteen years are Pye 

had tremendous fun and met some unbelievably nice people 

| met Karin through being in a band and being on tour and 
that has made me happier than anything else. 

| might seem like a hard cynical bastard who never has a 
good word to say about anybody - but being in a band and touring keeps me 
sane and gives me something to look forward to, that and the weekends of 
escapism on Karin's parents farm. It may sound strange but I've always 
lived in towns or cities and never spent more than a couple of days in the 
country. When I go to Karin's parents house it's so peaceful and quiet, apart 


from the noise of the motorway about 3/4's of a mile away, that you can 
actually hear the silence. | love nothing better than to sit in the sun stare out 
across the fields and let my mind empty out bit by bit. 

Back to the question - the most fulfilling thing about being in 
a band and about being involved in the DIY scene is the friends you make. 
Some will be for life, but unfortunately not everyone sticks around for that 
long. 

My over all attitude to life is summed up at the end of the 
explanation to the song ‘Scream Inside’ “There's no better world in the next 
life to look forward to, you die, you rot and you turn to dust. Live your life 
now THERE IS NO SECOND CHANCE!!! 

Mel: As a band your principles are basically D.1.Y., how important do you 
think it is to do things this way? Your label and distro are done this way, so 
spill the beans man! 

Nick: OK, let's open a veritable can of worms regarding DIY! ... My definition 
of DIY will probably differ to the next persons, surprise, surprise! | believe 
the "DIY Ethic" , is an all encompassing attitude/ideology which covers a 
broad spectrum of radical activism from tree protestors to record distro's to 
vegan printing co-ops etc. (check out the book ‘NOT FOR RENT’) | also fee! 
DIY is an expression of Anarchism bom out of a late 80's/90's culture of 
defying the powers that be. Different times, lead to desperate measures and 
people WILL always respond to social conditions, despite the view of ‘the 
end of history’ or that the ‘masses’ are somehow lethargic/apathetic to what 
is going on. Sure enough ‘consent’ has been given on our behalf to the 
powers that be (often unwittingly on our part) or in retum for some 
piecemeal offering (the carrot and stick approach ... etc). | feel that the DIY 
culture is a building block for something better. (Though sometimes I'm not 
sure what that is ...). Like we arent waiting for a revolution, we're laying the 
basis of it down now. These are networks, contacts, groups spread all over 
the fucking place that regularly talk/meet and = share 
tactics/views/politics/books/texts/records etc etc. Half the time it goes 
unnoticed, but at the same time this “Network of Friends" is something that 
is based on all the “good” things (co-operation, equality, solidarity), as 
opposed to the “bad” things (competition, capitalism, wage slavery). The 
closest | ever got to living in a tree was when | fell out of one looking for 
cankers, fell onto some barbed wire and got bollocked from the owner of the 
tree for-doing so!! (You're one of the many mate, how many times that and 
Similar, things happened to me when | was:a kid is a story itself just waiting 
toe fold - Mel}. t dont give a fuck what the ‘class position’ is about roads 


— out there doing shit. They may not halt the “road 


ing the insanity of such schemes onto an agenda 
Ss of the public It's afl too easy to dismiss 


; Newel, Punk Rock was my catalyst (thanks to 
g Pashead's ‘Puszone’ as a teenager!) and | still 


‘ sve never had the chance or confidence to 
‘Pack in the faces of the bastards who held us 


s find it really unsettling, however to think that so many of 
my peers were once to me the epitome of keeping a "scene" alive, of 
providing a network for kids to use and grow within (and upwards!) and now 
they work for some tin-pot crummy labels that are all about the music 
business and thus propping up the status quo or some new lame ass band 
in Terrorizer. Fuck that! And fuck those-whwplay their game. You have no 
part in this scene so stop tryingte-gaiy DIY tredability you stupid fucks! This 
whole debate keeps on raging, and as far as I'm concemed it should carry 
on, cus some shitheads will aways ‘jump ship' to the ‘big boys labels. All | 
can say is, see ya, cus when the fucking doormat's pulled out from 
underneath ya, we'll be laughing our fucking heads off. And to those that 
say that getting worked up about this kind of thing isnt worth it in the ‘big 
scheme of things’. This isn't a trivial scene you can ‘play with’. This is about 
an alternative, a REAL ALTERNATIVE to the bullshit fake hardcore bands 
and labels and the music biz as a whole. We have the ability to change and 


keep control of these aspects of our lives, and to those that don't see this as 
being fundamentally important, then | think it's questionable as to why the 
hell you're here in the first place. And the label is an extension of these 
beliefs, | am really hard on myself and the way | run it, | put out stuff by 
friends who | know, know what I'm about and know how | operate. There's 
no special ingredient or glamour to doing this ‘job' at all. It's almost like 
you're 'a jack of all trades and master of none’, writing out invoices, 
packaging records, cutting and mastering the vinyl, approving test 
pressings, trades, advert design, bookeeping, fucking about with artwork, 


dealing with distributors, orders, phone calls, arseholes, fakers etc.. its. 


gone absolutely haywire this last year, from a distro the size of a shoebox to 
a roomfull of records, and: more! If it carries on like:this it's gonna get fucking 
scary. As far as Ebola goes, we don't need a seal of credability by getting, 
our records out on trendy labels, sure we've had offers, but we can put our 
own records out and from now on with the exception ofa commitment made 


over a year ago we will be releasing our records aurselves. We should have 
a split with Servitude (ex Deformed Conscience) on a trendy label called © 
Clean Plate (!!) out by the end of the year, followed by the lang overdue Red 


Monkey split 7°, then the Deathreat split 7" which was supposed to have 
been released on Prank. We've been talkiiy about doing another full 
lengther too, though we'll have to see about that, A 
Micky: DIY - that's almost two full cans of warms? : 

From Brob on one side wha won't take records from Sned 


that he's already given to Bruno (Genet Records} to sefin his shop, to the 


countless number of people who make a tivng trom their distro's - who ig 
Tight and who is wrong? | don't know. ; : 


Brob can support his distro through his jab - | support ty ie 


activities in Ebola through mine, not everybody as this kocury. 


A lot of people doing distro’s and fabels in Eastern Europe 
make a living out of it - not because they're greedy and into ripping people. 


off but because it's the only way they can SUwIve: 


Why is it when people do the same here is somehow 
selling out? I'm not talking about people making vast profits on the stuf 
they'e selling, just people making enough ta get by and be comfortable Is. 


there something wrong with that? 

| certainly think that a lot of bands and labels do use the 
DIY underground as a stepping stone to the commercial music industry - bat’ 
| don't think that making money perse is wrong. 5 


| get paid for doing my job and if Nick or Andy want to pay 


themselves a small amount for the service they provide to people who want 
to buy records and tapes then.| dent really see the problem in that. 

Obviously if they tum up to a gig in a big flash car | might 
re-assess the situation! but Andy's only got his bus pass and Nick and 
Cathy's car is almost an antique! 

Some bands are talking now of ditching labels completely 
and doing everything themselves - but how far do you take these things? 
How far do you want to take these things? 

| don't have the time, energy, money or inclination to do my 
own label, does that mean that because I'm not literally stapling the 
booklets, folding the covers and popping them into the plastic bag that I'm 
not truly DIY? (in case you answer yes to this I've done all this shit as one of 
the founding fathers of the Flat Earth Empire). 

Ive not signed to some budding Sony or Earache 
wannabee's - my bands gigs arent booked through the same agency that 
organises tours for Michael Jackson (unlike any band signed to Alternative 
Tentacles) - and I've been working in a DIY environment long enough to 
know not to take anyone at face value - let these by “Words of Warning’. 

When it comes down to the extremes to which you take DIY 
ethics are best defined by what you yourself feel comfortable with and what 
you can live with. 

It's pointless creating a value system which is unworkable - 
and as someone said to me recently "Why is it that music and art are so 
devalued in Westem culture (sic) that it's somehow wrong to make a living 
out of them? I've said that myself before in one of my cynical agruments 
about what is DIY and What's not - but make up your own mind. 

Mel: What about El-sub? Will we see another issue? Do you enjoy writing? 
How important do you think it is to express your opinions about what is on 
your mind? Why do you think so many people attack the EMO style of 
things? Do you think the scene promotes the ability to think for yourself, like 
it claims, or is it vice versa? 

Nick: El Sub, is nearly dead ... for those 
unfamiliar with the name/idea/concept, 
basically it was a catalyst for us to raise 
awareness of the Zapatista Uprising. in 
Southern Mexico, through gigs and 
newsletters. Inspired by these actions and their 
delivery ‘you are a Zapaiststa wherever you 
are ...", we crawled out of our self imposed 
apathy and started putting on gigs and 
producing a newsletter, which eventually 
turned into a short lived format. In the summer 
of 1996 we probably pulled off our biggest 
escapade ever, by collaborating with our friend 
Turps/Polaris of the 
ONEBRAVEFACETOOMANY collective in 
throwing together something like 26 bands in 
two days on 2 stages at the 1 in 12 club, 
coupled together with organising a tour for the 
German band, SYSTRAL to coincide with it. It 
was fucking wild!! The weather was fucking 
hot, loads of people came from all over the 
place, not just hardcore kids, but punks, 
straights and god knows who else ... It all ran 
really late, was fucking chaotic beyond belief, 
but we won out in the end! Diversity over 
banality, fun over formality and 100's of happy 
people! Saddest moment: Suffer played their 
last ever (UK) gig in the cafe, to a hoard of 
boiling hot kids, fried on heat and warm beer! 
Anyway, after that the impeteus to carry on 
with el sub died after such a blow out. We'd 
inadvertantly managed to put on our favourite 
bands and subsequently had no one else to 
play our usual gigs! | was gonna call the record 
label el sub, but | felt it was time for a change , 
plus | couldn't resist pulling off the cheesiest 
Infest rip off name ever. 

Mel:The ability to share things with people you 
like or care about make the humblest of us 
happy. Do you feel, as a society, most people 
have completely lost this simplistic pleasure? It 
seems that most people just buy, buy, buy to 


Mel: Nick, a smok 


cheer themselves up and when they tire of that they want something else. A 
Capitalists dream. Any views on this? 

Micky: Sounds like time for Generic's adaptation of Communique number 8 
by the Angry Brigade to me. "Throughout our existence we are forced into 
the role of being happy little passive consumers wantonly consuming our 
way through mountains of totally superfluous garbage under the premise of 
living. If were not busy being born we're busy buying, if we're not busy 
buying we're busy dying. If your not busy being born your busy buying: 


~ People who work in the supermarkets and the trendy fashion shops are all 

“made to dress the same representing the latest fashion to conte back in. in 
_ fashion, as in everything else, capitalism can only go backwards - they've 
“ Rowhere else to go - theyre dead. The future is ours. Brothers and sisters 


‘what are your seal desires? We don't need facile consumer fashion. We can 


_ do without being ripped off by the money makers and profit takers. All these 
_ temples to wage slavery ever do is exploit us and bleed us dry, ‘but what we 
~ Gan diviyretum is wreck the: 
‘i i ig 


# can't reform profit capitalism - just fick i 
ve always thought that what mattered to me “abou 


who masquerade 


‘industry a8 9 whole. | a5 a person whist smokes as opposed to 4 ‘emmker’ 
"Understands the point made and respects | think it's also importank te. 


Temettier that the smoking industries intentions are to get peop! 
off Smoking (and its assorted paraphenalia and sponsorships etc .) a 
when someone does become hooked, (or at least is attempting ta 
there has to be also tolerance and understanding from others, as the 
mindset of ‘oh give it up' or ‘you can pack that in tomorrow, if you really want 
to etc...’ often is spoken from the mouth of someone who has never actually 
smoked and never understood how it does change your life and the habits 
that are linked to such a fucking stupid bloody plant! This smoking shit may 
be an ‘irritating’ addiction for some, but I've seen another type of addiction 
tear my family apart and smoking by comparison is the tip of the iceberg. 
None of us are perfect, we're all killing each other and this planet every 
fucking day we live out our stupid existence. So strike me down for smoking! 
Or kill yourself! 

Micky: I'd just like to say that smoking is fucking shit "more poison for us to 
choke”. 

Mel: Overall your lyrics deal with reality. Anyone | know who listens to 
commercial music or crap tv programmes, do so to get away from reaiity. 
Why do you feel the need to write about reality? Also there's that, although 
subtley direct, underlying political awareness to the lyrics. Do you think 
punk/tvc bands who write overtly political songs stand by what they write? 
Can you relate to a band on a purely musical level? 

Nick: Why do we feel the need to write about reality? Well for the most part 
we got into punk cos of the music and politics it offered us, not the ability to 
write inane shit and sign to fucking Epitaph or something along those 
apolitical lines. | guess it's because we dont live in a ‘perfect world’ and we 
reflect what goes on in our surroundings. Everyone to a greater or lesser 
extent is fucked  up/fucked —_over/depressed by their 


surroundings/environment/economic 'status', and you don't really need me 
to tell you that ... | guess we're trying not to fall into the trap of writing cliched 
lyrics of ‘smashing the state’ etc, (though there's definitely nowt wrong with 
that!), | guess we're like most people, confused, jaded and most of all 


saddened at the sorry state humanity has got itself into. | am what | call a 
‘cynical optimist’, that is I'm a cynic who is optimist! Somehow I'm ‘naive’ 
enough to still think that people can get shit together, that certain basic 
principles of equality, solidarity and liberty can work and do work. | don't 
spend much time reading sprawling Anarcho texts either, | just get on with 
what | have to do and that's where my inspirations and frustrations come 
from. To those that think Anarchism is a load of old cobblers and has fuck 
all to offer, think again, DIY is a form of ANARCHISM IN ACTION. We don't 
need to wait for a revolution, we're already fucking starting one, and we're 
gona start on you next, scukaz! 
Micky: lyrics partly to get things off my chest or to clarify the myriad of 
thoughts ‘Found my overactive brain. I'd like to think that people read 
them ething from them. | see them as kind of a ‘public 
ent’ rather than trying to change the world with a 
it was that easy it would have happened when Crass 
the Five Thousand" or “Reality Asylum’, not when 
band who sells a couple of hundred records said 
‘teurse if | was that serious about getting my message 
across I'd sig ti EMI and smash the state from within. Sssshhh! Can you 
hear the sound lism crumbling to the sound track of a second rate 
: Ng "Agadoo" for the nineties? 
bands stand by what they write? Well surely if it was 
were naive enough to believe that DIY ethics were 
‘Anarchist beliefs then we shouldn't hold that against 
Blaireite pragmatism which found them jumping 
“whore to the demon they so vilified on the 


¢ question for a brief moment. | like a lot of music 

sanity Happen to have a message, but | just happen to 

park bands should have a message. Surely being part of 
shaping 

that you have some counter cultural values 


US At present I'm quite into John Coltrane, Sydney Bechet and 
Gill Seatt Heron as well as various different types of noisy stuff. 

To my mind whether you like Madonna or Massonna, as 
long.as you enjoy it on a musical level that's fine by me. Most people arent 
claiming kinship with any counter culture or political philosophy, so there's 
no hypocrisy, to my mind, in liking their offerings from a purely musical 
standpoint. | don't expect them to have long diatribes about the plight of the 
‘Wolly Monkey’ ala Oj Polloi - ironieaty:{no disrespect to Deek and Co.) the 
three jazz musicians | mentipned.prabably know more first hand politics of 
life from being black men living in Amerikka than the rest of us are likely to 
learn from a lifetime of reading books. 

Gill Scott Heron is, was, and always will be a political artist 
and musician. However, if he sang about badger farming in the Himalayas it 
wouldn't detract from my enjoyment of his music as he is not part of a genre 
which is supposed to be inextricably linked with sticking two fingers up to 
the old/new world order 
Mel: You've toured quite abit on mainiand Europe. Do you have any tips for 
some band who might want to do the same? What were your favourite 
places to visit? What was the most imortant lesson you learnt? You put on 
gigs in the UK, is this restricted to Bradford? Any ways in which we could 
organise a better touring ‘circuit’ in the UK and Ireland? 

Nick: | think the man to answer this question is that Sned bloke ...! I've only 
ever toured Europe once, my second time is coming up in August when we 
go away with STACK from Germany, the original incamation of Ebola has 
played/toured Europe twice, and then when Micky and Karin were in ONE 
BY ONE they went all over the fucking place. And as for Andy, he's been all 
over with DISAFFECT and SCATHA, and Skater has with BLOODSHOT! 
But personally last years tour of Europe was fucking amazing, |'m not sure if 
it can be topped really. We played France, Belgium, Poland, Czech 
Republic, Germany and Austria and despite most folks being puzzled by our 
music (seriously!), we met some fantastic people, and played some amazing 
places and saw some countries we'd only ever dreamed about going to. The 
best gig was in Vienna, Austria when we played with our friends 
KONSTRUKT, they played a blinder, we played pretty good, and has a 
raging party after it .... fucking ace. All | saw of Vienna was the inside of the 
SKH squatted venue and someones flat! The most important lesson we've 
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learnt? Christ ... get a good driver/good van (hi belinda!), dont take too 
much stuff and RELAX! Gigs in Bradford? I've never done one outside of 
here at all. To an extent | have it easy because of the community here in the 
city, the 1 in 12 Club is known as one of the best and most steady of venues 
for hardcore/punk, compared to other cities/people that struggle to get gigs 
together. And the hardcore/punk festivals have proved that the place can at 
times be the centre of the punk rock universe in the UK. (Though the reality 
of living here the rest of the time, is VERY different ..!) Obviously other 
members of the band have at times done gigs in their respective 
towns/cities. Anyway the gigs I'm doing these days tend to be about helping 
out touring bands or friends, and not getting involved with bands | dont 
personally know, that IS a headache. It might sound exclusionary, but it's 
about keeping your head straight and knowing your limitations and not 
taking on WAY too much. | don't see the point in taking on something if you 
can put 100% into it, as you're obviously not gonna do the best job for that 
band etc. As far as touring Europe goes, if anyone want to go, I'd advise 
that they make contact with someone in Europe that they know and trust 
who can do a good job of organising a good tour. 

Micky: I'll leave it to the others to tell you the bit about organising gigs in the 
UK and who to contact, and where to go in Europe. 

My tips are more related to what and what not to do... 

Get a good van, AAS Star Cover (or similar relay/oreakdown cover for 
Europe), warning triangle and what ever else is required by law in the 
countries you will be driving through, a ‘Green Card’, and a good driver 
(preferably not one of the band) who you can trust not to get pissed and 
soned at the wrong times. 

Don't fill you van full of stuff - you'll be glad of the space 
believe me. Dont take along all your mates - you might find that the people 
putting on the gigs may not be able to feed and water fifteen people! Also 
you'll be glad of the space. Take a walkman, plenty of tapes and batteries, 
and lots to read ‘cos you'll be bored shitless during those long hours on the 
autobahn. Even if you have the luxury of a van with windows there's not that 
much to see. A van with real seats is a double luxury, but seats equal safety 
which is a big plus. 

Take enough clean clothes for your own and others 
comfort. Deodorant is good, as is soap and toothpaste. Condoms if you 
intend being more than just friends. 

A definite must take is toilet roll - carry some at all times - 
combat shorts are very useful storage areas for this. When you find good 
clean sanitation, even if you had a shower yesterday, use it - it will mean 
one day less of smelling like a badgers arse. Use clean toilets whenever 
you see them ‘cos some of the ones in places you're staying and playing in 
may be, er, well, erm ... not so user friendly shall we say. Learning how to 
say ‘the toilet is being used’ in the appropriate language is a good idea as 
the concept of privacy while shitting, locks and even doors (!) seems not to 
be as wide spread in Europe as in Blighty. (| have reams and reams of toilet 
related tour stories which | will be happy to relate - but | don't really think this 
is the appropriate place.) 

One of those foam bed mats, a pillow, and a good sleeping 
bag are all handy, as is a first aid kit, baby wipes (don't ask), and some anti- 
septic type thing - not for spots cuts and grazes but for those bits likely to 
suffer fungal attack. Ear plugs to prevent premature deafness - and to blot 
out my snoring! Try to learn the words for meat, milk, eggs, fish and cheese 
in the appropriate language so that when you're bumbing around service 
stations or supermarkets you don't end up with something you don't want. 

My top tip is "Nuspa Flips” - the Germans have invented the 
most wonderful crisps in the entire universe - you have to try them. 

My favourite places to play would have to include "La Zone" 
in Liege as you always get a good sound there, we have loads of friends 
there, and the people actually run the venue are really cool people who | 
have a lot of time and respect for. | really like the 1 in 12 Club - it's kind of 
like a second home to me and we'll be playing there as part of our tour of 
Europe this year so | can legitimately include it! We played some fantastic 
gigs in Czech, Poland, East Germany and Austria last year. The "Vort'n’Vis* 
is cool too - a big hello to Jan the man - the ultimate unsung hero. 

Last and final tour tip check out the toilets as soon as you 


get to the venue and make an early deposit! 
Mel: Speaking of Ireland, what did you think of your time here? Did 
you have any illusions shattered? Do you think in most cases, 
people thought they knew something - found the reality completely 
different from their initial perception? This could mean people too! 
H Nick: Oh, Ireland ... fuck what a great time, met some good people 
who I'm in regular contact with now and as for being in the North 
(finally) well what could | say? It wasn't as I'd expected (oh how 
naive | am). The people there were great and we were only there 
for a night and some of the next day anyway, not much time to get 
a grip on the place! As far as Dublin goes, well I've been once 
already, and the second time | was looking forward to again, 
GUINNESS! The gig withe CRUDOS kids was fucking mental and | 
want to come over again!! In fact we've already been talking about 
coming over this last few moths,we may make it over again before 
the year is out, who knows? As far as | know | think the touring 
circuit for bands in Ireland is GREAT! No problems for us at all! As 
far as the UK goes, err that's a different matter and one | and many 
others can speak of with good experience. 
Micky: I've been to Ireland quite a few times before, and had some 
good and some bad experiences. 

| was reasonably aware of the political, social and 
economic ‘factors’ and knew that the anarchists/punks/people in 
Warzone (whatever you want to label them as) did not support the 
Nationalist cause, unlike many politicos in Britain who thought they 
knew better. | came with an open mind and talked to people and 
more importantly liestened. | didn’t arrive with preconceptions, and 
left feeling empowered by those | met. 

As far as the punk scene goes - | suppose my 
biggest disappointment at what happened when “One By One" 
& played in Dublin and got caught up in Decko's egotistical power 
= struggle with young punks trying to distance themselves from his 
stifling domination of the scene has clouded my memories of 
playing there. That said | have played some amazing gigs in Ireland 
and had a fantastic time. 

Mel: I've not read any Ebola interviews, have you done any and 
what zines have they appeared in? 
Nick: Ebola interviews? Well, if you can read Polish zines that's 
where you'll find them. Most of the mail we receive does tend to be 
from either Europe or the USA. We get all kinds of things, from 
recipes, to offers of Folk tapes for Karin, tours of Europe/America, 
tapes etc ... it gets pretty wild at times and a little freaky! The other 
Tteason we may not get interviewed is cos no one likes us very 
much and we aint ‘cool’. Or people seem to think they've got us 
sussed out cos we always seem to feel the urge to explain 
ourselves in our records. Who knows? | certainly don't! 

Micky: Assuming that you print all of what we send you then you'll 
know why no-one interviews us in fanzines!! Too much like hard work! 

Seriously though we've done a few interviews - but the only 
ones actually seem to come out are ones that we did on tour in Poland and 
we cant read them! 

| dont know why but we don't really get much mail at all, let 
alone interviews - I've been in bands that have only put out demo's that got 
more mail than we do - strange. 

Mel: What is the one thing that keeps you involved in hardcorepunk? 

Nick: Fuck, you probably chose the wrong time to ask me that question. 
Micky: I've partly answered this way back in questions three and eight, 
beyond those explanations for why | still bother, | often fucking wonder! 
Karin: This is a question | ask myself very frequently, we put a lot of effort 
into the band sometimes with limited result but then comes along one 
person who has obviously read the lyrics, seen us play and asks questions 
about it, things like this make it worthwhile and on a different plain | wouldn't 
for the world miss those regular “scream and jump around" sessions as they 
act as the exhaust for my frustrations in life. 

Mel: How did Karin and yourself feel deep down inside when the soundman 
{mentioned in the 7") refer to you as the lead singer and Karin as the 
backing singer? 

Nick: Well the guy was a fucking prick anyway, it just goes to prove that the 
standard preconceptions of what ‘rock and roll’ should be, still apply and 
fuckwits like that puny man deserve all the shit they get for being ignorant 
shitheaps. Having two singers one female and the other male does confuse 
people and GOOD, that pleases me, because people still don't fucking get 
it, that it's NOT JUST BOYS FUN and those that think it is and it should stay 
that way should fucking wise up you sad fucks. 

Karin: On different days | would have felt different things but at the time | 
guess | was a bit stunned at the fact that someone with such backward 
attitude could be involved in the gig, but | guess it was one of those 
situations where the guy who was doing the sounds was not actually 
involved in punk and hard-core hence the ignorance. Anyway | can rant on 
about experiences in life when men behaving badly but over the years | 
have been able to conclude that the occurrence of sexist behaviour is just 
as frequent in my daily life (job life that is) as it is in hard-core and punk. The 
problem is that there are too few women involved (maybe because they are 
smart enough not to ...) and because of this men in the scene are often 
ignorant towards those few that are and this overall does not encourage 
More women to join in (the fun). 

Mel: | think the booklet that came with the 7" is interesting. Why put a mini 
booklet as opposed to just a basic cover? You also put a booklet with the LP 
aswell. Do you think the overall look of a release is important? 


Nick: We alll think that it's way too easy for bands to get away with way too 


much, all the glory by being on the right labels, but as per usual, no 
substance to the message. Not that we're angels by any stretch of the 
imagination. And to be honest, most bands these days, don't inspire me 
anymore and some of the bands who did or are part of this ‘scene’ are full of 
shit anyway, so | really don't care what they say, their actions speak louder 
than what is written ... The decision to include booklets with our records 
basically stems from the belief in getting across a messge (heard that one 
before, eh?) to whoever cares to take interest. We aren't the ‘gospel’, what 
we write may not be for you. But at the same time it can at least to some 
extent try and show anyone a little of ourselves and what motivates us to 
blast our our brand of disco-pop. In a time when bands who play 1000MPH 
HC appear only to be able to say ‘Thanks’ to alll their friends and nothing 
else, then | think it's time to question exactly why people play angry music. 
Is it to fuck shit up in the pit? Or is the mosh break the euphemism for 
ejaculation after all the ‘thrashing’ around? | for one don't like to kick people 
about at gigs, and certainly dont like to receive the same treatment. If this 
scene does remain testerone powered for more years to come and 
something doesn't change, it won't have been waste of time, instead it'll be 
disappointing to realise that the idiot mentality still prevails instead of co- 
operation, respect for others well being and having a good laugh instead of 
a cheap one at anothers expense. If it is all about music and nothing else - 
then | think it's time to do something else. At the end of the day, if you dont 


give a shit about what happens at gigs, or how you go about interacting with 
others then why don't you just fuck off? It's simple enough to do. To many 
peopel fuck with others in the pursuit of a ‘good time’, and too many people 
let it happen. Baiting ‘right-onners' or supposedly ‘Politically Correct’ people 
isnt funny, it's bloody childish and down right pathetic (it's ironic how PC 
has become a dirty word an is now used even by people on the ‘left’ as 
some sort of stick to beat anyone down who objects to derogatory language 
or pre-conceived notions of what it is to be a ‘man’ or a ‘woman’ for 
example), these people have and will be confronted again and again as 
homophobic, sexist, racist and macho behaviour should and will not be 
tolerated! Get a better sense of humour you fucks! What | find eve more 
pathetic and thoroughly depressing is the idea that hardcore somehow has 
room for the HARDLINE viewpoint. | certainly don't agree with it and | know 
I'm not alone in this, so why is it that these views are tolerated within ‘da 
scene’ (you stupid fucks)? Why is it that some people are apologists for 
some of these people involved in ‘hardcore’ with these views? Why am | 
consistently amazed that no one seems to be asking probing questions to 
try and bring to light these idiots? Should | be scared by the supposed 
formation of a HARDLINE UK ‘chapter’? No I'm not scared I'm fucking 
laughing at you pricks, because you don't have a cat in hells chance of 
siurviving very long because so many people despise your viewpoint and 
you will be ‘outed’, unless of course nobody wants to rock the ‘hardcore 
pride’ boat, when you're in the pit with all the other losers shouitng for ‘scene 
unity’. There's no unity when others views are essentially homophobic and 
sexist, because these views oppress others (as if | need to state that...) 
And | find it funny when EBOLA is mentioned in the same breath as a band 
such as SLAVEARC. And that a band such as them is given space to air 
their views in zines such as Collectible Anorak. Fuck that. And fuck all of 
you who tolerate them. 

Micky: To me it's quite obvious - we've got something to say and a booklet is 
a very good medium for getting that message across. Also |'d challenge 
anyone to decipher the lyrics from the ‘singing’! 

The look is important but the contents of the booklet is 
what's really important. We just try and make it accessible and legible rather 
than hand written scrawl (if you've seen my writing you'll know what | mean!) 
which may be too much of a challenge to people whose first language is not 
English. 

Mel:Any closing comments? 

Micky: Starvation continues in the third world, wars rage the planet over, 
Orang-utans face total extinction in the wild within five years, but at least the 
British Royal Family managed to save £2,500,000 on their transport costs 
last year. (an actual summary of the ‘important’ things in today’s news 
headlines). 

Nick: And that is that. Thanks a lot Mel for the opportunity to express my 
half baked rantings and views in your fine fanzine. If anyone would care to 
take umberance with anything I've said as one fifth of Ebola, please direct 
all hatemail towards: 

Enclose an SAE or IRC or no reply. You can also get hold of the following 
Enslaved releases at the above address: URKO/SUFFER-split 7°, END OF 
THE CENTURY PARTY-Songs ... 7° and the SLAIN/STATE OF FILTH-split 
T" at £2/$5PPD UK/WORLD. In November: MINUTE MANIFESTO/SHANK- 
split 7". The MANFAT/HARD TO SWALLOW-spit 7" is no longer available 
from us, please try FLATH EARTH. Nick is bringing over ASSHOLE 
PARADE & END OFTHE CENTURY PARTY during the Summer of 1999, 
so look out for that one - | most certainly am. 


NICKIEBOLA, PO BOX 168, FORSTER COURT, BRADFORD, WEST 


YORKSHIRE, BD1 2UJ, UK. 


out now you fuckheads: a 
Suffer/urko: Split 7 last ever 
ay aaa ee style thrash 
from Boston 
state of i stain: Split Tevir 

grind-cr @ centl Siege like terror’ 

Pend of the century party: songs 
dances drums 7": 8 fast as fuck 


blasts from the Florida kings... 


manfat/hard to swallow: split 3 


hellish sonic pounding/savage hc 
Shening 


munte manifesto/shank: Split] 


raging 80's style hc-beat down/ebola 
yar 1g 8 ha f facies fn shock mangle-core 
beast blast. Ugly. 


Damage: 1's are £2/$4/$5 
(post-paid) uk/euro/world 
Payim@Nl US$ OR UKE only. Trades for 
similar shit ONLY, nothing else. Write 
first with IRC or no reply. Wholesale 


on request.. Distro in the USA by 
Bottlenekk and yer mom. 


Mailorder: we got a fucking huge list of 


world h.C/thrash/grind/weird shit avail- 
able at cheap rates. List=IRC/SAE 


Distrifution:tor Fiat Earth, Anonymous, 
GSL, Smack In The Mouth, Boy Useless 
fax/e-mail/write for info 


ens f aype*#f 


P.0 BOX 169, FORSTER COURT, BRADFORD, WEST 
VORKS, BD? 1VS, UK FAX: (+44) (0) 1274 5/3585 


E-Mail: 1inl2@legend.co.uk 


MEL: So who's in the band, what ages are you and what do you do besides the band (ie. jobs, hobbies etc)? 

BRITT: Assert are Ryan on guitar; in his very early twenties and works at a service station (whoever wants to rob it, maybe we 
can work out a deal). His hobbies are computer nerding and driving around in his old chevette wreck thinking it's a fucking 
Ferrari! On bass we have Jon ‘interesting’ Sivitier who we call the worlds most boring bastard (we love you Jon!) he's in his 
early twenties and a factory worker. His hobbies include; telling the most awful jokes ever heard, boring people senseless with 
information on crap bands and forever trying to find a new place to livelll! | lied, his name's Jonny Sinister and he’s fuckin mad. 
Drums are the department of the legendary Spen, nude drummer and hells angel!! | think he's about thirteen and his hobbies 
are bikes, porn, knob piercing and pickling his brain with booze. The Assert wordsmith is the semitegendary Britt (the mind 
says young, the back says not), general gobshite, rabble rouser, hardcore pinup and fuckin mad oak Hobbies include; 
staring at the wall, watching planks warp and scaring little hardcore kids. I'm a gpa : 
delivery driver for the mafia, if your asking. 

MEL: Do you get to play much live? In Suspect Device you mentioned trying to 
get word from a local landlord regarding gigs in their pub, any score there? Have 
you ever played outside Britain? 

BRITT: | suppose we play almost every week which is good. It keeps you 
buzzing, keeps you focused. If we're not playing | tend to get very depressed and 
not much fun to live with. If we have a few more gigs in the diary we tend to write 
new material and I'll find something to moan about. 

Yeah, with regard to the pub gigs, we landed a local pub with an 
upstairs room where we put on Hideous Eye hardcore nights every two months. 
We have pulled between sity and a hundred and thirty people. They give us the 7 
foom fairly cheap and we pay for the PA. We try to give the other bands decent 
money and they get to use our gear. One landlord pulled out, so | gave him a 
hard time and some other places wouldn't let us use their pubs because they 
thought it would get smashed up. The gigs are as much for the bands we put on 
as for us. We enjoy booking bands and we want to promote UKHC bands. We 
want to play our part in order to put something back. 

We're very pleased to be able to put on gigs in Telford but find 
the full years gigs get booked pretty quickly due to the fact that we only put them 
on every two months. Some bands have offered to play for free, but | dont want 
that as it could seem like we've ripped them off; even if it was unintentional. So 
they do get decent money. 

‘We would love to put on bands from outside the UK, we have 
French band Trapped In Life on the 12th June, but the vast majority of the 
organizational tasks fall on my shoulders - and as we play the gigs aswell - by the 
time we are on stage | just do not feel up to it, having to deal with so much shit all 
night. For the gigs we build our own little stage which is an idea we got from the 
Just One Life Collective people down in Brighton. Cool. There are plans to play 
outside fo Britain, but Assert have yet to venture abroad. I've been to Europe with 
other bands and our drummer Spen has played in Eastern Europe. 

MEL: What frame of mind are you generally in before you play? Can you not get 
others to help you with the gigs that you put on? 

BRITT: For local gigs | used to be in a fairly negative frame of mind due to 
tiredness and the workload of building the stage, getting a money float, collecting 
ticket money, keeping an eye on drunks, stopping fights, people trying to thieve 
things, late bands, worrying about the tumout and so on. With all these things 
going on | used to feel knackered when we were due to go on. Then we might get 
a problem with the PA and you think ‘fuckin hell this is falling to pieces’. Just 
before one of the gigs we had a power cut for an hour! 

I've recently changed my attitude and just tried to get as much 
enjoyment from our local shows as possible and tried to relax. | enjoy bands 
coming from around the country and the locals giving them a good response. 
Yeah, I'm trying to involve more people with the organizational tasks as the rest 
of the band fuck up too many times when | give them something to do (are you 
Teading this Spen, Ryan, Johnny?). I've had some letters from people offering 
their services so hopefully | can get them involved. 

MEL: | hope so mate. 

BRITT: Sometimes it's easy to forget it should be FUN. | do enjoy it, we've had some good bands on in Telford. Have you ever 
put gigs on Mel? If so how stressful was it? 

MEL: A couple of mates and | put on Toxic Waste/Pink Turds In Space in a pub in the town next to ours. | think this was around 
the summer of 1986. | doubt if we had that much to do, because ail we asked was the landlord to use the pub. The bands 
brought all the gear with them from Belfast and set it up. My mates and | took tum doing the door. | have to say and from 
comments from people | know from the town that it brightened up the town that afternoon with all these punks we funny colored 
hair and whatnot. We were actually selling one of the first ever issues of Class War at it. Then in 1988/89 we were going to have 
@ gig in our home town. We were let down at the very last minute. The landlord said the cops were giving him hassle and there 
we were on the Saturday moming being told the bad news. A coach load of punks arrived from Belfast to face the bad news. So 
we ail decided to go to a seaside town called Newcastle and had a beach party, then went back to Belfast that evening and had 
the gig in the practice space of the Warzone centre. It was great fun, great music and loads of pile-ons. My own band Deadhead 
played at it. It was a be heated at the start of the day, but worked itself out. Fortunately for us or we would have been fucked. 
Staying with gigs and tours. it seems a lot of foreign bands who play Europe miss out Britain and Ireland. So why do you think 
this is? Any ways of rectifying this situation and somehow influence bands to play in these parts? 

BRITT: Fuckin hell who wouldn't want to miss out this shit hole of a country. | think it's because they struggle to survive on a 
financial basis. Anyone who has been to Europe with other bands can tell you that the overall treatment and payment is 
considerably better than in the UK. Promoters are ripping bands off all the time and even D.I.Y. shows can get financially 
messed up. Bands from England, Scotland and Wales don't even go to treland because of the costs. 

MEL: I've noticed that! 

BRITT: | still feel that bands from outside the UK get treated better than those from within these shores. We travel to gigs with 
only enough money to get there and need to sell records to get back. Promoters (D.1.Y. or not), do not always cough up even 
half decent money and if things get a little heated bad reputations can develop. To be fair we have only had problems with one 
or two trying to rip us off. The only way to rectify this situation is to give a band a decent meal and to give them some decent 
money. Although we might be organizing a Midlands hardcore all dayer at the end of the Summer. 

Some people are a little obsessed with D.I.Y. and confuse this with the letters g.h.e.t.t.o. Sometimes it's not 
possible to only charge £2 or whatever. There are ways of organizing gigs where one or two of the bands can cover their costs; 
that's why with our hideous eye shows we only put on two or three bands at most and make sure their costs are covered. If you 
encourage more peaple to come to the shows then this generates more money. We have to involve more and more people in 
the scene, it does not matter who they are. With a show you are not only organizing a musical event it is also a business event 
because it involves money. I'll be at a show and someone will come up to me and say they want-us to play for them. So you talk 
for a while and then they start to lecture you on D.1.Y. ethics and say things like ‘we can only guarantee £25' (after saying ‘we 
offer no guarantees’, because this is the language of the D.1.Y.er kids), then they'll say ‘can you bring the backline’ for twenty 
five fuckin quid! 

| mean you have to hire a van and stick the diesel in, and people still expect you to churn out your self financed 
records. WHAT THE FUCK WITH! What they do not realize is that if a band only gets a pittance it's little more than pay to play. 
What do you think Mef? Do you feel D.1.Y. is an often misunderstood/misused word/phrase? Bands would at least get petrol 
money right? I'm obviously not talking about shows where you take the minimum of equipment in two cars and borrow kit and so 
on because then the band providing the backline should get the majority of the money and those who travel the furthest, rightly 
80. 

| mean we've played gigs and someone has adjusted bits and pieces on the drum kit without the word of the 
drummer and twisted fuckin parts of it that were almost beyond repair. That person only needed to ask; £90 for a repair job!! 
Even with an all dayer its better to rotate the gear because it’s just not fair to expect a lot of bands to use the same drum kit, 


We ail understand the positive aspects of the D.IY. scene and building bridges, however it sometimes 
becomes D(isorganised). I{lladvised).¥(outh), hopefully we can all learn from out mistakes and be flexible. 

| don't think it’s any big deal in encouraging bands from other countries to come to the UK, but we need to 
become better organized and more welcoming within the UK. Thrust out your hand and say hello for fuckin starters. 

See Assert tried to be shrinking violets, but it didn't work. ASSERT YOURSELF! Make conversation. Some 
small pockets of D.I.Y.ers in the UK are well organized and don't mess you around and we love them for it! 
MEL: Although | don't know the people involved, I've read a lot of horror stories about badly organized gigs and bands getting 
Tipped off. | think we should expose those organizers who do rip bands off. D.I.Y. to me means organizing a hardcore/punk 
event within our scene. | think people need to pull up their socks and quit treating bands like shit. | don't have any problem 
paying £3 to £4 to see a couple of good bands. If you're a good band and can attract a decent crowd you should-get a fair 
percentage of the takings. Like what is an organizer without bands? Absolutely nothing. People need to wake up to the fact 
that it does cost bands money to get to a gig. _. E 

| totally agree that other bands should repect other people's instruments if they are allowed to use them. They 
should treat them like the would lke someone to treat there's. If someone fucked up my drum kit | wouldn't let anyone else use 
it again. Bands should definitely bring more of their own gear, if you have it nearly assembled then it shouldn't take too long to 
set it up. Anyway it gives people time to check out stalls, take a piss, talk, buy beer etc while this is happening. So in a sense, 
without sounding boring, we do need to grow up a wee bit. Not much, just think of reality. 
BRITT: To those people who have refused to put Assert on the bill (‘because we only book bands we like’) have you ever met or 
seen Assert live? What the fuck are you scared of? Book a band you don't like, come on live a little! MEL: | understand your 
resentment, but what is the point on putting on a band if you dont like or agree with them? 
BRITT: Because sometimes its cool to put on bands that ‘other’ people might like, not just the so called promoter. Its not 
‘resentment’, it's ‘frustration’. You like us dont you Mel? We're not the terrible ogres some people seem to think we are. Use ten 


* words to describe an Assert song? 
< MEL: Sure Britt | really like your band (that £20 came in handy mate!), your EP on Houshold Name is really great. Ha, if | was to 


describe it in ten words I'd be writing reviews for Maximum Rock'n'Roll or Heartattack! Nope, just joking there. Their reviews are 
* very substantial. So if you didn’t know an Assert song | would say; 'raw emotional reality with a powerful sound saturated in 
» originality’. | say that because | believe that man! 
~ BRITT: Is this interview falling to pieces or what? 
_{ MEL: We're just getting warmed up mate! Enough of the arselicking. On the flyer for your EP is says you're one of the most 
: confrontational acts in the UK. How and why is this? Is there such a thing as a typical Assert experience? So wheat would you 
like to achieve playing live? 

BRITT: We're confrontational because | go nose to nose with the audience. Sometimes friendly, sometimes in a very bullying 
manner. It's a way of provoking a reaction; we don't like to be ignored. | demand that the audience entertain us! We've come all 
this way to play in your town and you are going to stand there with an ‘impress me' lock on your face and defensive body 
language. 

Prepare to be confronted; prepare to be involved; prepare to participate whether you like t or not. | think a lot of 
people prefer to blend into the background unless it's a band that the hardcore thought police have deemed ‘cool’. We are 
prepared to collapse with exhaustion on stage so if you are in the venue you had better be prepared to interact with me and the 
band. It's a fact that | did not get enough attention as a 
child so | DEMAND IT NOW! 

This attitude of not being the ‘in’ band this 
week fuckin stinks. If people cannot see that Assert are 
one of the best punk/hardcore bands in Europe, then they 
truly do need me to shout right in their faces. Oh by the 
way, we are for real, we are keeping it real and well aware 
of the realistic conditions that exist in the UK today. Hows 
that for a rant? 

MEL: Who the fuck cares about in bands, | don’t anyway. 
So what makes the perfect gig for you as a band member 
and as a member of an audience? 

BRITT: There is no such thing as the ‘perfect’ gig, each 
and every gig is different. Sometimes the crowd is pretty 
large, other times it's pretty small. Sometimes a pit is 
formed and a frenzy ensues, other times not! If there is an 
‘audience’ then that gig has the potential to reach 
‘perfection’ status. If we're covered in sweat, people are 
slapping us on the back, records are getting snapped up, 
positivity abounds then that particular gig rocked. Playing 
live is ike sex sometimes, it's better than you imagined it 
would be. Other times something you planned and looked 
forward to didn't reach the required level of intensity. It 
can be spontaneous and very special where your whole 
body is ALIVE! Playing live is the most important part of 
Assert's existence. 

MEL: | think a lot of bands would agree with you. So what 
kind of feeling would you like someone attending one of 
your gigs to get? 

BRITT: As for what | would want someone to fee! from an 
Assert show ENTERTAINED. We never know what will 
happen at an Assert show, we teeter on the brink of things, lots of tension, very strong songs with intelligent lyrics and lots of 
entertainment. | think both band and audience sometimes like distance between ‘stage’ and ‘audience’, we like to close this 
chasm. We all know that a lot of hardcore band's (singers) work the floor/pit. | like to walk right around the room just making 
contact with people. Some of the audience enjoy this, others think I'm a wanker. It's the people right at the back and the arm 
folders who | like to get to! 

MEL: | agree with you in what you said in Ripping Thrash that "Straightedge should not be a sound or look”, rather something 
that a person believes in for their self only. Though being straightedge is a positive way to live your life. What made you become 
straightedge and do you think it's hard to abstain from booze etc. 

BRITT: What made me become sXe was a life bordering on alcoholism, where alcohol was becoming the most important part of 
my Ife. It did not matter that the cupboards were empty, it did not matter that the gas had been cut off and so on and so forth. 
What mattered was burying my emotions and burying my insecurities with drink. | also became a right nasty bullying bastard 
when | was pissed which is such a pain in the arse. SXe should be a very personal thing. | dont subscribe to the trendy and 
fashionable side of sXe and | think most of the edge metal bands are fuckin boring one dimensional shite. It's taken on an 
almost evangelical guise which is fuckin laughable. SXe middie class kids with expensive clothes have nothing in common with 
the way | was brought up and my political outlook on life. My morals are about the attainment of better conditions for working 
class people. The struggle for better wages, lower working hours better housing, schooling so on. Next it will be "no sex on 
Sundays say Earth Crisis”. 

| find it difficult to come to terms with people who are supposed to be involved with a challenging style of music 
adopting some quasi religious moral code. It's like ‘| wear this t-shirt therefore | am’. We are supposed to be breaking down 
barriers, not creating more divisions. Yes I'm a clean living person, but | still enjoy dirty sex; | ain't praying at no ones altar and 
any pro-life fuckers can get the fuck out of my face. I'm totally in favor of a woman's right to have an abortion. | am no fashion 
freak. 

Ive stated many times before; in the high street around the corner from where | live there are eight drinking 
establishments in the space of around one hundred yards. This place is full of alcoholics, but some people are aill right with the 
ale. Overall it causes violence and as we know most people who are locked up can recognise booze or drugs as the casual link. 
For me staying clean will probably keep me sane but all my mates drink and because | don't it does not make me a fan of Earth 
Crisis. I've been sXe for years, big deal. Although | do have some good sXe friends in the ‘scene’ and give them total respect. | 
try to separate Britt the performer from Britt the loud mouthed wanker from Telford. (well Wolverhampton actually!). However 
both of these ‘people’ are sXe. Britt outside of Assert and Britt inside of Assert. Am | making sense? 

MEL: No, but what the fuck! Do you think people worship boaze too much, like I've heard the comments of ‘t's my right to be 
able to drink if | wish’, true but a bit weird at the same time if you know what | mean. Fair enough, people should drink if they 
want to, no one’s saying they shouldn't, but | think it's stupid writing pro drinking songs. BRITT: Well yeah! It is a persons right to 
be able to drink if they want to and there's no real problem in people writing pro-drinking songs. It could be worse, they could be 
singing pro-rape songs or they could be Earth Crisis. There are worse viewpoints to sing about than drinking are there not Mel? 
MEL: Sure, but | do find it quite silly that people want to write about getting drunk. I've always thought this, even wher | used to 
drink and if | started drinking again | would stil feel this way. But anyway, it's one of those situations where it's a completely 
black and white situation. So never mind. So, how's the Thumb And Four Fingers .....' 7" been selling? Any notable increase in 
Mail or attention bestowed the band? 

BRITT: Thumb and Four Fingers' 7* EP should be sold out by the time this issue of N.B.N. comes out. It's been selling at a 
steady pace since it came out. Mail always ebbs and flows, but we have been getting ‘better’ attention. Some people have been 
blown away by the record and | have honestly not heard one negative comment about it. What's your favorite song on the EP 
and why? 

MEL: I'm kinda torn between Assertiveness and A Collective Force, the former for it's direct and catchy tune and with the latter 
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BRITT: Assert still have a style all of our own, we're not trying to be Agnostic Front, 
Downset or Gorilla Biscuits or even Earth Crisis. The key word with Assert is originality. 
We're getting more and more well known and beginning to get a ‘name’ around the UK, it's 
slow but we're getting there. We have a small following in different areas who fuckin love 
the band and we have an anti following in various areas who fucking hate us! 

| think a lot of people misunderstood the first EP we put out and | feel they 
will continue to misunderstand. Some people just did not ‘get it’ at all. I'm not going to taik 
about the first EP. People can play the second EP and draw their own conclusions. Let's 
just say that people are slowly waking up to the fact that the future is indeed Assert. The 
first EP got fucked up with the cut and a non too flattering mix, but we've moved on - come 
with us people! The starting point for any Assert song is the theme and lyrics. 
MEL: How important do you think it is to educate and organize? What do you wish to 
organize for and who against? 
BRITT: Without organization we are nothing, without education we are empty vessels 
heading into murky uncharted waters. The ship will sink, look out Mel, 


MEL: Women and children first! 

BRITT: Without the ability to analyze situations we can only accept the dire conditions of 
our lives. We will only accept bias, class interpretations of history and the way society 
works/has worked. Education and organization can provide us with the tools to make a 
difference, to make a change. We need to know who owns and controls society? In whose 
interest? Why do we need the monarchy? Why is it a remnant of feudal society? Why do 
we need courts, prisons and the police? What purpose does the army serve? Does it mirror 
society in anyway? Why do we have media moguls who own publishing companies, 
newspapers, television stations? Whose interests do they serve? Why are we taught formal 
logic? One plus one equals two. No room for contradiction, is this the highest stage of 
society? Is there a cure for cancer? Can a car run on water? Why do people live in poverty 
when others live in luxury? Are they ‘better’ than us? Are they more ‘natural’ rulers? Are 
working class people just work shy fops? Is benefit fraud widespread? Why do the rich find 
tax loopholes? Why do big corporations avoid paying billions in corporation tax? Why can't 
this money pay for the less ‘well off within society? Why do we need nuclear weapons? 
Why should ‘profit' mean more than ‘need’? Just who were/are the ‘Contra rebels’? Why are 
‘street children’ in South American countries killed by death squads? Why arent MP's 
subject to immediate recall? We need to educate ourselves to understand and answer 
these and many other question and we need to organize against those who steer us away 
from the real answers to these questions. Who owns? Who controls? Who are the 
majority? 

MEL: Answers on a postcard please! So do you believe in Socialism? What do you reckon 
to Labour so far? BRITT:Yes | believe in Socialism but not the grotesque caricature that we 
have witnessed in certain parts of the world. It remains the ultimate goaV/dream to have a society under the control of working 
class people. | believe top corporations should be nationalized under workers ownership control and management. At this time | 
think that Labour MPs should only take the average wage of a skilled worker in their constituency and that all MPs should be 
subject to immediate recall and deselection by their constituents. The minimum wage should be around six pounds per hour, we 
should be building more hospitals, schools, houses. Scrap nuclear weapons and use the money for the aforementioned. All 
finance houses, insurance companies and so on are glorified gangsters. The newspapers/media should be taken over by 
working class people so our version of events can be told. 

New labour are justa pale imitation of the tories. They needed someone with 
‘eft’ credentials to destroy the Labour party so they used Kinnock. They were campaigning for 
years for Blair to be the leader because they knew that he could be influenced to take the party 
even further to the right. Blair has been seduced by the ideas of the democrats and thinks he's 
some great fuckin presidential figure. The man is a tool of the more far sighted strategists of 
capital. What do | think of it all? It's no surprise to me because | have the ability to analyze 
situations. 

What about the new hardcore kids Mel, where are their powers of analysis? 
MEL: Maybe some of them would like to answer that one? 

BRITT: Does that mean you are going to ask more political questions so bands are forced to 
think more? 

MEL: Well it really all depends on the intervee, but if they aren't interested in what's going on 
around them - I'd like to know why. 

BRITT: You know Mel ‘the scene’ is not outside of society. 

MEL: Exactly and | think that's where people are missing the point! 

BRITT: I've no doubt that some of the younger hardcore bands and fans will become more 
politically motivated and will develop powers of analysis and probably will change their ideas 
and image. It's important that these bands keep together and keep going. | wish them good 
luck. However don't let them off the hock, probe, provoke. 

MEL: Sure won't Britt. Just to mention Crass here and their song ‘Do They Owe Us A Living’, 
do you think the government does? 

BRITT: Do they owe us a living? Of course they fuckin do! It's more a question of whether the 
tuling elite can afford to give us a living and with the predicted downturn in the world economy 
we will see more attacks on the living conditions of working class people. New labour will push 
through policies that the tories would not have dared to. Assert will never shy away from 
issues, read the lyrics. 

MEL: Yeah, but don't you think people owe themselves something aswell? Like when | was on 
the dole in the late 80's for a couple of years most of the people | knew just drank, went to the bookies and watched stupid TV 
all day. | know how hard it is and it's demoralizing, especially if you aré looking for work. I'm not saying all people are like that, 
but the government doesn't give people any incentive to look beyond what I've just mentioned 
and people don't look for anymore. Cross community centers, youth centers and people doing 
things with their time does inspire me. Does anything like that happen in your neck of the 
woods? 

BRITT: The thing is that the tories tried to destroy the idea of ‘community’ with ‘their are only 
individuals’ bullshit. Yeah, sure when | was on the dole me and my mates did the same. 

MEL: | had a period of that myself. 

BRITT: But punk/hardcore provided some answers and ideas and question. It's a phase this 
apathy lark, it's easy to say working class people are fuckin useless, but this has been the 
same throughout history. Yet the power was there to gain democratic rights and involve 
themselves in revolutionary activities. The power is still here, it's mainly a crisis of leadership. 
The point is that you changed your outlook on life through external and intemal forces. 

Perhaps we could say you became part of the more advanced layer of the 
working class. The task is to encourage and explain t the younger elements. Political 
understanding is vital, it's vital to the growth of the hardcore scene and the people involved in 
it. This is my idea of keepin it real; not a sound or look but the mind of a political activist. If 
people want a unified scene why is this? 

MEL: | think it's identifying with things we have in common that are different from mainstream 
society. 

BRITT: It's like saying a unified Labour party; but it contains elements who have no interest in 
the lives of the working class people. 

MEL: Then fuck them, let them know they need us more than we need them! 

BRITT: Strong debate exists within the hardcore scene, it's time to change. Who wants a 
unified scene containing bands with right wing sympathies, they are mere apologists. Yeah | 
never liked Hitler/Stalin, but he carried a tune! 

MEL: | agree and look at the shit One Life Crew got! 

BRITT: People want to transform the Labour party so its more radicalized, politicized and a 
focal point for campaigning to transform society. The hardcore scene needs to be radicalized: 
people seem to be afraid of debate and intellect. 

Divisions suck, mistrust sucks, north and south bullshit sucks. As long as 
these boundaries exist the hardcore scene will remain tepid and unthreatening. If we talk about 
unity and keepin it real we should fuckin well understand these concepts before we put them 
into practice. - 


If this sounds negative, it is in fact meant to be positive. We can all attempt to 
transform the scene and create a collective force on a national scale instead of just playing to 
our mates thinking we're Agnostic fucking Front or something. As for community centers and 
youth centers the fuckin tory bastards closed them all and most Labour councils bottled out of 
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great community center called the pub! Yeah, fuckin great!!! 

MEL: Well, when people have 'see' no alternative then that's where they go. 
BRITT: The thing to remember is that society and the working class is a multi 
layered thing. People have different levels of articulation and different ways of 
expressing this. Perhaps you and your mates who were on the dole in the late 
eighties were just fairly lumpen and backward in outlook (ouch!). 

MEL: Bollocks. | just think people don't believe enough in themselves and my 
teal mates (a couple of punks) and | were very aware thank you very much! 
BRITT: Everything is involved in a constant process of change and the way 
people think and behave can change very rapidly dependant on what happens 
around them. Remember the poll tax struggle in England, Scotland Wales 
involved millions of people. This was a united force mate. 

MEL: We can certainly agree on that! | think ‘Violently Blue’ is quite a powerful 
and emotional experience. What prompted you to write that? 

BRITT: Obviously what prompts me to write such material is the way some men 
treat women and -wait for it- my own background. My childhood consisted of 
leaving one area for another and my mother getting involved with one violent 
partner after another. It matters not what people say but, living in an environment 
of domestic violence, fucks you up for life. A person has to have some sort of 
therapy, the song ‘Something Safe in Negativity’ is also a similar idea because it 
deals with only feeling safe and comfortable surrounded by conflict and 
‘atmosphere’. Some people say that at times | have a very intense persona and 
can completely change the mood of a room when | walk into it. They say it's like 
there's some sort of negative aura around me and I'm edgy and uncomfortable. 
Well try living in an environment when violence could flare up at any moment 
and you might understand why a person seems ‘on edge’ all the time. In my late 
teens | got put on anti-psychotic drugs to calm me down, every relationship I've 
had my partner has stated that they thought | was ‘a loon’ and I'm still in therapy 
now in order to be a ‘good! father. Although my present partner is infinitely better 
than the others. 

MEL: How do you feel when someone says that about you? Would you say you 
were a confident person or not? | feel when you talk about Assert you are 
confident and proud of the band. But what about your own self? What kind of 
relationship do you have with Britt? 

BRITT: Sometimes | do behave in a fairly ‘off the wall’ way and in an antagonistic 
manner, who doesn't? I'm prone to severe mood swings especially if | feel 
someone is taking liberties or insulting my intelligence or trying to patronize me 
in some way. There are a lot of people involved in all aspects of the music 
industry who will try to ‘pull the wool over your eyes’ (inform the cliche police 
now!). It is best to confront them or to play along with it and deal with it in the future allowing them to believe they have 
hoodwinked you in some way? 

A lot of the time | tend to say whatever is on my mind and in some circumstances this embarrasses people. 
The ‘English’ thing to do is to ‘swallow your pride’ and keep a ‘stiff upper lip’ and not speak out. | don't subscribe to this bullshit, 
I'm an assertive person (and yes unfortunately sometimes an aggressive person) and intend to stay that way. 

My relationship with myself is a confusing one, sometimes | feel confident other times | doubt if | have any 
worth at all. | have a tendency to over analyze and carry out a lot of ‘head 
work’. | behave in different ways to different people at different times. 

MEL: I'm the same with myself and can be very hard on myself. My feelings 
for myself are like a yo-yo. 

MEL: You also say you are a father, how many kids have you got? Do you go 
out of your way to bring them(?) up differently than the way you were brought 
up? Would you like to enlighten me on any differences? 

BRITT: | will become a father for the first time during the summer when 
myself and my partner Lynsey are expecting our first child. | will try very hard 
to bring them up differently to the way | was. The main differences are; giving 
them plenty of affection; plenty of encouragement; making them feel wanted; 
giving them plenty of praise. 

MEL: Congratulations on both of you. | think it's lovely what you said and | 
was kinda hoping you'd say things like that. Awesome. 

BRITT: These are probably the main things | never had. 

MEL: | missed out on some of those things too, but more so when | became 
of punk for some strange reason. What do you think should happen to those 
who commit domestic violence, like how many times can a victim forgive? 
BRITT: Those who commit domestic violence need help, they are probably 
victims themselves. How many so called hardened criminals come from a 
domestic violence background? There are some people who have lost the 
ability to feel any emotions and would stick a knife in your eye as easily as 
glance at you. They need help, serious help. Sadly victims of domestic 
violence will continue to forgive until they are beaten to death. They blame 
themselves, look for faults in themselves, have no self esteem left and often 
feel that they can change the violent person. They will not change, those who 
commit the violence will not change without long term therapy. 

MEL: | get the feeling you're politically motivated. Why and what inspires 
you? People seem to drop politics after a while. Look at hardcore these days, it's apathetic, non threatening and pretty wimpy. 
How do you think we can waken up from this hibernation? Can you recommend anything good to read? 

BRITT:1 get inspired by like minded people who have valid things to say and 
who will stand up for what they believe in. They have the bottle to speak out 
wherever they are and to whoever is listening and fuck the consequences 
Sometimes political statements and propaganda can be presented using a 
much subtle approach, be a bit clever, no so direct. There is still a place for 
the more direct approach. | like the listener to an Assert song to have to work 
their mind a little, to think! 

I'm inspired by political people in every day life or involved in 
creative endeavors, way too many to mention Mel. | gain inspiration from 
people who get off their arses and attempt to affect a change. Start a zine, go 
and sabotage a hunt, go on a demonstration, join a trade union and try to 
change your local branch, organize a gig, give out anti McDonalds leaflets at 
gigs, oppose vivisection and distribute relevant material, join a political 
activist group, NETWORK, GET INVOLVED, BE MORE THAN A WITNESS. 
Whatever, small cogs move larger cogs, just get involved, fight for change. 

| think hardcore has become apathetic, non threatening and 
so on. A lot of the bands have very little to say and need a good kick up the 
arse. It's become too much of a fashion thing and an image thing, very sad. 
Nothing seems to be challenged, there are very few new ideas and exciting 
sounds. KEEPIN IT REAL, KEEPIN IT REAL, KEEPIN IT REAL, KEEPIN IT 
REAL, KEEPIN IT REAL, KEEPIN IT REAL, KEEPIN IT REAL...................i8 it 
a fuckin mantra of some sort? 

|'m interested in bands with a strong message and it does 
not matter how they sound or what they look like. What is the fuckin point in 
calling for unity when you do not practice it. This is not an elitist youth club. 
These Stalinist methods have got to be destroyed and the idea of waking 
from any hibernation will not gain fruition until people stop playing ‘hardcore - 
the game’. Become a legend in your own mind, get your mates to join in, 
wear the right clothes and pretend to be your favorite USA band. Use 
Meaningless abstract words and phrases like ‘keepin it real’ and ‘unity’, look 
puzzled at words like originality, non-generic. Bland and UNCHALLENGING 
and be sure to be wearing a life jacket!! 

| recommend people read any fanzine they can get their 
hands on and read; Leon Trotsky-My Life, Brian Wilson-Wouldn' It Be Nice, 
Herman Melville-Moby Dick, John Cohen-Lenny Bruce, John Reed-Ten Days 
That Shook The World, John King-Football Factory, Farrell Dobbs-Teamster 
Rebellion, John Lydon-No Irish, No Blacks, No Dogs. A lot of people cite 
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MEL: What are you trying to say with the cover of the second EP? 

BRITT: I'm trying to say that even in the most intolerable conditions a strong movement can be built. It was thought that the 
regime in South Africa could never be overthrown, yet they built C.O.S.A.T.U. and the A.N.C. and the majority forced the 
minority to give up their rule of society. The raised fist is a symbol of resistance, a symbol of solidarity and defiance. On the 
back is an old woman showing the willingness to stand up and be counted, to be involved in acts of defiance, can include all 
peoples of all ages and colors. The back cover of the thumb and four fingers 7* EP is fucking awesome, | love it. It is the back 
print for one of our shirts. What do you think of the cover Me!? Our album cover is the face of Vera Zesulich. 

MEL: | agree with what you have just said and it's for those reasons that | particularly like the cover. It doesn't matter what age 
you are, | also think that our hardcore punk scene and it's political ideals it not and should not be seen as a youth culture. Now | 


doubt very much that the old lady is come Crass loving punk rocker, but politics exists more in reality outside of our 
hardeorepunk scene and it's time we realized that and if we truly want change then we should grab for it. | think D.LY. and 
keeping our scene out of the hand of money hungry vultures is a step in the right direction. So Britt, do you believe in D.I.Y.? 


The hardcore scene seems to be getting too commercial, any views on this? 
BRITT: Well our first EP was a self financed release. So we put the D.I.Y. ethic into practice, we also arrange D.IY. gigs 
ourselves and other bands. So, yeah two examples in a practical sense of why we believe in D.LY. Things need to stay out of 
the hands of ‘industry’ people as much as possible. They see it as a buy and brand thing, a commodity, the latest fad to exploit 
for a fast profit. Certain aspects of h/c have moved in that commercial direction which makes it unchallenging and tepid. A lot of 
kids who were into metal are now into hardcore and suddenly they are experts on all aspects of the scene. It's tumed into the 
opposite of what it was supposed to be about and is full of rules and reguiations. It's about clothes and t-shirts to these people, 
they're hurtling towards a brick wall with no brakes. This is what happened before and it will happen again. Assert oppose the 
hardcore fashion freaks and thought police. I'm losing interest in ‘trendy’ hardcore bands and am fast losing interest in generic 
bands as they are boring, not particularly very good at what they do and have nothing to say. The older generic bands were 
fuckin inspirational and that is a starting point for the formation of a lot of new bands. The thing is that sometimes | got to a gig 
and it's lke watching hardcore ‘stars in their eyes’. “tonight Matthew I'm going to be Ray Cappo of Youth Of Today’. Fucking 
hell, that is funny, I've just made myself laugh. 
MEL: Me too. 
BRITT: It's easy to tell that the ship is sinking when people start debating hideous concepts like ‘who is the best(!) hardcore 
band in the UK? | take this to mean ‘who does the best impression of: Gorilla Biscuits, Youth Of Today, Agnostic Front, 
Downset, Earth Crisis - the list goes on. GET SOME ORIGINALITY, GET SOME NEW IDEAS FUCKING INNOVATE. 
MEL: You look pretty heavily tattooed. Any tattoos of punk/hardcore bands or art from their releases? Wanna talk about any of 
your tattoos and why you got them done? Do you buy any tattoo mags? Do you think society at large still has a stigma towards 
tattoos? S 
BRITT: Yeah, we've got a lot of tats. Spen, Sinister and myself are the tattoo boys. Ryan doesnt have any. No there are no 
tattoos of other bands. I've got full sieves, a couple on my legs and chest and a full back job. Spen and Sinister have some 
upper arm tattoos and some small leg pieces. | think tattoos have a certain addictive quality about them and certainly once I'd . 
had a few | just seemed to want more and more. When | was about sixteen | had a few done and probably had around a dozen 
within a year. | left it a fair few years before | had anymore done. At this time | decided | wanted sleeves and was earning some 
good money at the time. So went for it. I've had a large tattoo across the top of my back for a couple of years and recently 
contemplated having my back almost fully covered. My tattoist friend Nick Green is currently finishing off this task. | dont buy 
any tattoo mags myself as they are way too expensive, | read them in the shop. Yeah, society stil has this stigma towards 
tattoos because it's supposed to be representative of societies outcasts and criminals. It's just the basic idea that anything 
which is not ‘normal’ is somehow ‘deviant’. In recent years tats have certainly become fashionable | think this drove me to have 
sleeves and more and more tats to look less ‘fashionable’ and probably to look more of an ‘outcast’. It is a colorful scene when 
someone with a lot of tats takes their shirt off. It triggers a voyeuristic reaction. 
MEL: Do you think the hardcore scene helps people believe in themselves or vice versa? 
BRITT: | think if someone creates music or a fanzine or puts on shows then this gives them a sense of achievement and 
perhaps pride. They are creating something which has not been forced upon them. From it's inception to the completion, they 
have been involved in the full process. This is very important, the person gains a feeling of fulfillment. The idea is to find like 
minded people who believe in simitar things aiming for similar goals. I've had letters from people who have become pissed off 
with the elitist, cliquey elements within the scene. These letters have stated that Assert and our attitude have been like a breath 
of fresh air to them. We have genuine letters from people who have informed me that Assert have reignited their belief in ‘all 
things independent’. So the lesson is to look outside you immediate horizon if t's not to your liking. If your local hardcore scene 
sucks then look elsewhere. Contact like minded individuals. A lot of t depends on finding common ground; I'm in a band who in 
the last analysis is a political punk band. So I'm influenced by similar bands/minds. Some straight edgers have a common bond, 
this helps them believe in themselves. If your goal is to compile a decent fanzine, then input from other fanzine people will help 
you achieve this goal. Within the hardcore scene | can find bands/people trying to make a difference; to be agitation, to create 
change. | believe in them, | believe in myself. It's the old point that music will not change the world, but could change your 
Perception of the world. There are some excellent people involved in hardcore and they have my utmost respect. They are the 
best. 
MEL: What does the future hold for yourselves and Assert? 
BRITT: The future is about agitation, education and organization, it's about people listening to the new album (‘more than a 
witness’) and realizing that we are indeed ‘keepin it real’. The future is about punidhardcore types opening their minds a little 
more and taking risks. The future is about a little more diversity and less rigidity, t's hopefully about bands finding their own 
style and keeping the scene fresh thus avoiding stagnation. | hope the future for Assert is a busy one with more gigs and the 
opportunity to release more material and make more genuine friends. Assert have only just begun, we have a lot to contribute. 
We're not a band who will let you down, any hardcore types can put their faith in us - we are the band you've been waiting for. 
No bullshit and honest endeavor. 
We're putting songs together for the next album and they are pretty intense and will be a lot more direct. There 
is a certain concept to the ‘more than a witness’ album a song will follow another song for a specific reason. In some of the 
songs we have deliberately toned down the music so the theme and lyrical content will be clearer. 
I'm trying to pose a number of questions with this album and to encourage interested people to explore modem 
and historical situations. We have to have an idea of where we've been, where we are and where we can go. The problem with 
Assert is that a lot of people only look at the surface, if they scraped beneath the veneer they would find a lot more going on, 
believe me! 
MEL:What would you like to achieve with this interview? 
BRITT: That Assert are a relevant band who have relevant points to make. | would like to encourage people to buy, borrow or 
steal the new album and listen, don't go for instant judgement, listen. | would like people to give us a show or interview us for 
their zine. | hope that people will stop slagging me off behind my back and realize that I'm a fan as much as. any one else. | want 
hardcore to grow and to involve more people, throw open the windows and doors and invite people in. We dont need to be 
taught, we don't need a leadership, nobody has yet found the true identity of hardcore, the true essence, it's open to 
interpretation. 


As | have previously stated we are putting together songs for our next release where we will be attempting t 
Push at the boundaries a little more. We don't intend t dry up, we are flowing baby!! To us in the Assert camp playing live is the 
best thing about music. On a good night you will be truly entertained. To some People we have a bad reputation and we are on 
of the unfashionable bands within the hardcore scene. This | feel is a shame and is down to misunderstanding and mistrust. | 
have no il feeling toward anyone within the scene and want the scene to grow as much as anyone else. | don't want to come 
across as over critical but need to realize some things have to change. | love hardcore Mel! 
MEL: 'm the same mate. Any last comments? Oh, what have you got against Earth Crisis? 
BRITT: As far as Earth Crisis are concemed, they use the word ‘revolutionaries’, in my opinion, to deny a woman the right to 
choose is ‘reactionary’. IS THAT CLEAR? 

| would just like to thank you Mel for the chance to mouth of in N.B.N. and wish you luck in all your endeavors. | 
think all fans of hardeore/punk/metal will find stuff on the new Assert album ’More Than A Witness’ which they will enjoy. To all : : : = : ee ee 
the bands, D.I.Y. promoters, fanzine people PLEASE KEEP GOING YOU ARE NEEDED. | would encourage younger Produced by Blog Doakha for GREEDY 


In Stores s eptembe 


hardcore/punk kids to check out NEWTOWN NEUROTICS, REDSKINS, THE RUTS, early STIFF LITTLE FINGERS, 
DISPOSABLE HEROES OF HIRHOPRISY and listen to the words. 

Thanks to all those who have helped us in any way and look out because we'recominatcha! The last point | 
biz like to make is that no matter what happens in our lives/society/music, change is inevitable. Thanks Mel and good luck. 
rlousehold Name Records, Po Box 12286, London, 
SW9 6FE (0171) 582 9972. Feel free to write to me 
at: 45 Chiltern Gardens, Dawley, Telford, 


Shropshire, TF4 2QQ. 


On the D.L.Y. thing, Assert's album is only £6 post paid or £5 at gigs, for 16 songs at around 43 minutes. The cheapest full 
length album on H.H.N. 
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READ FOR YOU. 


MANY THANKS 


Brob: I'm not married, I have no kids, at the 
moment. Shit Mel, these are totally unrelated 
questions! No I don't believe in the family unit, 
not at all. I want to have relationships as and 
when I feel like it. Of course if I have relations 
with different women at a certain time then 
that's just what happens. I don't feel I have to 
live with them when having a relationship. Yes, 
I did rebel. Well I've a much more holistic view 
now. I can explain better what I'm doing now 
to my parents and they see that I have been 
busy with it for a long time now and they 
accept it now. Maybe the others have 
something to say to these question. 

Stefan: Nico is not married, I am not married. 
("do you plan to get married?"). Most probably, 
but only to make things easier regarding taxes. 


Nico: I have a girlfriend and soon we'll 
probably live together. I will maybe marry if it 
is profitable, like what Stefan said about the 
taxes. 

Brob: You don't have to marry now? The tax 
law says you can file two different forms. 
Stefan: Yes, that was only an example. The 
unemployment law refers a great deal to having 
a relationship, they don't have to be married, 
but there's certain exceptions where you have 
to be married - eg children. But for me it would 
only be a practical thing, not an ideological 
thing. 

Brob: Does your girlfriend see it the same way? 
Stefan: No! (much laughter all round) 

Brob: So, isn't that going to cause some friction 


then? 
Stefan: No, because the end result will still be 
the same. I think my girlfriend looks on 
marriage as having practical advantages but also 
emotional as well. 


FOR THOSE OF YOU WHO DON'T KNOW, BROB, STEFAN AND NICO ARE 
FROM BELGIUM AND ARE QUITE OUTSPOKEN ABOUT KEEPING THE 
HARDCOREPUNK SCENE D.I.Y. THEY GET HASSLED BY THOSE OUT TO 
MAKE A QUICK BUCK. I THINK THEY HAVE A LOT TO SAY, AS YOU CAN 


LAST ISSUE WE WERE LEFT WONDERING HOW MANY WIVES BROB 
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Brob: She has a romantic view? 

Stefan: Yes, that's the difference. Its not that we 
disagree, its just that the end result will be the 
same whether we marry or not. 

Brob: Can you imagine having two 
relationships at the same time? Not necessarily 
sexual but being close friends with two women 
at the same time. 

Stefan: Uhhh 
depends on... 
Nico? 

Nico: I don't think so! 

Brob: Its not so weird is it/ 

Stefan: It depends also on what the two women 
would think of the whole situation. Some 
women (I'm talking about women in general 
off course) would think its possible up to a 
point; some would think its just it has to be 
only me... it depends. But I would not be 
interested. I don't have enough time. 

Brob: Would you condemn somebody else? 
Stefan: Oh, no, as long as no one gets hurt, if 
the people involved don't have a problem. 
Perhaps I would have a problem if a friend of 
mine was doing something like that with two 
people who did not know about each other - 
then it would be different. I'm not saying I 
would do something about it though. 

Brob: Do you to have kids? I don’t - I like them 
but I don’t want the responsibility! 

Nico: Somebody went to jail for that! (much 
laughter all round). 

Brob: My sister has got twins and I like the 
twins. But its a big responsibility. I also feel 
that I am still developing and learning myself 
everyday and I don't know myself 100% yet - I 
don't know how I would react. 

Stefan: Its also true that if you have children 
they can be a real part of your growing process. 
Brob: You have to take alot of the practical 
things into account. 

Stefan: Yes, but that's the choice you have to 
make. 

Brob: So, you probably wouldn't be involved 
in hc/punk much anymore. Your energy would 
go on something else. 

Nico: Maybe you can both together. 

Brob: Can you see it happening together? 
Stefan: Yes, but you are only thinking hc/punk 
being active - selling records and so on. It can 
also be a way of thinking, and if you for 
instance have three kids, a marriage and a car, 
can you then say that person is not hardcore 
anymore. 

Brob: You've got a point. 

Stefan: People say if you have a house and a car 
and so on you are not hardcore, those are the 
rules. I know a person in this situation and I 
consider them to be more hardcore than 90% as 
the people actively into h/c. But if you say h/c 
is just selling records, doing a distro and letters 
and shows and bands - that's not just hardcore. 
Brob: But you have to admit it will change 
your attitude to h/cpunk more than if you 
didn't have kids I think. You will have to make 
compromises with capitalist society. 

Stefan: Yes, but that's just a fact whatever 
situation you find yourself in .... 

Brob: You mean to say we all are making 
compromises now already we are to a certain 
extent and we are more capable of avoiding 
them. 

Stefan: So why do you work in your job? 
Brob: Because I don't want to marginalise 
myself. 

Stefan: You can live off the state getting 
unemployment money. 

Brob: Well I did that 2 years ago for six 
months! 

Stefan: You would have time to do alot of 
things, explore yourself - without kids! 

Brob: I wanted to do that but when I got 
unemployed it meant a loss of income and 
financial problems. It wasn't enough to be able 
to do what I want to do. Some people who are 
unemployed can keep on their h/c activities, 
alot do, but for me it was impossible, I had 
court cases coming up and financial problems I 
couldn't solve because I had no money, I 
needed more money. The 35,000 francs I was 
getting from the dole would have been enough 
to keep going my h/c activities and still live a 
decent life without luxury (which I don't have 
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now either), but I had extra costs, lawyers and 
so on so I needed a job, And now I realise, and I 
hate to admit it, I am caught in a trap. If I want 
to get unemployed again it won't work. I have 
a record and if I say by to my current job then 


the people I work for will not give me money 

anymore. You can't do this, its impossible. But 

anyway ...... "rebelling against your parents". 

You didn't answer that, what kind of 

relationship do you have with them now? 

Nico: I had a really good relationship with my 
mother but she didn't understand they way I 

talked about hardcore and punk. She tried to 

accept it and show respect. She asked questions 

but sometimes she didn't get the point. My 

mother died about 2 or 3 years ago. Now I live 

with my dad. He is not interested, only in 

capitalist way of thinking. So he sees that I 

spend my free time in the h/cpunk scene and 

its like "oh you are stupid, do something to get 
yourself some extra money”. But I don't want 

to. I work 8 hours a day and that's enough. I 

get satisfaction form my activities in h/cpunk. 

At the moment I have plans to move out of the 

house and live together with my girlfriend 

because the relationship with my dad is really 

difficult. Since my mother died I never had a 

good talk with him. If we talk it usually about 
financial problems and never on a personal level 

or emotional level so I can't live with that 

anymore. 

Stefan: I don't really have a problem with my 

Parents. I just have my own way of thinking 

and I don't it with them because - not that they 

would be interested - but I don't feel the need 

to. They see my activities ............ 

Brob: .......... yes but there's a difference 

between seeing it and understanding it. As Nico 

Says, you spend so many hours doing things in 

the h/c scene, you could just as well spend the 

time doing something to earn money for 

yourself to buy this and that but I look at it 

like this: you can get alot of money in your 

bank account and a car drives over you on the 
street. I could work 16 hours a day get extra 

jobs and things and alot of money and then I 
am 50 years old and then I can say - ok now I 
am going to live my life. 
Stefan: But can you understand what I said - I 
am trapped now but I would like to do thing 
on my own - be busy more with things that 
really interest me .... 
Brob: .... yes that's what I meant. 
Stefan: Ahh, that's what you meant. 
Brob: Its not a matter of choice. You don't 
have any choices - its a matter of fact. I'm 
talking about people in general. Choosing to 
function in capitalist society alot of people tell 
me its a choice you make - you either do it or 
don't do it. You can have different levels of it. 
Stefan: There are people who live totally 

outside of it, like the squatters here in town. 

Brob: Yes, they are getting gifts, bread and they 

go dumpster diving for food that has been 

thrown at the back of supermarkets - so they 

don't live outside it, they live beside it using 

"side products" of it. 

Nico: The fact is you never get totally away | 
from it, you are part of the system. 

Brob: I admit that, but that's why I am so 
furious about people who want to like, get 
capitalist values into the hc/punk scene. We've 
got this far - we have created this "niche" where 
we can control a little bit of something on our 
own. And that's why I am furious about people 
who want to change that. I realise that we are 
more or less part of the system but that doesn't 
mean that the things you do to get rid of it 
don't have any value. I drive a car, I owna 
refrigerator but that doesn't devalue what I do. 
Stefan: You should also realise that what you 
get out of that same system enables you to do 
things you would not be able to do otherwise. 
You make money in a factory for instance. If 
you had only 1/2 the money you could only do 
alot less than you are doing right now. You 
wouldn't be able perhaps to buy equipment to 
be in a band or to do this or that. 

Brob: That doesn’t take away my right to 
critise the other things that are wrong does it? I 
mean if I own a guitar or amplifier it doesn't 
mean that I can't outraged or violently against 
environmental problems or sexism or fascism. 
Stefan: Yes, but we are not questioning that. 
That is not part of the discussion. 

Brob: OK! 

Stefan: You should be a lawyer, actually! 
(laughs) You are a lawyer! 

Mel. I know Brob isn't vegetarian, what about 
the rest of you. Do you feel this subject takes 
far too much importance in the scene these 
days. Are we forgetting human rights. What do 
you think is the most neglected subject 
discussed in the scene. 

Brob: A big surprise for you Mel, I am! Since 9 
months now. 

Stefan: Nico, stop eating frogs leg!!! (laughter all 
round). 

Brob: I am vegetarian. The last 6 years I have 


necessarily mean against people. When 
something has to be done there's people who 
use direction action all the time. Gluing locks, 
destroying property stuff like that. I don't want 
to sound macho but if it is necessary I'll do it. 
And also violence against people, like Nico 
says, if someone threatens you, I'm not going 
to get beat up just like that. I'm going to try 
and defend myself. 
Nico: Maybe if you do nothing you can stand 
there and the person might think I'm not going 
to do this. 
Brob: That's an ideal situation. My brother two 
or three weeks ago (he's a member of an anti 
fascist organisation, like I am) was walking with 
3 people in front of this pub where the fascists 
were getting together. The pub owner came out 
and with a photo camera wanting to take 
pictures. So my brother tried to rip the camera 
out of his hands and the guys started to beat 
them up. My brother could have thought, I'll 
let them and maybe they'll think about it! But 
he didn't! 
Stefan: I decided to be a conscientious objector. 
You have to write a letter. It was not totally 
because of pacifism or anit-militarlism. My 
studies a social worker were more important. I 
thought a year in the army would be a last year. 
It would be more interesting to do civil service 
for 15 months that to spend one year in the 
army. That was one of my main reasons. 
Brob: For me too. 
Stefan: I don't really believe in pacifism. I'm a 
coward. 
Nico: I would probably do the same if I had to 
go to the army, but at the moment that's 
cancelled. 
15: Pro-choice? Pro-life? 
Brob: Definitely pro-choice for me. I never 
want to go into lengthy discussions about what 
is or isn't a life form. 
Nico: For me its definitely not pro-life. It 
depends on each case but I don't think we have 
the right to say what other people must do 
about their pregnancy. I am not completely 
pro-choice but I am definitely pro-life. 
Brob: I think any woman can make the 
decision for herself to end a pregnancy when 
she feels that it is not appropriate for her - 
endangering her life or whatever. 
Stefan: This discussion could take several days 
on its own. Its not that easy to say pro-choice 
or pro-life. I'm both. 
Brob: Explain yourself. 
Stefan: I'm definitely pro-life, but if there's no 
other option than abortion then that's ok. 
Brob: That's pro-choice Stefan! 
Stefan: Pro-choice to me is like putting on the 
TV and choosing which programme to watch. I 
fear that a lot of people might be looking at like 
that - like choosing from a menu in a 
restaurant. 
Brob: Do mean it's selfish to be pro-choice? 
Stefan: I don't want to make some people look 
at pro-choice as being the easiest way out - 
people will use it that way. 
Brob: Is it bad to end a pregnancy? Is it bad to 
be selfish? 
Nico: I don't think we have the right to decide 
for a person. 
Stefan: It shouldn't be an easy decision like 
“I'm pregnant - I must have an abortion”. 
That's why I think that everybody who is 
pro-choice should also be a little bit pro-life. 
Brob: Pro-choice means "do I acknowledge the 
fact that a woman can decide for herself?" 
Stefan: Oh yes, that's not for discussion - 
there's no problem about that. I'm not pro-life 
in the hardline sense like the things that are 
happening in the USA. 
Brob: We can agree that anyone who is 
pro-choice doesn't want to encourage killing of 
unborn lives. Pro-choice means that you can 
decide what is best for you and if that means 
deciding for an abortion then that's ok. 
Stefan: Only after alot of information and so on 
because I don't want to make pro-choice sound 
like just a decision you make while having 
breakfast. There should be a process of 
discussion involving partner and maybe friends. 
They can help put out the options. 
Nico: You are making a point for education. 
Stefan: Yes, there should be open minded talks 
with doctors and so on. 
Brob: I also want to say we have to consider 
that a person can be given so much information 
that they don't know what to do. It has to stop 
at a certain point and leave them to consider 
everything. You mustn't try to brainwash 
somebody. 
Stefan: There should be an anchor person for 
the person who is pregnant because she will get 
alot of information and there should be a 
second person, maybe from an organisation and 
who is open-minded who can help. 
Mel. How do you feel we can take our lives 
back into our own hands? 
Nico: I think that if you read the answers to 
the other questions in the interview you will 


probably get our point of view about this 
question. 

Brob: Its just such an overwhelming question 
Mel that I think we should say that the whole 
interview answers this question. So we are 
going to drop this one. 

17: What about the class system? Do you 
believe in it. What backgrounds do you come 
from. Any differences, different attitudes. Like 
how you grew up and stuff. 

Brob: Its so easy to say “we hate the rich". The 


| Class system - being involved in the hcpunk 


scene I hardly ever realise which class people are 
from. There are a few people I know who have 
rich parents and have things more easily and 
they can't imagine people having to struggle for 
what they want. 
Stefan: But what are the criteria for putting 
somebody into a class. Which class do I belong 
to for instance? The just is who they are. 
Brob: The class system is hereditary - it is 
determined by how wealthy your parents are I 
think. 
Stefan: But somebody who has a big house, a 
car can still be constructive and aware of alot of 
things. Somebody who's into the capitalistic 
system can still be critical of alot of things. I 
don't feel the class system is really important. 
Brob: Like I said in the h/c scene I hardly ever 
realise which class people are from. Definitely 
the way that you can be born into a certain 
class - if your father was a labourer then you 
have to be one as well - I strongly react against 
this - who could be in favour of it? 
Nico: There's a class system in the h/c scene. 
There are people who want to have the coolest 
label - this is a kind of class system. 
Brob: But not one depending on wealth - one 
depending on accomplishment and fame or 
whatever. ~ 
Stefan: A lot of it has changed during the last 40 
or 50 years. Children don't necessarily follow 
what their parents have done. There are alot 
more opportunities. 
Brob: And also the borders between the classes 
ire fading a little bit. Lets look at ourselves. Do 
we know from each other what class we come 
from? I vaguely know what Nicos father does. 
Nico: But it doesn't matter. 
Brob: Yeah, it doesn't matter. 
Stefan: I just don't see the importance. 
Brob: Are there any differences - I don't know 
if there are. There are differences between the 3 
of us but not necessarily ones of where we 
come from. We never talk about that. 
Stefan: The ‘words class system have a negative 
taste but I don't have to. | 
Brob: Will I do. We don't want to maintain the 
class system do we? Sitting here together or 
working together we never mention the class 
system or what class we come from, but if one 
of us kept referring to how easy it was to get 
things done because his parents have money 
then some of us would be bothered I'm sure. I 
don't say it is like that! When I was still friends 
with Edward Goodlife when I was telling him 
about the distro and so on he was saying that 
his father would do this or that for me. It 
definitely made me feel, if not angry, then a bit 
annoyed about the fact everything was so easy 
for him. So there is a class system and if people 
constantly keep referring to it and the benefits 
it has for them then you don't feel good about 


it. (to Stefan and Nico) do you want to know 
my background - is it important to you? ...... 
Stefan: No its not ........ 


Brob: I mean its not going to stop us working 
together. 
Mel. Do I need to know how old you are and 
how you all got into punk. Differences then 
compared to now. Please discuss the good 
things about the Belgium scene. 
Brob: I got into punk because there were punks 
in my home town, we hung out and I got to 
know about what punk was. I encountered 
more people, started to play with bands, 
encountered more people, started a 
distribution, started to read and learn things .... 
differences then compared to now ? I don't 
| know how people get into the scene now. Its 
definitely more widespread and accessible I 
| think. 
| Stefan: I got into it because of some people I 
knew and because it was fun and fashionable - 
that's the way it starts with alot of people. 
Brob: But is it still fashionable? 
Stefan: Its even more fashionable! But not any 
more for me. 
Nico: Its kind of the same for me. I came from 
the metal scene and I evolved into the hardcore 
scene because I got nicer letters from h/c people 
'and they set me thinking. 
Brob: So in the beginning it was more like 
pleasant and practical things? (to Stefan). The 
realism came later? 


| Stefan: No, from the beginning, but at first 
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only superticial symbolic things then later the 
main content. anarchy signs and stickers with 
an @ and slogans and so on, then knowing 
what anarchy is about and communism and 
| anti-rascism. 
'Brob: Are there any more differences? 
Stefan: The most clear difference to me is that 
things are.more complicated now. When I got 
started with everything it was like the people 
who for instance were into h/c and diy were 
really doing what they said they were doing. Its 
not so clear now, its all one big pile of different | 
things. Somebody who said they were diy then ' 
|- it was maybe a zine for instance. It was really 
cut and paste and bad handwriting and bad 
pictures and really messy flyers. Now alot of 
kids have pc's - I have one myself - and its really 
different. They look more towards external 
things. T-shirts for instance. 
Brob: Would you agree that people involved in 
hepunk now are profiting from the experiences 
| of people from the old days. When I started to 
|get into punk the hcpunk scene wasn't that 
| globalised. It was really difficult to get in touch | 
| with like minded people. There were phones 
\ all right but I would never have phoned a band | 
| in England to come over. I did after being 
| involved for 6 or 7 years. And now with e-mail 
and fax and people knowing about business 
, aspects - looking for decent printing and how 
to press records and so on - in the old days we 
didn't have that. 
Stefan: But I believe time is important because 
alot of people got into hardcore and 2,3 or 4 
years later they were still into it. If somebody 
get into hardcore now what will they be like in | 
1999 for instance. What will be happening 
then? 
Brob: Do you mean alot of people will drop 
out? 
Stefan: Yes, perhaps 90%. 
Brob: From the old days there's not so many 
left either. 
Stefan: Perhaps not music wise. 
Brob: Do you know any .....ssssssessesseee 
Stefan: ..... old people! Yes I know people. I 
know a guy ........ the tall guy ... do you know 
him? 
Brob: Yes, is he still involved? 

Stefan: No he's not - that's what I mean, but he 
works at a youth house he co-ordinates alot of 
_things, but he's not a mindless consumer. A lot 
of people drop out of h/c. A lot stay into it but 

not scene-wise. 
, Nico: But they have the information from the 
| b/c scene and they use it in their daily life - I'm 
trying to say what you're saying Stefan. 
Brob: Ok we should maybe talk about the good 
things in the Belgian scene. 
Nico: The good thing is we can co-operate, 
although we may have different opiriions. 
Brob: The collective! The fact that people still 
| want to get together is a positive thing. That we 
do a zine is a positive thing. The fact that alot 
of people dislike commerciality - some people 
| don't dislike it but we do. 
| Stefan: There's alot of individuals doing alot of 
small things on their own but there's not really 
big things happening. 
Mel. Tell me about your country as if I ama 
| tourist. What interesting places should a person 
| visit? 
Brob: When people visit me here I always have 
trouble showing them the night spots. If you 


been eating less and less meat. 
Stefan: We will check his refrigerator! 
Brob: Sure you will. I have gradually learnt 
more about vegetarianism and veganism. Lots 
of my friends were talking about it and 
encouraging me to do it. I always told them one 
day I will but don't push me, let me follow my 
own pace, so for 9 months I haven't eaten meat 
at all. What about the rest of you? - they are 
vegetarians. “do you feel the subject ....." well I 
definitely do. I took my own pace to be 
vegetarian. I've been reading about it in the 
punk seene for ages and I knew it was 
something I had to accomplish but on my own 
terms, not because other people told me to do it 
or because it was trendy. 
Nico: Yes, but you probably got involved in it 
through the hc/punk scene. 
Brob: Yes but the question is do you feel 
there's too much importance put on it. 
Nico: Yes. 
Stefan: I feel it can't be important enough - like 
alot of subjects, but I don't understand how 
people can build their whole lives around this 
single topic. 
Nico: Don't forget also the human suffering - 
the human aspect. These people who say "now 
I am straightedge because I am vegetarian" they 
don't care about what else goes on in the world. 
Brob: I think we all agree on that. Now 
neglected subject. 
Stefan: There’s so many things. As an example 
alot of people talk about constructive 
progression and something has to happen and 
change - like becoming vegetarian and so on. 
But alot of organisations are looking for 
volunteers - people to help because they want 
to spend time working for the organisations 
goal. There's alot of shelters for homeless 
people for instance that are looking for 
volunteers, people who can come over for one 
evening a week or whatever just to help out 
with something or fund-raising or some 
practical job. Everybody talks about positive 
ideas or being constructive and having the 
greatest t-shirts and being a vegetarian and 
being a united scene and so on while alot of 
organisations are looking for people to help 
them out. 
Brob: What you are saying is that there is too 
much stress on the fashion part and the lifestyle 
park of hc/punk. 
Stefan: People spend 5 or 6 days a week on 
hardcore as just a music form and fashion form 
but they are not willing to spend I hour a week 
doing something really constructive that will 
actually make a change for somebody. There's 
alot of people who are vegetarians or vegans, 
but they think that buying the coolest t-shirt is 
the greatest thing to do. On the other hand are 
they the same people who will go to an animal 
shelter and say I will work here one Saturday a 
month to help clean up and take care of the 
dogs in the shelter and so on. They will go to 
shows and so on and have discussions and be 
really hardline about it, but will they spend one 
day of their lives helping at an animal shelter? 
No, they will spend 6 days in hardcore. 
Brob: So there's alot of things being neglected. 
Nico: For example we played at a festival and 
there were alot of vegetarian and vegan kids 
there, but you could see all the garbage left that 
they couldn't take responsibility for; they 
couldn't pick it up or recycle it ......-s:+0+++ 
Stefan: ......+0e0 and these are the people who 
bought the greatest Earth Fist t-shirt at some 
stall at a gig and then they drink something and 
put the mess on the floor. 
Brob: .....++- we collected 22 bags of garbage that 
night. 22! And there were garbage cans all over 
the place. Most of the garbage was beside it! 
Nico: We did the same thing 2 years ago. 
Stefan: Do you know what the funniest thing 
is? If you could discuss this same topic with 
everybody in the scene they would all agree 
with you. They would say there's alot of stupid 
people. Everybody is talking and not doing 
anything. But when you look at the results 
some people are obviously lying to you. 
Brob: Are we neglecting things? Are we getting 
involved with things that are neglected in the 
he scene? 
Stefan: There can always be improvements, but 
I only have so much time. Like when you said 
you were going vegetarian it took 6 or 7 years. 
think if you want to change something you 
must first change yourself. Its a revolution to 
change yourself first and then change the 
others. 
Nico: People are always trying to do their best 
to change others and to convince them to spend 
time and effort on themselves and their actions. 
You can make people think by putting your 
ideas into peoples heads - getting them to 
swallow your ideas does not really help. It 
changes them for the next 2 or 3 minutes, but it 
doesn't mean any change for the next day, 
month or year or whatever. 
Mel. Do you think the single European 
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currency is a good or bad idea? 
Brob: In 1999 there's going to be the Euro 
instead of the Belgian Franc or English pound 
or whatever. Is it a good or bad idea? 
Nico: If you see it for running a distribution its 
a good idea. 
Brob: I've been reading an article where they 
interviewed a person from a consumer 
organisation and she was very positive about it. 
I don't know how strongly those organisations 
are controlled by businesses but the only good 
thing I got out of what she said was that we're 
not going to have to pay money for exchanges 
but apart from that all the rest was negative. If 
you see the efforts made now to lower the state 
budget - this causes social problems. They are 
going to have to do this for years because every 
year each government has to do an examination 
to see if that state can still be in the European 
Monetary System. So I think there's a lot more 
bad than good coming out of it. 
Stefan: It would be too obvious to say in 
advance its bad because alot of people are saying 
its political, its European, its bad. So it 
definitely has alot of bad points. But it gives 
alot of factories and multinationals a chance to 
make alot of extra money but the positive thing 
is, like Nico says, it can make things easier for 
people who don't want to live only in their 
own country they don't have to pay extra to 
get money exchanged. 
Brob: Yeah, but that's the only thing Stefan. I 
think the rest outweighs this. To be honest I 
don't really have a problem with exchanging 
money. If I get French francs from people I pay 
people in France back. 
Stefan: But the Euro will happen anyway. 
Brob: Yes, we will not be able to hold it back 
but it doesn't mean its a good thing. 
Mel. What is the most exciting development in 
your country, if any? 
Brob: Nico mentions the fact that of the 
discovery that lots of things are going wrong 
with the legal system here in Belgium, the 
killing of old people by this violent gang 
robbing a supermarket - girls being kidnapped 
and sexually abused by paedopholic maniacs 
and killed the police departments may be 
involved in the whole network of distribution 
of paedophilia/pornography. There was what's 
called a white march where people marched to 
try to understand what was happening to the 
legal system. I don't really know if that's 
exciting! 300,000 people were walking in the 
streets in Brussels, 
Stefan: Most of them were there without fully 
understanding why. They marched on Sunday 
and then the next days its Monday, start of the 
week so they just went back to work as usual. 
They all talk about the "new Belgian citizen" 
who is able to express himself, is critical and so 
on but I don't think there's a difference there. 
The most important thing is the media who 
used the march. 
Brob: They sensationalised it to get a bigger 
print run. Do you thin the new political 
movement are something to look forward to? 
The fact that politicians are not going to bribe 
people into certain jobs or put party followers 
first when other people were more suitable for 
the jobs. 
Stefan: A lot of corrupt politicians are popping 


up everywhere . Everybody agrees that it is bad 
but on the other hand if you could scam a few 
dollars, would you do it or not? Some would 
say no because they would thing you're getting 
them into a corner but if they're honest, 
everybody would do it. A few dollars or a few 
hundred thousand if you can do it - not paying 
taxes for instance - politicians are just the same 
but on a different level. 

Brob: So nothing exciting at all! 

Stefan: Nothing happens here in Belgium. 

Mel. How does your country fair 
environmental wise. Is there much green 
awareness? 

Stefan: There are alot of small projects from 
small private organisations and from the 
government. I get the impression that alot of 
people think its too difficult. They are talking 
about structural changes and budgets and 
reorganisation and they want to do this and 
that. They have alot of plans for alot of 
different things but most people think its too 
difficult to understand. 

Brob: I don’t know what you are getting at. 
Give an example. 

Stefan: They have environmental plans. If a 
new factory is planned they have to do a “white 
study” of the environmental effects, wildlife 
and so on. The local citizens can object, the can 
look at the plan and make their opinion. But 
alot of people think its too technical. Also alot 
of people are not interested. 

Brob: Don't they also say "we are just normal 
people - we can't do anything about it”. If a 
business man has a million francs to bribe a 
civil servant he will do it anyway. The end 


, fesult is usually in favour of the company or 
factory anyway. Would you agree that 
environmental conscience in our country is 
increasing but people also realise that it will not 
change if money is still the big factor that 
determines everything. 

Stefan: I think the consciousness is increasing 
because we have a lot of newspapers etc. trying 
to recycle paper - practical things like that - but 
on a bigger scale it is out of the hands of most 
people. 

Brob: So small things that individuals can do 
like glass and paper, people can do this but for 
the rest there is nothing much going on. Nico - 
anything to add? 

Stefan: Nico drives in a recycled car!! 

Mel. What person has inspired you most in the , 
world, how? 

Brob: That changes for me from year to year. 
When I was a kid I really looked up to 

somebody like Einstein for instance (it may 

sound silly). I was interested in science and the 
way it can change the world. Don't laugh (Nico 
and Sefan laugh away). Now I can see the 
negative points to a person like that. That 
happens for me every time. A year or so ago 
somebody like Vique Simba showed me new 
directions or got me in touch with other things 
that were important in the hcpunk scene, but 
now I've got to know Vique better. She also 
does things I disagree with so I mean there's 

nobody who inspires me all the time 100%. 

You can pick up positive things from 

somebody but when you get to know them 
better you realise you don't agree with them 
100%. That doesn't mean that Vique and 
Einstein are bad people. 

Stefan: There can also be people who inspire 
you in a negative way. To inspire sounds 
positive but it can be negative. I believe 
everybody you encounter in some way will 
have left their mark on you. 

Mel. Pacifism over direct action. Yes? No? 
Stefan: Direct action if necessary. If someone 
attacks me or something like that. 

Brob: So you would use violence towards a 
person, as opposed to an institution or building 
or whatever. 

Nico: I think I can respect people who blow up 
a building or whatever because sometimes 
people have to act this way. If I was ata 
demonstration, and the police attacked people 
who did nothing I would maybe attack them 
(the police thar is). It would depend on the 
situation. I am certainly not a pacifist. 

Brob: I used to say I was a pacifist when I was 
18 or 19. I also did civil service. I had to go to 

Brussels and stand up before a jury and say I 
would never bear arms. 

Stefan: I had to do that but I had only to write 
a letter. 

Brob: You did it later than me I suppose. Mine 

was in 83. 

Stefan: Is that 83 BC .... or AD? 

Brob: After Christ! (much laughter). 

Brob: I had to stand up and say I would never 

bear arms and I really meant it at the time but 

cemeeaie I don't want to go into details ....... 

Stefan: ........ You beat up that guy from Napalm 

Death! 

Brob: I was beaten up! 

Stefan: You beat up that guy first with your 

forehead! 

Brob: I have committed direction. It doesn't 


” got to other towns you might want to see 
certain things but if you live in a town all the 
sights are so normal its almost boring. When 
people come here, it has a long medieval 

history, here's the cathedral and the castle and 
the middle ages paintings etc. It doesn't really 


mean much to me because its always been there. 


Also in Brussels or in Bruges. There are a few 
good museums in Bruges . Come and see the 
squat scene in Gent. We'll give you a hardcore 
tour! Come and visit Nicos house, come and 
visit Stefan's house. Definitely don't go to the 
Krishna temple. 
Stefan: Only for the food! 
Brob: I knew you were going to say that. 
Nico: And for the drink! 
Mel. Describe the person sitting next to you. 
What do you think of the description that this 
person has just given of you? 
Brob: Next to me is Nico of Outrage. Nico has 
short hair, big sideburns .... he laughs alot, he 
wears a Struggle t-shirt. He's got a XXX 
necklace, an X marked watch. He wears army 
trousers and non leather shoes. He looks a bit 
like a straight-edge skater punk! As far as I 
know he's got clear views about what hepunk 
should be, but he's not that vocal about it - 
maybe he chooses not to be. Fie's a nice gentle 
person. That's about it. 
Nico: Next to me is Stefan. I got in contact 
with him when I first got in hc. We talked 
about interesting topics. He's a nice guy! 
Stefan: I owe him money! 
Nico: He has a kind of NY H/C look! (much 
laughter) He has a little ring beard. 
| Stefan: Brob is to the left of me. he is wearing 
jeans, slippers, his feet are hot smelling. He's 
wearing a gay press sweatshirt. He's wearing 
glasses. He's got one false tooth. He's got a 
fluffy New York outlook! He's got a goatee 
beard. 
Brob: I've had it since I was 18, before it was 
trendy. 
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Stetan: So, 27 years then!! I got in touch with 
Brob probably because I wrote to him because 
of his mailorder. He has been in the scene a 
long time. He is outspoken about a lot of 
things especially about hardcore things and also 
on a political level. We have had a lot of 
discussions about alot of things. We agree on 
alot of things, but we also disagree on how to 
put things into action. Brob is into the direct _ 
approach, not compromising. He gets into alot ° 
of difficult situations because of this. 
Nico: He is also very desperately looking for a 
nice girlfriend. 
Mel. Are there any drug problems in your 
country. Discuss. Do you think making drugs 
legal is the answer. Like booze is legal, yet it 
continues to fuck up peoples lives. 
Brob: There's definitely a drug problem in 
Belgium. 
Stefan: There's a drug problem everywhere, not 

‘only Belgium. 

Brob: Antwerp is a big harbour where the 
drugs come in. Should drugs be legal? 

' Stefan: Its what we discussed on abortion. 
People should make up their own minds if they 
want to use drugs. A: lot of information should 
be given. Drugs have an attractive image. 

Nico: Drugs are illegal so alot of people buy 
them because of this. 

' Brob: Should they be legal? 

Nico: I have no problem with somebody 
smoking a joint. 

 Brob: Let us say that none of us use drugs. 
Nico: If they do it in a respectful way and don't 
bother people, its ok. 

Brob: I think Mel wants us to comment on the 

social implications of drugs. All of us agree on 

what Nico has said, but drugs in our country 

create alot of crime which would not happen if 
they were legal, but does that want us to make 

them legal. 

Stefan: I don't think making drugs illegal is 
good. Making them legal is not good either, but 
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“Brob: I also don't have a clear answer. Perhaps 
, if I had a kid who was killed by someone drink 


| support organisations who want to make 
marijuana legal. I don’t do drugs so its a 
discussion that doesn't directly affect me. 


driving then I would be affected. Nico: If you see, now its illegal, and someone 
Nico: I agree with you. I hate it when people wants to buy a joint they must go to a dealer, 
drive drunk. who probably deals in hard drugs as well. So 
| Stefan: A lot of people feel more outspoken if people may go over to hard drugs. 
| something happened to them regarding drugs. Brob: Any last words anyone? 


Brob: Most drugs are illegal now. I don't want 
to be the one who says make them legal and it 
tums out to be disaster. =, 
Stefani I have a definite problem with people 
who scream from the rooftops to make drugs 

| legal because drugs are expensive. These people 
don't care about the problems that drugs bring, 
they only care about using the drugs. I don't 


Nico: Sorry for my bad English. If you want 
you can write to me. Brob will send you my 
address. Thanks for the interview. 

Brob: Yes, Nico has said that for all of us. 
Definitely this interview is not complete 
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So here we have the enviable reviews 
section. Quite a lot of stuff as you can see 
and to be really honest quite a lot of really 
good stuff out there. A lot of zines seem 
to be complaining about getting too much 
Stuff in for review. Sure | would rather get 
small D.1.Y. stuff in for review and this stuff 
is always priority for me, is this not what 
NBN is all about? It is for me, more than 
music, doing it for ourselves and fucking 
the music bizz. The only way to see more 
D.1.Y. reviews in this zine is for labels, etc 
to send them in. | feel I’m in a very 


fortunate position in getting all this stuff, | 
most certainly wouldn’t even be able to 
afford a fraction of it and to be honest 
despite enjoying some stuff, doesn’t 
necessarily mean | would buy it. What I'm 
trying to do with the reviews is to basically 
describe what's going on and letting you 


the reader to decide. You are the one with 
the power as you have the money. | only 
buy D.LY. records myself and | have to say 
that | won't review anything that promotes 
blatant sexism, racism and stupid moronic 
views. Sure | know when a joke is a joke 
and | like fun stuff. But as | said this 
hardcorepunk scene has always been 
more than music to me, | thrive on the 
passion and anger of those with similar 
beliefs to myself and it does excite me, 
more than you'll ever believe, when | get 
sent things that | can relate to. So take a 
chance with me, feed my fire and let me 
know that there’s still people out there 
who care about things. Due to the 
problems | had getting this issue the 
reviews are of things I’ve received up until 
11 October 1998, anything received after 
I've finished with this will be reviewed in 
the next issue. Thanks for taking a chance 
with me. 


4 Past Midnight-The Best And Worst’ tape. Phew, 90 minutes of mad 
crazy, loud, blaring and uncompromising punk rock. Has a real fast 
Conflict feel to it. Side two is of better sound quality than side one, so | did 
enjoy it more. Also the songs tended to get a bit harder. | think this band 
were pre-Trickshot. Not too sure if these people are stili going, must be as 
they are looking for gigs etc. £2.00 pp. 23 Abercrombie Cress, Bargeddie, 
Glasgow, G69 7SR, Scotland. 

4-SKINS-'Singalonga 4-Skins' CD. | used to have ‘The Good, The Bad and 
The 4-Skins’, but it was a fucked up crackly copy that | got for £1 and | just 
never really listened to it. In fact | was never into the Oi! scene at all. This 
has the live side from the Ip mentioned above and another recording with a 
different singer. The sound quality is fucking excellent and there's lots of 
banter in between the songs. Some great tunes and chanty vocals. But to 
be honest | found a lot of this stuff to be very samey. If you're into Oi! and 
hard skinhead type stuff | know you'll love it, don't know about the rest of 
you. £9.99 from PINHEAD MAILORDER SERVICE, PO Box 449, Guildford, 
Surrey, GU1 2FX, England. 

ABSURD ATTITUDE-‘Born To Die In An Environmental Disaster’ 7*. Harsh, 
slow and powerful Finnish hardcore, with very mild dis-core influences. 
Totally gruff vocals and totally raw. Sometimes | was wishing it would 
speed up a bit more. As you can judge from the title there's a lot about 
environmental destruction, animal rights type stuff too. The last song 
‘Behind The Veil’ is a pro woman's rights song, and rightly so. Comes with 
@ neat little badge. $5 pp from; FIGHT RECORDS, address elsewhere. 
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ACADEMY MORTICANS-Forbidden Curriculum’ tape for CD. Starts off 
pretty hard, but then evolves in a brand of melodic punk. It's very much 
like some Subhumans type stuff. Really good stuff, with some interesting 
lyrics. You'll like this. 25 from Dan McKee, 86 Kelsey Lane, Balsall 
Common, Coventry, CU7 7GT.~ 

AGNOSTIC FRONT-’Somethings Gotta Give’ CD. A band you love or hate, 
but always on peoples tongues for whatever reason. I've had their first 
three releases on tape for years, never actually read any of their lyrics until 
| seen the lyrics on this. They've always had a dubious reputation, but no 
one can deny their impact on hardcore - whether good or bad. The 
forefathers of NYHC, they are back to claim their crown. I've read mixed 
responses on this in reviews, but I'm one of the few who like it. If I'm 
digging my own grave, so be it - it's my grave. No point in really describing 
their music, it hasn't really changed that much. Though it's a lot less metal 
and more back to their hardcore roots - which is a good thing. | suppose 
Epitaph is the biggest independent label the could have went with, short of 
signing to a major. | wonder if they had the bloodhounds knocking at their 
door. Anyway if you like hard music like Agnostic Front, then get this as it's 
probably one of the best things Epitaph have put out. EPITAPH. 

ALL-'Mass Nerder' CD. This is exactly like Descendents, but these songs 
are not as catchy as the last Descendents CD. Hardly surprising as it was a 
masterpiece of bubblegum pop. Like this is just ok, nothing special and if 
it wasn't ALL | don't think people would be so receptive of it. EPITAPH. 
ANTI-HEROS-'American Pie’ CD. Judging from that title you would right in 
thinking that these guys are a bunch of proud Americans. Nothing really 
wrong in being proud of where you are from. They really only mention this 
in their first song The Tradition’. Though | do think they are a bit 
homophobic where it is subtly mentioned in ‘Hurricane Bubba’ (a song 
about Clinton's adventures), and it's more in your face in ‘Fuck Holywood’, 
and | can't really see how you can lump the line “Fuck the guys who take it 
up the butt" with overpaid actors, actresses and tv show hosts. That aside 
the tunes on this are really good. Medium paced punchy hardcore, with a 
slight Oilish and throaty vocals. Solid tunes they are, just like their steel 
toe capped dms. Hard, harsh, angry and no doubt from the street. They do 
covers of Cockney Rejects and Patti Smith. TAANG, address elsewhere. 
ANTI-HEROS/BLANK 77-'Split' 7". | played the Blanks 77 side first. This is 
my first time hearing them, though | know they've had a wad of releases 
already out. Well the name is a real give away, their side is full of raw 
chorusy 77 styled punkrock. Can't really say anymore than that as there's 
no lyrics included. Anti-Heros are a lot better, with their brand of chanty 
melodic hardcore mixed with Oi!, | really enjoyed this as it gets you 
moving. They do a cover of SLF’s ‘At The Edge’ you can't get any better 
than that. TAANG!, the address is in here somewhere. 

AREA EFFECT-'Stand Strong’ MCD. Oh yes! This is the shit. Brutal and 
uncompromising in your face 90's ‘youth crew' old school influenced 
hardcore. Pulsating basslines, darn heavy metal free riffs, tight solid 
drumming and a pitbull on vocals. How would you like to stand against 
that? Not me that’s for sure. So I'm gonna stand strong with these lot. Ha, 
ha. But seriously, Area Effect are one fine band. It’s been a real pleasure to 
see the progression these kids have made since | first came in contact with 
them a couple of years ago. So pure and naive you can see they have 
certainly worked hard. Read the interview in this issue to see what Mark, 
just one quarter of the entity that is Area Effect, has to say. From the first 
twang on Mark's bass on ‘More Than This’ (Wide Awake eat your heart 
out),! felt that this was going to be real hot. Some of the lyrics are scene 
related, it's really good to see them take a positive D.I.Y. stance. In fact 
there is a good positive influence to the views contained herewith. Although 
all the songs are strong in their own sense they really go out on a high with 
‘Hold’, with hand on my heart | can easily say is one of the best hardcore 
songs that I've heard in the 90's. From the couple of videos I've seen of 
Area Effect, it certainly is a firm favourite among those in the crowd as it 
empowers lots of singalongs and fun pile ons. Hats of to Andy for such a 
beautiful looking layout. Fucking superb man. This is the first release on 
Pierre of Knuckledust's new label. Looking good already. As it says on the 
insert, “believe nothing, question everything, break free and resist the 
mainstream”. Enough said. Ruckion Records, 45 Crest Road, Neasden, 
London, NW2 7LY. 

ARKANGEL-‘Prayers Upon Deaf Ears’ MCD. This is purely 
thrash/grind/death metal played by vegan hardcore people. The intensity 
of it has some appeal to me. It's a real slap in the face and doesn't give 
you a chance to get bored with it. | keep thinking Carcass, but the bio 
suggests similaries to Abnegation and Day Of Suffering. 100% vegan/earth 
liberation lyrics. | was kinda hoping it would be that, considering having 
the same name as the Animal Rights magazine. RELEASED POWER 
PRODUCTIONS, address elsewhere. 

ARMED WITH ANGER #5 (A5, 36 pgs, printed). | never really thought I'd 
see another issue of 

Armed With Anger, so when Richard informed us that he was doing another 
issue | was quite excited, because I've always liked his previous issues, his 
columns in Heartattack and just because he’s a plain ole interesting guy. 
There's a pretty hefty line-up of well known and very active scenesters 
contained herein. Kent McClard is up first and gives us some insight into 
Ebulliton and it's goings ons. | really wish Kent would do some more 
writing for Heartattack, but it's understandable from this interview that 
he's one busy guy. As the ball keeps rolling we bang into Martin Sprouse of 
Pressure Drop Press and one time editor of the zine Leading Edge. His 
book Sabotage in The American Work Place got critical acclaim and here 
he sums up his feelings on it and publishing his books. Martin also helps 
out with Vacuum Distribution, and Richard's chat with Timojhen gives us 
more insight into the business of running a distribution and keeping it 
punk, hardcore or whatever you want to call it. There's an old one Four 
Walls Falling and despite its age, it's pretty worthwhile. Rounding off the 
interviews is Stalingrad, a monster of noise and full cycnism. Must have 
been the time of the year. Ha, ha. Richard takes us through his journey to 
Mexico, the lucky little bugger, giving us some insights of what happened 
in an interesting and welcoming way. It wouldn't be Armed With Anger 
without a little piece of the reality of life and this time it's World Trade in 
the capitalist world that we live in. To be honest, I’m going to have to read 
this once or twice to get it all in. There's some well thoughtout reviews and 
| really found the ones of the books to be really interesting, pro stuff. Well 
laid out throught with a mixture of computers and the ole cut'n'paste 
mode. Certainly well worth the wait. £1(UK), $2(Europe) or $3(World) 
prices postpaid from: AWA Records, Po Box 487, Bradford, BD2 4YU, UK. 
AS FRIENDS RUST-The Fists Of Time’ MCD. | really dug this one. It 
features ex-members of Culture and Morning Again, but that wouldn't 
make any difference because this sounds absolutely nothing like them. A 
thoughtful melodic CD of passionate emo-core. Most of the songs are 
pretty up-beat and jangly. Though ‘Encante’ has a wee metal intro, but 
quickly goes back on track again. Ballistic screamed vocals, alternating to 
sweetly sung melodies. Real interesting lyrics, | wonder how many macho 
meatheads who lap up the usual Goodlife metal will be thrown by this 
release, especially when they read the lyrics to ‘Ruffian’. | gotta say this is 
a fine release and I'm well and truely surprised. GOODLIFE RECORDS, PO 
Box 114, 8500 Kortrijk, Belgium. 

ASSERT-'More Than A Witness' CD. Well after doing the Assert interview 
that's in this issue | was fead to belive that this would be one hell of a 
release. Was Britt telling the truth or did he lead me up the garden path? 
Lucky for Britt and a sigh of relief from me that it was the former. | was 
pretty eager to get this into the CD player the day it came. We have 7 new 
Songs on this, one of them being an instrumental and very atmospheric it 
is to. All these new songs are pretty raging and have an urgent fury to 
them. | have to say the quality of these tunes are second to none. These 
guys know how to play their instruments and interestingly too. Most of the 
songs are fast paced with throbbing chunky basslines, thunderous 
Snes and ferocious riffs that have a metalish edge now and again. 
Britt i\spitting his anger like an untamed bulldog and at times breaks 
down and sounds a wee bit like James Hetfield, though thankfully not too 


much. The lyrics pretty much deal with issues dealing with society, | 
thought they would have been more in your face but they are pretty good 
none the less. Realism more than anything. We also have the tracks from 
the previous two 7's, that are re-recorded and sounding more brutal than 
ever. The whole thing packs quite a punch. | found the orange writing a bit 
hard to make out in places, but this is a minor quibble and | reckon should 
they do a repress to use a different colour. Buy the CD and read the 
interview while you are listening to it £6 post paid from HOUSEHOLD 
NAME RECORDS, PO Box 12286, London, SW9 6FE, UK. 

AT THE DRIVE IN-'In Casino Out’ CD. Fast and upbeat Jangly emo. High 
pitched vocats and sweet sounding melodies. If you like stuff like The Get 
Up Kids, then you'll go wild for this. Some pulsating and very memorable 
tunes. Very neat. Not the kind of stuff you'd expect on Fearless, but then 
isn't life a blast when you get a change from the norm. | reckon yes. 
FEARLESS RECORDS, 13772 Goldenwest St. #545, Westminister, CA 
92683, USA. 

BACKFIRE-'Choose My Own Path’ CD. One track by Backfire here, real solid 
hardcore with some metal influences. Then 4 covers of songs by Warzone, 
Side By Side, Cro-Mags and Slayer. | can't comment on the Slayer song 
because I've never heard it, but the others are fucking cool. Really well 
done and adding an abundance of power to the originals. Ha, there's a 
picture of Raybeez (RIP) on the inside cover standing next to a Rabies 
poster, very humoureous. KINGFISHER, Schaferstrasse 33a, 44147 
Dortmund, Germany. 

BAIT-Demo. 5 songs of pounding industralized metallic mayhem. To be 
honest very brutal and some of best type of genre that I've heard, Could be 
because the songs are interesting and a great sound to boot. Lots of stop 
g0, stop go heaviness, There's a couple of real thrashers too. Forced vocals 
of anguished pain. Brilliant. Following along the same lines as Mid’s 
Previous band Spinewrench, but this new stuff is much better. MID, 41 
Waldeck Road, Norwich, Norfolk, NR4 7PG, UK. 

BALDIE #5. (A5, 16 pgs, photocopied, free for S.A.E.). Another free zine 
doing the rounds. This issue consists of a short Boris The Sprinkler 
interview, where you think the guy answering the questions doesn't really 
want to. A great wee piece about some guy working in a factory who does 
unusual things with his pubes (you gotta read it to find out), then there's a 
Screeching Weasel record spotters bit, some other reviews and some other 
bits and pieces. Alright for free, but I'd really love to read more. Maybe it 
comes out regular, so there Isn't a build up of rubbish like my own zine. 
Pete, 605 Portswood Road, Southampton, Hampshire, SO17 3SL, UK. 

THE BAR FEEDERS-'Scotto E! Blotto' CD. Most of this is Played at pretty 
much breakneck speed. Metallic hardcore ala Raw Power, but this isn't as 
good or as in your face. The lyrics are embarassing to say the least. That 
said, you can feel that these guys can play their instruments as it's a mish 
mash of jazz, blues, hardcore and off course metal. The last song was 
kinda boring, too long. Cut the crap. DILL RECORDS, PO Box 347388, San 
Francisco CA 94134, USA. 

BATALLION OF SAINTS-’Muscle Of Love’ 7". In the mid 80's | worshiped 
this band. They split up leaving behind a legacy and classic songs for us 
nerds to play and slam dance to. Then they go and reform, with hardly any 
original members. Side A of this is an Alice Cooper song, retro or what. 
Sounds like fucking Iron Maiden with wanky guitar solos and all. Side B is 
a bit better, raw punk rock with some Discharge type solos (only the solos 
mind you, not the rest). TAANG! address elsewhere. 

BEERGUT 100-'Fist Full Of Copper’ CD. I've always hated the name of this 
band and | think it’s the kinda name that would put a lot of people off 
checking them out. It's a real pity because this is a really good CD. It's a 
mixture of Conflict/O! Polloi/Slapshot/Final Conflict, all played at 
breakneck speed with hardly enough time for air inbetween each song. 
Yes!!! Loads of songs attacking society in general such as JSA, coppers, 
sex offenders, scabs and other scum. Angry as fuck, great stuff to shake 
your fist to. If they are as good as this live it'd be a great gig) BOMB 
FACTORY RECORDS, PO Box 21, Tenterden, Kent, TN30 72ZZ, UK. 

BEST INTENTIONS #2. (A4, 44 pgs, printed, £1 & S.A.E.). Rather cool zine 
from Sheffield. interviews with Household Name Records, Stalingrad, 
Facedown, Step Back, Culture and Refused. There's also a Ten Yard Fight 
tour diary. B.|. has two editors, one sXe and one not - which is a good thing 
and shows that we can work together - which works together really well. 
Lots of views and opinions on a host of topics. A really good read. lan, 42 
Glover Road, Totley, Sheffield, S17 4HN, UK or Scott, 25 Linscott Road, 
Woodseats, Sheffield, S8 OHF, UK. 

BEYOND THE WALL OF INJUSTICE #9/SOCIAL UNREST #6 - Split zine. 
Big foldout news print zine with loads of political issues inside. It's done by 
punky type people, but there's very little in the way of punk in it. Loads of 
articles to make you think. It's free, but send something for Postage. S.U. 
PO Box 80481, Bakersfield, CA 93380, USA. : 
THE BLACK HEART PROCESSION-'S/T’ CD. This certainly lives up to it's 
name as it is sad and mournful. Could easily be the background music for 
a funeral in a film. Thumping piano keys are the basis of this, with some 
jazz inspired acoustic guitar hooks. Painful vocals. Pure and simple music 
that cannot be boxed into little boxes. | think they are right, this is the type 
of stuff you'd play at nightime all alone, absorbed with thy innerself. A very 
personal affair. CARGO, 4901-906 Morena Blvd, San Diego, CA 92117- 
3432, USA. 

BLOCO VOMIT-'Never Mind The Bossa Nova Here's ..... " CD. Can you 
gather an idea what this is about from the band’s name? Well this band 
exists on a fusion of Punk and Brazilian Samba. All the songs on this are 
covers of punk songs, mostly well known, from the 77-79 period. There's 
the basic structures of the originals, but with pulsating dancy samba 
rhythms the whole way through. It works pretty well and does wonders to 
most of the songs. The bands covered are Crass, Jilted John, The 
Undertones, Junior Murvin, Sex Pistol, Siouxie & The Banshees, X-Ray 
Spex, Altemative TV, The Clash, Jonathan Richman & The Modern Lovers 
and Dudu Tucci. Certainly a change from the norm. It'd be interesting to 
hear their own compositions. £7.99 ppd from: X CREATURE 
PRODUCTIONS, PO Box 23109, Edinburgh, EH6 4ZN. 

BLOODLET-The Seraphin Fall’ CD. Fucking hell, what a pile of crud. Boring 
fucking sleepy metalcore. Slow, pounding and heavy as fuck. The CD 
clocks up to over 73 minutes. But there's like of twenty minutes of silence, 
then the last track. | just hate that and hate labels that do it. What the fuck 
are we supposed to do for 20 minutes. Have a wank or something to waste 
up some time. But after that what do | do for the remainding 19 minutes, 
ha, ha!! VICTORY. 

BLOOD FOR BLOOD-'Revenge On Society’ CD. Fast macho hardcore from 
Blood For Blood. A rollercoaster of frantic Madball, Sick Of It All feast fit 
for a king. Well musically anyway, about 959% of this is brilliant. Really gets 
the ole body working. More hardcore than metal. Mind you they do go out 
on a Guns'N'Roses trip at the end. VICTORY, address elsewhere. 
BRAID-'Frame and Canvas' CD. When | first played this | totally missed the 
point, hated the bugger and wondered why everyone was going apeshit 
about them. Well | certainly won't go apeshit about them, but | reckon if | 
play this another 10 times | will. But fuck, | don't have enough time at 
present to do that as I'm faced with the mammoth task of doing a jot more 
reviews. | expect when this zine is out and the dust settles | can read 
through these reviews pick some out and play them at a leisurely pace. 
Anyway, what's with Braid you ask. Talk about an emotionally laidback 
bunch of guys, high pitched vocals and jangly rhythms. Full of strummy 
intros and songs that remind me of the Cure at times. Pretty neat. So if 
you read anything good about this band, believe it. POLYVINYL via 
SOUTHERN, PO Box 59, London, N22 1AR. 

BRANDON CRUZ-‘Eddie is A Punk’ CD. Branded on the cover mentioning 
that Brandon used to play in Dr Know. Pretty sick if you ask me as this 
sounds nothing like Dr Know. For those who don't know Brandon was a 
child actor and sang for Dr Know in the early 80s and released some stuff 
on the rip off label Mystic (the fucking Lost and Found of the 80s). The first 
5 songs on this sound like Val Doonigan. But once that is out of the way 
there's 7 songs of relenting powerpunk similar to the awesome stuff of the 


early 80s. Great stuft with not one ounce of metal. It can be done and 
really bites too. These songs are preformed by his 90’s bands Harmful If 
Swallowed, Twisted Naked and The Ugly Truth. They rip, blast and are 
really enjoyable. Loads of crap information and no lyrics. We get old 
wankers like Mickey Dolenz singing on it. All | can say is why? TAANG 
Records, address elsewhere. 

BREAK DOWN THE WALLS #1 (A5, 36 pgs, photocopied, not sure of the 
price). It's good to see new zines popping up and here we have one done 
by Katie and Dan. Interviews with Rick of Happy House, Scarper and Unite. 
There's a splattering of columns by both the partners in crime, reviews and 
other bits and pieces. Good start. Katie, 15 Western Rd, Daws Heath, 
Hadleigh, Essex, SS7 2TN, England. 

BREED 77-'The Message’ CDEP. So Household Name have moved into the 
metal field. Kinda disappointed with that to be honest as I'm sure there's 
loads of hardcore/punk bands out there who benefit from releasing 
something on this label. Anyway that's my rant out of the way and to be 
honest a label can release whatever the hell they want. Breed 77 are a 
compitent heavy duty industrial affair. Monsterours riffs and it sounds 
really good In the dark, up loud and with the repeat button on. Quite like 
the layout on the inner part of the cover. HOUSEHOLD NAME RECORDS, 
PO Box 12286, London, SW9 6FE. 

BROCCOLI-'Home' CD. Although they have a slew of releases already out, 
this is my first time hearing them. Quite pleased to hear this one as it is 
really good. It mixes energetic pop punk with more melodic hardcoreish 
stuff. Good grooving sound, heartfelt style vocals and an overall healthy 
feel to it. Has a bit of an emo feel, but it's pretty upbeat not unlike say The 
Get Up Kids. Cool. No lyrics as it's a promo type thingy. This CD has a 
slight difference to the final release, but I'm not saying what. RUGGER 
BUGGER via Southern. 

BROCCOLI-'Chestnut Road SE27' 7". More laid back than the above 
mentioned CD. Playing well honed tunes of laid back melodic hardcore, 
especially the last track ‘Split UP’ - which is an instrumental. Really good 
songs, a pretty much heartfelt release, as mentioned above. Quite different 
from the other Crackle releases reviewed in this issue. Superb. CRACKLE 
RECORDS, 22 Manor Drive, Halifax, HX3 ODU, UK. 

BURNING HEADS.-’Be One With The Flames’ CD. A lot of Epitaph bands of 
the past have sounded like each other. Though these days there's quite a 
range of styles on this label. | enjoy the music and that's about it because 
It offers nothing else, only good music. Burning Heads fall into this and 
take the early Epitaph sound, sounding very much like Bad Religion in 
their ‘Suffer’ period. But the vocals on this are really good and interesting. 
Making them stand out a bit. Though did they have to spoil it doing a 
reggae song? I've nothing against reggae. But | like hardcorepunk, this is 
what | identity with. Not Bob Marley etc, music wise only here. EPITAPH. 
BURNSIDE: 'Visions Of Serenity’ CD. Battling to you and breaking all hopes 
of peace with their slow heavy duty metalcore. Not to be mistaken for the 
UK melodic punk outfit. These guys would probably eat them for breakfast. 
All in all this is pretty straightforward and doesn't really break from the 
mould. RELEASED POWER PRODUCTIONS, address elsewhere. 

CATCH 22-'Keasbey Nights' CD. Hows this for a curve ball, full out ska on a 
metalcore label. There's an awful jot of ska stuff about these days. | mean 
what can you say about it all, it's so formulated and nearly all I've heard in 
done by the same numbers. This is no different, but | can say it's some of 
the more interesting cases out there. Here we get full on two tone styled 
boogies, punky Op Ivy ditties and a marinated Jamican blender. Though 
the last song is a bit different, it being kind of a Shawaddywaddy number. 
What do you mean you've never heard of them. Oh well! VICTORY 
RECORDS, PO Box 146546, Chicago, Illinois 60614, USA. 

CHOPPER-'Last Call For The Dancers’ CD. | think they should call that a 
last call for help. From what | can detect from the lyrics is someone who's 
hed a certain friendship, but not anymore and are lost. Kinda stuck in a rut 
situation. But the lyrics of that personal vein, so people will probably pin 
their own ideas onto them. The music is of the melodic hardcore vein, 
atmospheric Dagnasty type licks coupled with the Poppyness of 
Leatherface, Snuff and Samiam. The songs are tuneful, well written and | 
warmed to them equite easily. Great vocals, breaking into harmonies now 
and again. This was my first time hearing this band and |'m rather pleased. 
CRACKLE RECORDS, 22 Manor Drive, Halifax, HX3 ODU, UK. (please note 
new address). 

COMIN CORRECT-'One Scene Unity’ CD. A mixture of old school, with the 
odd slow moshy new school bits here and there. Also a mixture of studio 
and live stuff. In case you didn't know this is Rick Ta Life's other band and 
while it is simitar to them, this just doesn't have that adrenlin rush of 25 Ta 
Life. But this does have it's moments. Among the live songs are covers of 
Youth Of Today and off course Agnostic Front, which are excellent. 
GOODLIFE RECORDS, address elsewhere. 

CONGRESS-‘Angry with the Sun’ CD. More metal from Belgium's hardest. 
Well what can you say about this genre that hasn't already been said. 
Congress do play this stuff well and lots of people like It. It's a bit slower 
than their last one, but | think the lyrics are better on this one. More real to 
be honest. You get explanations for most of them, which is good. | reckon 
most people will already have this one by now. It’s a bit different from the 
last one. GOODLIFE, address elsewhere. 

CRASS-'10 Notes On A Summer Day' CD. This is the only official Crass 
release that | have never owned or heard. | guess the reason for this is 
because it got so many shit reviews when it was released that | decided to 
waste the little cash | had on something else. So 12 or 13 years after it's 
release | finally get to hear it. So were the critics right in putting me off 
buying this? Well actually yes. In the respect if you like your music straight 
forward. Something this isn't. This was Crass's final recording and 
sometimes some things are better left undone. | guess I'm being pretty 
harsh, well considering some of the shit that is going about these days 
then this would be called good. Basically this CD has two tracks. The first 
one is kinda like 10 songs all boiled into one. Hence 10 Notes On A 
Summer's Day. We have 10 poems, narrated by Steve, Joy and Eve, mostly 
spoken - but now and again sung. The background is a mish-mash of jazzy, 
funkish and erratic noises. It's kinda like a less harsh Born Against mixed 
with early Chumbawamba. | must point out that the words are not as in 
your face as previous Crass releases. The second track Is an instrumental 
and does carry over from the music of the first track. Though it comes 
across as being more metlower and sort of orchestral, with a real classical 
feel to it. | liked it better because the vocals on track one started to annoy 
me a wee bit near the end. As with all Crass related stuff there's a fine 
booklet of visually compeling stuff by G. I'd say a must for Crass purists 
and I'm glad to have got this after all these years. | would dearly love to 
replace my scratched vinyl versions of Penis Envy, The Feeding Of The 
5,000 and The Stations Of The Crass with the CD formats as they truely 
are worth obtaining and | would get them if | was you. | must leave this 
with saying that Crass had a real profound impact on my way of thinking 
and it will be something that | will never forget after all these years. For 
that | am eternally grateful. Crass Records, Po Box 59, London, N22 1AR. 
BRAND NEW UNIT-'Diddley Squat' CD. The coolest of the cool are back 
with the follow up to last years ‘Looking Back In Anger’, which | totally 
loved. Aprehensively as | put this on | wondered if it would be as good. No 
worries here because this is a seriously brilliant piece of well honed 
melodic hardcorepunk. Youthful melodies are the basis of each song as 
they are tight and catchy. Well written tunes that would warm the heart of 
any ole hard as nails punkrocker. There's an oh so glorious rhythmic feel to 
this whole CD. Some really cool punked up early Angus Young bluesy licks, 
mingled with the passion of Dagnasty. Here and there is the Poppish 
irrestability protrayed by the likes of Pennywise. There's quite a mixed bag 
in the lyrical department dealing with drugs, alcohol (| doubt it very much 
if they have anything to do with sXe), learning from mistakes and the 
reality of life. Some real good stuff spilled out. Lovely artwork, in bright 
and bold colours. Very nice. A really good CD. If you were a fan of the early 
and classic stuff that BYO was putting out in the mid 80's then this is for 
you. Creative Man, via X-Press, Office A, 16 Marmion Road, Grangemouth, 
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if joey ramone heard this disc he would 


we love shit like this 
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jump around his room in pure ecstasy 


then invite them over for tea at his mom’s house. even ben weasel would 
salute them on a job well done. and what about the lyrics. the lyrics are so 
dumb and childish they turn out to be pure class. billie joe would turn green 
with envy (pardon the pun). so if you love to chomp on your veggie burger to 
the sounds of THE RAMONES SCREECHING WEASEL THE QUEERS then 
you would be a nut short of a nutroast to miss out on this little bute. 


FK3 8QU. 

THE BUSINESS-'The Truth, The Whole Truth and Nothing But The Truth’ 
CD. Basically this is the same as the CD that was released on Burning 
Heart in Europe. So this is the American release. Here's what | said about 
the Burning Heart version. This is a pretty cool release. Musically it's very 
hard-hitting, more than | thought it would be. They came from the Oi! 
scene of the 80's and although this has that chanty oi! feel to it, it doesn't 
sound dated at all. Fresh tunes all the way. | think this is what Slapshot 
would sound like without the metal wank. Proof that you can make an 
interesting release with pure punk structures and a wee bit of hardcore. 
Whilst most of the lyrics are cool, there's that underlying cocky eastend 
boover boy outlook on things. | totally detest the cover, infact | totally 
detest any cover that depicts the band's country's flags. TAANG, 706 
Pismo Court, San Diego, CA 92109, USA. 

CAUSTIC SODA-‘Femalevolence’ 7*. Legs spread apart, guitar slung around 
the hips and ready to rock the world. First non Australian release from this 
Aussie band. Hard hitting Ramones, Hard Ons type punk that really rocks. 
If you like those two bands, then check this out, as it is good. | have to say 
that Crackle have put out a lot of fine releases that I've reviewed in this 
issue - so check them out. Don't forget their new address. CRACKLE 
RECORDS, 22 Manor Drive, Halifax, HX3 ODU, UK. 

COCK SPARRER.'Live and Loud’ CD. | think this is one of these releases 
that will only appeal to the ‘fans’ of this band. Though | do have to say that 
this live recording, made in 1987, is a lot harder than their studio stuff and 
| found myself liking it more. The sound quality is good, like all the live 
recordings on this label. Cool cover of the Clash’s ‘White Riot’. Another one 
for the collection. £9.99 from PINHEAD MAILORDER SERVICES, PO Box 
449, Guildford, Surrey, GU1 2FX, England. 

COCK SPARRER-‘England Belongs To Me’ 7”. Another limited 7” on the 
The Harry May Company and again two limited pressings of 500 and 
numbered. This is a re-release of the reputably highest collectable Oi! 
single going. Again | think this is one for the fans and collectors, The songs 
here are pretty good and they do have that early 80s feel to them. Catchy 
stuff. £3.50 ppd from: THE HARRY MAY RECORD COMPANY, Mail Order 
Dept, PO Box 184, Ashford, Kent, TN24 OZS. 

COME-'Smile For Me' 7*. The vocals on this really, really irriated the hell 
out of me. I'm giad | didn't have a toothache or a headache because | 
would have fucked it out the window. The music is your fast poppy fare and 
good at it, but those vocals. CRACKLE RECORDS, 22 Manor Drive, Halifax, 
HX3 ODU, UK. 

CRACKED COP SKULLS-'Why Pussyfoot When You Can Kill?" 7°. Tongue in 
cheek title or what! Great sounding and totally Discharge in their sound 
and approach. You'd nearly think it was Discharge. So if you like Discharge 
you'll love this. Me, | think it's a blast The approach of the lyrics are 
similar to Discharge, but Cracked Cop Skulls deal with more modern 
issues and have a more intellectual leaning. Fucking great 7°, but | must 
point out a fucking great fuck up. The way the songs appear on the lyric 
sheet and the track listing on the cover is completely wrong, with songs in 
different orders and on different sides. Minor, but trustrating.S.O.A. 
RECORDS, Paolo Petralia, Via Oderisi Da Gubbio 67/69 00146 Roma, 
Italy. 

CRAIG'S BROTHER-'Homecoming’ CD. Another fine release on Tooth & 
Nail. Craig's Brother really writa some honest songs and the music 
contained in here is of the highest calibre. So interesting and | can see 
them getting some serious airplay. The basis of this whole affair is fastish 
Poppy punk ala Green Day, No Fx and a host of other similar bands, but 
Craig's Brother take the whole thing further than just 3 chord punk. They 
add intricate metallic riffs of classic(?) metal such as Boston with more 
modern ingredients from the likes of Iron Maiden and Metallica. But wait, 
things don't just stop there, the whole thing is a medley of this and the 
sheer persuance of say the Beatles. Real tunes. This will Probably, on a 
smaller level, for Tooth & Nail what Gorilla Biscuits did for Revelation - but 
ina different manner. TOOTH & NAIL, address elsewhere. 

CRISPY NUTS-'Will' 7". Second 7 from these Japanese popsters. Well, it 
sure has melodies and pop sensibilites, but this has a real @aragey raw 
sound to it. High pitched screamed vocals (very female sounding, can't tell 
if they are male or female from their names), but it sounds like both. Kinda 
like @ harsher version of Snap-Her. There's a Slaughter and The Dogs 
cover. No lyrics or anything like that. £2 from WRENCH RECORDS, BCM 
Box 4049, London, WC1N 3XxX. 

CULTURE.'Born Of You' CD. A rerelease of Culture's debut CD that came 
out on CTW a few years ago. You can definitely see where they were 
coming from and to be honest they haven't changed that much. Got more 
intricate and a little slower. This is a pretty good release, so now it’s 
readily available to the public again. | was one of those who didn't get it 
the first time around. Love the front cover. GOODLIFE, address elsewhere. 
DAGOBAH-'The Garage Is Off Limits!’ 7°. Mostly good EP by this band, 
whom | was first exposed to in #2 of Fracture and this being their second 
release on Crackle. On the whole the music is pretty fast Screeching 
Weazie type fare, with some strumming type ditties here and there. The 
sound quality is ace, though not over produced. Off course the lyrics are 
Pretty silly and fun, dealing with Star Wars, love, Kung Fu and their garage 
(hence the title). All in all a pretty cool 7°, so if you enjoyed their interview, 
you'll like this too. CRACKLE, 22 Manor Drive, Halifax, HX3 ODU, UK. 


DAMNATION. 'Beelze’ 7*. Not heard this lot before, but I've seen their 
picture in Flipside. Raw, garagey punkrock singing about satan's 
bubblegum. Hmmmm! What can you say to that? It’s fun | guess. B.Y.O. 
address elsewhere. 

DE HEIDEROOSJES-‘Smile....You're Dying’ CD. The first track of this CD 
has a CD-Rom viceo, which is so fucking cool and fun. | thoroughly enjoyed 
it and | think it is such a brilliant idea. This lot are from Holland and | 
really like what they are doing on a purely musical level. | haven't a clue 
about what level they actually deal with things since they are on Epitaph. 
Just think of a band like Offspring with Ray Cappo on vocals, with the 
music being a bit harder at times. It works really well and the whole CD is 
entertaining to say the least. (Epitaph). 

DETESTATION/POSITIVE NEGATIVE-'Split' 7*. First up are Detestation, a 
band | really like and I'd say most of you reading this will have at least 
heard of them. The blast some raging dis-core, top quality. But the vocals 
are so fucking low and really spoil it for me, it would have been a hundred 
times more powerful if they were louder. Attacking vanity, also making 
some constructive critisms about straightedge which | fully agree with. If 
you want to know what they say, then buy the 7". On the flip is Positive 
Negative from Fintand. Blasting some powerful political punk, very much in 
the vein of Conflict. It's funny | should mention that because they do a 
cover of ‘Serenade Is Dead’ a Conflict song and one of my most personal 
favourites of Conflict. This cover is actually pretty good, they capture the 
anger. Great 7". $5 pp from FIGHT RECORDS, Turtolanmaenkatu 6 D 31, 
33710 Tampere, Finland. 

DIGGER.'The Promise Of An Uncertain Future’ CD. 14 tracks of melodic 
hardcore, with really nice soothing vocals. It would be hard to deny the 
Samiam influence as it really stands out. Day to day type lyrics. Really 
nice. Just check out the front cover; 5 young kids all hiding snowballs 
behind their backs as a cop walks by. Gonna be fun there. HOPELESS 
RECORDS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

DIRECT ACTION AGAINST APATHY #4. (A5, 56 pgs, photocopied, £1.30 & 
S.A.E.). Great to see a zine coming out of N.Ireland. This is a no frills spot 
on politically minded zine that is pro environment, voiceing your opionion, 
anti bullshit in other words. Lots of articles and things like that. Great to 
see it. DIRECT ACTION AGAINST APATHY, c/o Green Action, QUBSU, 
University Rd, Belfast BT7, N.lreland, 

DRINKING GASOLINE #1. (A5, 24 pgs, photocopied, $2). Powerviolence all 
the way with this US zine. Featuring interviews with Assholeparade, The 
Locust, Charles Bronson and Burned Up Bled Dry. Some reviews and a 
couple of written pieces. Good start and looking forward to seeing it grow. 
Lonnie, 1806 Sanders, Poplar Bluff, MO. 63901, USA. 

DUHHH w9. (A5, 44 pages, printed). Here we have Duhh's ‘Romance Issue’, 
so being an experiment of Mr Palmer you're probably thinking cynism the 
whole way through. Well to be honest | thoroughly enjoyed this issue, with 
it being more standardish zine stuff. There's about 13 pages of 
contributions on the theme of Romance. Quite a mixed bag of bones, by 
various people who's previous writings I'm mostly familiar with. Though 
hats of to Davy Stuart with the best piece of writing that I've ever read by 
him (and we've read a lot folks, haven't wel!!). There's loads more equally 
entertainting people too. Anthony also interviews heavyweights such as 
Cavity, 16 and Noothgrush who are a right miserable bunch of bastards. 
Must be all the drugs they take. Ha, ha!!! | quite liked ‘Life In The Fast 
Lane’ aka weekend pissups with Anthony. Anthony has a cool narrative flow 
to his words. Then we have great zines reviews and pieces on his drunken 
episodes in America. The whole lot is wrapped up in some visually 
compelling graphics that | really liked. Another interesting read. 60p & 
S.A.E(UK) or $2pp elsewhere from: DUHHH c/o Anthony P, PO Box 47, 
Bradford, BD8 7TX, Engiand. 

END OF THE CENTURY PARTY-'Songs, Dances, Drums’ 7°. Pretty far out 
and different from the other two Enslaved 7°s reviewed in this issue, 
although no less brutal and uncompromising. Spazzed out dischorant, 
angst ridden fury with lots of jazzy/noise breakdowns. This release also 
sees them putting out an American band too. An excellent release and a 
welcome soulmate to my other totally D.1.Y. records. Awesome stuff. £2 pp 
from ENSLAVED, PO Box 169, Forster Court, Bradford, West Yorkshire, 
BD7 1YS, UK. " 

E.N.S.-‘Andlost Vansinne' 7". Pure molten fury from Sweden, played in 
raging classic Scando styled hardcore. Dual male/female vocals, brutal 
fast hardcore much like E.N.T./Doom and the like. Does border on some 
slow heavy grindy bits now and again. A totally great record to blow the 
cobwebs out of your ears and another essential release on Crash Mag. 
Crash Mag Records, Magnus Jansson, Vastergatan 13B, 633 44 
Eskilstuna, Sweden. 

ELLIOT-'US Songs’ CD. Wow! This is so fucking good. | wouldn't even dare 
classify this as hardcorepunk in the usual sense of the word. Very melodic 
and slow emotionally tense music. Super soft vocals, where Chris actually 
sounds very feminine. Bordering on janjly indie pop, yet retaining a certain 
something to lift it away from all that. | reckon if this was played any faster 
it would destroy the whole thing and detract the intense feeling that it 
expouses. The whole thing draws a day dreamy calm from my inner self 
and there's very few releases that can do that. This is beautiful. 
REVELATION, PO Box 5232, Huntington Beach CA, USA, 92615-5232. 
ERADICATE-Get Active’ Demo. Heard a lot obout these wee lads and good 
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things too. Raging hardcore with a Disorder meets Doom sound. Pretty 
powerful and definitely a step in the right direction. Played loud to 
maximum potential this is ace. £1 & S.AE. from Keilan Knight, 44 
Alexander Drive, Abredeen, Scotland, AB24 2XE, UK. 

THE EXPLOITED-'Live At The Whitehouse’ CD. The fourth release in a series 
of live CDs being put out by Pinhead Productions. So this is what this one 
sounds like. | remember when it had came out all those years ago, but 
didn't get it as | was spending the little cash | had on other stuff. Though | 
still have all their earlier stuff that | bought back in the day. So here we 
have a re-release. You either love them or hate them and although | was 
into bands with more meaningful things to say and a less dubious 
reputation | always had a soft spot for some of their tunes. The sound 
quality on this is just brilliant and was recorded in Washington DC in April 
1985. All the classics are here featuring stuff of the LPs Troops Of 
Tomorrow’, ‘Let's Start A War’, ‘Punks Not Dead’ and the then new LP 
‘Horror Epics’. It's funny how you don't forget their songs. Great to hear 
‘Dead Cities’ and ‘Alternative’ again. Definitely one of the best live LPs I've 
heard.£9.99 post paid from PINHEAD MAILORDER, PO Box 449, Guildford, 
Surrey, GU1 2FX, England. 

ENTOOLLINEN-'In The Middle Of War’ DBL 7". Anothe awesome DBL 7" on 
Fight records. Less crusty than the other releases on this label that I've 
reviewed in this issue. Straightforward raging anarcho styled punk, with 
protest type lyrics. Sorta doomy in places with lots of tempo changes. Real 
good quality too. These tracks were recorded in 1995, but the band are no 
longer with us - so this is a fitting tribute to them. They certainly went out 
on a high note. Well cool cover of '4 Minute Warning’ by Chaos UK. $7 pp 
from FIGHT RECORDS, address elsewhere. 

EVERYBODY GETS HURT-Derno. Hard and heavy hardcore, with that 
classic old school NYHC sound. Gutteral vocals with chanty choruses, 
monsterous riffs and a pounding rhythm section. Quite medium paced and 
packing quite a punch. Songs dealing with crews, NYC, scene stuff. Pretty 
good, if you like this type of stuff you'll love it as it's cool. I'd say $4 should 
cover it from; ROB, EGH, 147-18, 18th Ave, Queens, NY 11357, USA. 
FAMILY-'Faith In Man? Demo. Bursting out from Bakersfield CA, are 
Family, with a real heavy Anti-sect/Integrity feel to it. Raging and 
pounding. Real good quality and political lyrics to boot. Great stuff. $4 
from FAMILY, 6425 Ming Avenue #99, Bakersfield, Ca 93309, USA. 
FORKBOY #3. (A5, 36 pgs, photocopied, $2). Another fine and totally 
D.LLY. issue from Joris. Interviews with With Love and me. There's loads, 
and | mean toads of columns/articles that are well thoughout and 
convincing. No point in reaily telling you, but take my word for it when | tell 
you that this is a very important and valid contribution to the D.IY. 
hardcorepunk community. Looks nice too. Joris, Beukenlaan 34, 2275 
Lille, Belgium. 

FOUR LETTER WORD-'Do You Feel Lucky Punk? 7". The title cut from their 
critically acclaimed debut CD of last year. Great melodic punk, as if you 
didn't know. We also have Access Denied on the othe side. Nice to see 
some lyrics too. Again, a 7” in the B.Y.0. series and mine is still on black. 
B.Y.0. address elsewhere. 

FLIPSIDE #113. (A4, 172 pgs, news print, not sure how much it is post 
paid, $5 or $6 I'd expect). Another huge issue of this long standing 
magazine. Fucking amazing that they actually sent me a copy, phew! 
There's bits and pieces in this that would suit most people. The things that 
interested me were interviews with D.O.A., Bad Religion, ADZ. There's 
loads of other bands, millions of news columns, reviews and all that kind of 
stuff. Matt Average has a new column in it which is pretty cool. | think 
most of you know the score by now. I'd rather read this than Terrorizer any 
day. FLIPSIDE, POB 60790, Pasadena, CA 91116, USA. 

FLUF-Road Rage’ CD. This Is really nice. Totally infectious and instantly 
likeable melodic punk in the vein of say Gameface. The songs included on 
this disc realty flow and are so soothing. If you like Gameface | can assure 
you that you will love this, if you don't then chances are you won't like this. 
HONEST DON’S, PO Box 192027, San Francisco, CA 94119-2027, USA. 
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FRACTURE #1. (A4, 64 pages, newsprint). It's finally out and what can | 
say, flippin ace. | keep fumbling through it just looking at it, even though 
I've read it all. You've done yourselves justice guys. Love the name, not 
punk, generic, but something definitely catchy and individual. So if you 
didn't know, Fracture is free and it's mainly distruted to shops all over the 
UK, but | expect loads of distros will be giving copies out free. It has a 
print run of 5,000 and will hopefully be a national UK zine. All that will 
depend on how much you punkies out there intend to help out. So get off 
your fucking apathetic ass, send an s.a.e away for this and find out how 
you can help a dream come true. I'll scold no more, because you'll need to 
know what's inside. | thought the J Church and Travis Cut interviews were 
the best and most interesting because they gave good answers and 
seemed more inclined to keep the whole thing going. Kerosene 454 were 
pretty boring and didn't say much. The Rumblestrip Records one was 
pretty good and the Painted Thin one was good too. The interviews were all 
relevant to the intervee and informative. There's a piece on a UK Food Not 
Bombs chapter, while being very worthwhile and important, didn't-say a 
big pile. But it's not that long started and hopefully lots of bands, zines 
(I'm certainly willing), individuals will help it blossom into the something 
really good. Sean McKee and James Isaacs keep us informed on what's 
happening on South Wales, | guess there should be more scene reports in 
it, but that all depends on you. There's stacks of columns, loads of reviews 
and a piece on the internet. Graphically you can't fault it, it looks good and 
reads good, | expect if you were out of your head and wanted to eat it - it 
would taste good too. All in all superb and | really hope it continues to 
grow and grow, it would be good to see. One minor complaint though, yeah 
| do know it's primarily a music based publication, but | think you should 
just stick to the big indies rather than let the majors advertise in it. I'm 
sure you'll cetainly get enough people wanting to advertise and put 
classifieds in it. This was the first issue and this baby has continued to 
grow. Each issue has been different and I'm sure future issues will differ in 
content too. Send an A4 S.A.E. for the current issue to: Fracture, Po Box 
623, Cardiff, CF3 9ZA, Wales, UK. 
FUGAZ)-'End Hits’ CD. Up until the release of In On The Killer | had been 
won over by the aura of Fugazi, but really lost interest after this and only 
recently got Red Medicine taped again. It's probably safe to say that most 
of you know at least something by this inspirational band. People love 
them, hate them and there's a hell of a lot of wanker journalists out there 
who don't know what to make of them. We all know most mainstream 
journos heads are stuck up their ego ridden arseholes. But who cares. 
Fugazi certainly don't. With this new release, I'm sure a lot of people have 
waited patiently for, myself included. | sure am glad | was sent this 
because Fugazi continue down their own path of originality in their persuit 
of excellence. To be honest | just wasn't expecting this at all. While it does 
have the backbone of Fugazi, it would be hard to actually say this is a 
typical Fugazi release - not that there is such a thing. On the whole there's 
an empowerment of interaction between four individuals. Some songs have 
a real blues feel to them, but with an essence where the whole venere has 
been completely stripped - leaving a bare unprotected sense of emotion. 
You can feel that Fugazi listen to quite a varied array of bands because you 
have Angus Young type riffs at the start of No Surprise. While on some 
others there's a more 70's progressive rock with it's controlled feedback 
and Hendrix raspiness. The overall feeling | get is four guys improvising at 
a@ jamming session because it has that live and honest vibe to it. 
Arpeggiator is an intrumental and it's as if Jean Michale Jarre ditched his 
synthesizer for guitars, drums and bass. Really excellent. Although | know 
this won't appeal to everyone, it's a pretty outstanding piece of music. 
DISCHORD via Southern Studios. 
FUMES-'Pure Bad Luck’ CD. A cocktail of Guns'n'Roses, Reagan Youth, The 
Rolling Stones and an over all garagey grunge feel to quence your thirst. 
Not the most original thing in the world, but different from the landslide of 
pop punk and ska bands doing the rounds these day. No lyrics or fuck all 
with it. Scooch Pooch Records, 5850 West 3rd St, #209 L.A. CA90036, 
USA. 
FUNERAL DRESS-Totally Dressed’ CD. A comp of 
assorted tracks from 1985 to 1998. A mixture of live and 
Studio stuff. Loud blaring pogo type punk. It has that 
‘street’ level Expoited sound, but with more melodic and 
tuneful tempo changes to help it all flow along. Sound 
quality and appeal does vary, but all in all it's good stuff. 
Can't comment on the lyrics, there wasn't any. STEP 1, 
address elsewhere. 
GADGIE #4. (A5, 28 pes, photocopied, 50p & S.A.E.). 
Another fine issue from Marv and ready to assualt the 
ole think tank. Interviews in this issue are with Jas 
(Urko/Grinner), Keef (Irritation Records, ex-Leadbelly) 
and James the goth. There's loads of Marv’s columns/ 
articles on football, sci-fi and shit loads more. Some 
reviews to let you know what's going on. Marv, Gadgie 
Towers, 16 Haven Hall, Soth Square, Boston, 
Lincolnshire, PE21 6HX, England. 
GANG GREEN-'Back & Gacked' CD. Used to love these 
guys in the 80's. | already have their first 7", the live 10° 
and a couple of their 12°s that they put out on Taang. 
Then the signed to Roadrunner and | basically did a 
runner, in the opposite direction from them as fast as | 
could as they became shit. So after their stint in the 
rock'n'roll circus they are back with Taang again. To be 
honest | was pleasantly surprised with this as the songs 
really do rock. They are fast and AC/DC fuelled punk. 
Especially the last song, which could easily have been an 
old lost song that was recorded with Bon Scott. Also the 
cover looks remarkably like AC/DC's ‘Back In Black’ LP. 
The packaging is very minimal and there's no lyrics 
whatsoever. | can imagine it being a load of shit if their 
previous stuff is anything to go by. TAANG! Records, 706 
Pismo Ct, San Diego, CA 92109, USA. 
GOBSMAKT-'You Wot!’ CD. Competent chanty terraced 
style Oj! from New Zealand. Would have been big in 
1982 as they have that sound down to a tee. A real 
Exploited etc fee! to it and has that familiar sound that 
you come to expect from Step 1. | think they are a 
skinhead band. If you're into that sound, by all means 
get it. STEP 1, address elsewhere. 
GREEDY PIGS #6/7. (A5, 44 pgs, printed, 50p & S.A.E. 
w/ 31p stamp). Another really fine issue from Jonathon, 
this being a double issue. Whoopeee!!! Looks superb, 
really lovely and interesting graphics. Oh, you didn't 
know Jonathon does graphics. He's really good and 
there's lots of tongue in cheek photo montages in here. 
In between doing these works of art, he finds time to 
a interview John of Why zine, distro and everything else 
under the Why banner, one done on the same night with 
Worm and Combat Shock, an interesting one with Rob 
Filth, Sad Society, JPE, Grassroot Collective, and Mary 
Kelly. | found the piece on John Heartfield very 
interesting and | reckon more zines should do features 
like that and not just stick to bands and the obvious 
punkhardcore themes. A path that | shall venture down 
myself. A couple of good columns, news and reviews 
finishes this issue off. A pity as I've a real thirst for more 
and could go on reading for hours. A great zine and so 
cheap. GREEDY PIGS, C/O Smegma Art, Po Box 172, 
Rugby, CV21 4ZU, UK. 
GUINEA WORM #1. (A5, 28 pgs, photocopied, 70p & 
S.A.E.). Another new zine and off to a good start. 
Interviews with Urko, His Hero Is Gone, The Hal Al 
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Shedad and one with that prick who does No Barcodes Necessary zine. 
Columns, reviews, gig review (| was probably standing next to Rupert at the 
1 in 12 Fest and didn't even know it) and photos. Looking forward to the 
next issue. Rupert Luff, 21 Queens Crescent, Lincoln, LN1 1LR, UK. 
GUTTERMOUTH-'LIVE FROM THE PHARMACY’ CD. Hmm, | feel this one is 
out because they don't have a full studio release. 4 new songs and a live 
recording from 1994. The recording quality is good and it has all their 
classics on it I'm sure. The last four songs are the usual fast punk, kinda 
like Dead Kennedys without the surfy guitar ticks. Mind you none of them 
really stick in your head. They kinda give themselves away in their bio 
saying they can just write songs quickly when they need to, you can really 
tell here. Ever get the feeling you've been cheated? Hmmm!!! Oh, you do 
get a free syringe with it. (Nitro). 

H20-'Everready' CDEP. For purely musical reasons | knew this was going to 
be ace as their Thicker Than Water’ CD was ace. Along with the title track 
there are 3 live songs recorded in DC in 1997. The absolutely brilliant 
Marginal Man cover ‘Friend’ is on this and because the recording quality is 
top notch making it awesome. (EPITAPH). 

HAPPY HOUSE #10. (A5, 48 pgs, printed). From the land of nappies, 
bottles, dummies and sleepless nights are those fine folks and smiley 
happy people. Yes, we have another fine Issue of Happy House. Interesting 
interview with Erase Today, the Leadbelly one was way to short - but a 
good introduction to the band and the Cleatus one was a waste of space. 
Like a couple of other zines doing the rounds these days, the strong point 
of Happy House is the columns. Various views, by various folks, giving us 
an insight into their lives and letting us all know that we all pretty much 
live the same mundane lives. But! What we get is how they adapt, live a 
little and enjoy what they have. From this we can take ideas and inspiration 
and hopefully change those little things that niggle our own existance. 
Sounds like heavy going, but it's all pretty upbeat and just tike the title 
Happy. Off course you get a wad of reviews, info on what's happening in 
certain corners of the punk scene and it's all wrapped in the most 
wonderful looking and eye pleasing graphics and layout that you'll get 
anywhere. Hopefully it will always be there. What's more, it’s free! Send an 
AS S.A.E. to; HAPPY HOUSE, Po Box 506, Hull, HU5 IYX, UK. 

HARDBLOOD #2. (A4, 32 pgs, photocopied, $2-$3). Crap name, but Jef is 
a nice honest guy. A humourous interview with Belgian band Lifeblood and 
Driftnet. Some personal writings, reviews, columns and a couple of 
pictures. Not a bad effort at all. Jef Smits, Banmolenweg 15, 2310 
Rijkevorsel, Belgium. 

THE HUMPERS-'Euphoria, Confusion, Anger and Remorse’ CD. Sex, booze 
and rock'n'roll to a background of Plasmatics, Dickies, Cramps, new wavey 
inspired punk. For musical appreciation the songs on this, regarding this 
genre, are off the highest callibre. EPITAPH. 

HUNTINGTONS-'High School Rock’ CD. At times these lot do come across 
as a bunch of kids, on this their fourth release. Ramones fans all the way 
and they are not afraid to admit it. Fuck, they even did a release full of 
Ramones covers entitled ‘Rocket To Ramonia’. So yes, this release is very 
much standard 3 chord Ramones punk. Full of silly goof ball lyrics, 
centering around high school and failed love relationships. Even falling out 
with your girlfriend because she doesn't like your Ramones records. A 
pretty fun release. TOOTH & NAIL RECORDS, PO Box 12698, Seattle, WA 
98111-4698, USA. 

IMBALANCE-'March Of The Yes Man’ tape for 7°. This is a seriously good 
release. Pity | didn't get the actual vinyl. Pushing melodic hardcore, in a 
pure hardcore sense with no pop influences. Good fast beats and great 
singing, kinda reminds of some of the Gorilla Biscuits LP. | reckon, if 
anyone has any sense, that Imbalance certainly have the ability to do for 
UKHC what Gorilla Biscuits did for NYHC. All we have to do is wait and see, 
I'm certainly all ears. HOUSEHOLD NAME, address elsewhere. 

1N DARKNESS, THERE IS NO CHOICE #1. (A4, 20 pgs, printed, 40p & 
S.A.E.). Yes, you'd be right in thinking this is from a mad Anti-sect fan. In 
fact lan is a mad anarcho punk fan and that's what this whole zine is 
geared towards. He knows his stuff and is lucky of enough to have seen 
Crass, Anti-sect and all those glorious anarcho punk bands in the early 
80's. Inside you'll find interviews with Extinction Of Mankind, Ruptured 
Ambitions, Riot/Clone and BBP Tapes. Some reviews and lots of trips 
down memory lane. Looks really well with computer layouts and whatnot. 
lan prints this out on his own PC’s printer, as it's a colour one you get lots 
of coloured graphics and stuff that was scanned in like record covers and 
things like that. An awesome first issue and rol! on the next one. lan 
Thomas, 4 Cumber Drive, Wilmslow, Cheshire, SK9 60Z, England. 

INNER DAM-’When Angels Fall’ CD. An American band on a Belgian label, 
nothing new there. Inner Dam grind forth with slow, hard and are certainly 
heavy. You get the odd acoustic intro, as you do in this genre. The really 
don't stray from the path, but they do it well. There's a 108 cover in here, 
but to be honest | couldn't tell you much about it as |'ve never heard (to my 
knowledge) the original. | don't know where the angels fell, but these guys 
sound as if they are carrying the world on their shoulders, While the lyrics 
are none too direct, of the poetic sense, there's pain, anger and agony in 
them. It's a dark and lonely place, but Inner Dam don't light an candles. 
RELEASED POWER PRODUCTIONS, PO Box 19, 1190 Forest 3, Belgium. 
INTENSE VOICE #2. (A5, 60 pgs, photocopied, $3). Another brilliant issue 
of this ace zine done by Florian in Germany. Inside you'll find interviews 
with Strife, Texas Is The Reason and me. All the interviews are long and 
pretty informative. You also get a Disrespect tour diary, lots of articles, 
short stories, reviews and ace photos. All in all a great zine. You really 
should send for it today. Florian Gemmrig, Aichelberger Weg 5, 73773 
Aichwald, Germany. 

ITCHY BUM #3. (A5, 28 pgs, photocopied). | don't really know what the 
idea behind this one is at all. It says support the UKHC scene on the cover, 
so does that make it a hardcore zine? Um not really. If the editor says it's a 
hardcore zine, then it must be? Ok, the whole manner of this zine is 
occasionally humourous (what do you mean you couldn't tell with a name 
like that! ha, ha). Interviews inside are with Knuckledust, Medulla Nocte 
and Strapping Young Lad which are short and to be honest crap. Well 
Pierre dust did utter the odd interesting word. Most of the reviews are of 
crap metal or major label waffle and there is no way you can justify taking 
a whole page on one review! My zine got a good review, for which | 
appreciate Cookie, but you should really reduce things a bit more and 
everything just looks so samey. That's just my opinion and as we all know, 
I'm full of shit just like everyone else. It costs 60p, but it only took me less 
than 20 minutes to read it. Gotta be something wrong there. Well I'm sure 
Cookie will improve and I'll be eating my words. Cookie, Itchy Bum, 6 
Holyrood Close, Donington, Spalding, Lincolnshire, PE11 4SP, England. 
INTENSITY: Wash Off The Lies’ CD. To say the name is an understatement, 
this whole CD is so intense. Brutally powerful and hard as nails. Real old 
school influenced hardcore. Taking the intensity of No For An Answer and 
Youth Of Today and adding their own, awesome. The lyrics are really great 
too, very political (and why not!) and in your face. They are intelligent and 
interesting. Some of the songs have explanations. The whole thing finishes 
off with a Lifesblood cover, what a way to go out. | will most certainly be 
checking this band out. BAD TASTE RECORDS, Stora Sodergatan 38, 222 
23 Lund, Sweden. 

IN MY EYES-'The Difference Between’ CD. It seems that there's another 
‘youthcrew’ explosion underway and | for one am pretty excited about that. 
Sick and tired of the metallic dirge that has riddied the and ruined the 
straightedge genre. So here we have In My Eyes, boasting current and ex- 
members of Fastbreak and Ten Yard Fight - two cool bands who played 
oldschool hardcore with a passion. In My Eyes carry on this passion and 
play the sort of music that made Revelation famous in the first place. 
Scorching riffs, singalong tunes and songs that are pretty tight. Excellent 
stuff and old school to the bone, certainly rattles these old bones. Haven't 
a clue what the lyrics about because as this is a promo none were 
supplied. Great to see some artwork, on the cover, from ole Pushead. 
Looks like lan McKay, though | could be wrong. Revelation Records, PO 
Box 5232, Huntington Beach, CA 92615-5232, USA. 


INTERNATIONAL STRAIGHTEDGE BULLETING #24. (AS, 64 pes, 
photocopied, $3pp). Another wonderful issue of this well established sXe 
zine. As the name suggests it has an international sXe flavour. This time 
we have interviews with Praps, Endstand and a girl on sex. Loads of 
reviews (and | mean loads), scene reports, snippets from letters and a 
general awesome D.I.Y. approach. Great to see Yann back in full form as 
this issue is a lot better than the last one. Y.Boisleve, BP 7523, 35 075 
Rennes cedex 3, France. 

IT'S RAINING TRUTHS #2. (A5, 48 pes, photocopied, $2-3). It's certainly 
an honest and truthful zine and a mighty read. | really enjoyed this one a 
lot. Inside you'll find interviews with 97a, Reaching Forward, Driven and 
Palatka. Lots of columns, tons of zine reviews (just zines, no music) and an 
all round very good attitude. Get this one. Pytrik, Topaas 1, 5231 KL Den 
Bosch, The Netherlands. 

|-SPY-'Perversity Is Spreading’ CD. !'m absolutely gutted and shamely 
acknowledge the fact that | had never hear this band prior to this. Throw 
all your rotten fruit at me, by god | deserve it. It's funny, that a few weeks 
atter | get this Tom sends me a tape with their split 10" on it. Ha, it's a 
funny ole world, But never mind | have this and as | type this I've played it 
continously. I-Spy are uplifting melodic hardcorepunk. The tunes are quite 
fast and are riddled with an armoury of hook filled melodies. As this isa 
collection of various releases the songs do vary, not overly noticeable - 
though retaining their original style with subtle changes. You can feel a real 
sense of honesty while listening to this especially when the vocals are 
pretty gutteral (in that tuneful sense). | wholeheartly recommend because 
of they urgent fury, tunefulness and the reality that this protrays. Another 
winner from this fine label. G-7, WELCOMING COMMITTEE RECORDS, BOX 
3-905 Corydon Ave, Winnipeg, MB, R3M-3S3, Canada. 

JAKEY #2. (A5, 40 pgs, printed). Another cleancut issue from Scott and 
good to see after his first issue. Scott emphasises on his local community 
and new up and coming bands. We have interviews with Breakfall (half 
Scottish/half Irish-but it works), PH Family, Temazepam Babies, 
Stapleton, Fault and from Manchester's Area Effect. Most of the interviews 
are live and have a real good flow. Some articles on straightedge, religion, 
humanity, getting your balls twisted and other stuff. Interesting reviews 
and a sound attitude make up for another great issue. 50p& S.A.E. from: 
JAKEY ZINE c/o Scott, (3F1) Warrender Park Road, Edinburgh, EHS UG, 
Scotland. 

JARJETON INKVISITIO-7 Way Split Zine. (A5, 60 pgs, printed). A 
collaboration between 7 of the best know zines active in the scene at 
present. Contributions from WHY, AVERSION, ANGELHEART, BALD 
CACTUS, RIPPING THRASH, CAT ON A STRING and HELL AND 
DAMNATION, all giving a varied and interesting view on the happenings in 
the DIY scene. Each zine editors gives us 8 pages and as each person laid 
out their own bit, it is quite varied to look at. Inside we have interviews with 
Chapando Bares, Chris at Ruptered Ambitions, Chineapple Purx, Cress, 
Sawn Off, Cause For Effect and loads more stuff. It's available from each of 
the zines, as | got mine of Colin H.A.D. I'll use his this time. If you need the 
others, write to me and I'll supply them, but I'm sure they'll be in this issue 
somewhere. 80p & S.A.E. from Colin, 22 Burns Villas, East Lane, 
Stainforth, Doncaster, S.Yorks, DN7 5DP, England. 

JELLYBRAIN #3. (A5, 20 pgs, photocopied). Bit of a quick read this one 
and | wouldn't really pay 50p for it. Though it is quite funny and full of 
sarcasm. There's loads of reviews, which | feel don't really tell someone 
what it's like unless they already know the band they are being compared 
to. | find a lot of zines do this and I'm guilty of it now and again. But what | 
really liked about this was the piece on DADA, who were radical artists in 
the 20's. Now | don't know if this is true or Paul taking the piss, but | would 
certainly love to read more about them. | think Paul is a really good artist, 
that's if he did the cover and the Raggity Annie artwork. It's certainly 
different and | guess if you were to pay a copy shop for a small run off of a 
zine this size it would amount to 50p. Anyway, if | haven't put you off (1 do 
think all zines should be supported - unless they spout a load of shite), 
send 50p and an S.A.E. to: JELLYBRAIN, 4 Clarence St, Nuneaton, Warks, 
CV11 5PT, UK. 

JOHNNY X AND THE CONSPIRACY-'Buy, Sell, Trade’ 7". This being BYO we 
get another offering of pure melodic punk rock. Kinda garagey in places, 
but it bounces just along. Nice stuff. Yeah, another in that series of 7's that 
I've mentioned. B.Y.0. 

JON COUGAR CONCENTRATION CAMP.’8 West' 7". Yep another 7 in that 
BYO series, mine still on bloody black vinyl. Well can you say anything bad 
about this lot? Well only if you don't like infectious pop cum Ramones 
styled punk. | like it. B.Y.0. address elsewhere. 

JON COUGAR CONCENTRATION CAMP:'Melon’ CD. Hot on the heels of last 
years mighty Til Niaguara Falls' CD and slapping us in the face with 
another fine release. Fast 3 chord punk with snottly harmonised vocals and 
hooks that grab your attention. More direct, faster and punk than their 
previous CD, though not losing any of it's charm. As all the songs are good, 
none really stand out from the rest. Haven't a clue what they are singing 
about this time as there are no lyrics enclosed with it. If you liked the last 
one, you'll love this one even more. BYO, PO Box 67A64, Los Angeles, CA 
90067, USA. 

JUGHEAD'S REVENGE-‘Just Joined’ CD. Absolutely wonderful melodic 
punk, with a slight poppy fee! lurking in the background There's quite a 
varied range of tunes that these guys offer and they are above average in 
this genre. Full of fast songs, sung vocals and the songs are interesting. 
I've played it many times and even though I'm not following it, it always 
hits me with the same song and this made me check out the cover to see 
which one it is. Off course | don't need to do that now because it's called 
‘Weight Of The World’ and it is so good. The song writing on this particular 
song is brilliant. It just makes you sit up and listen. The whole CD is good, 
hooks galore. They even do a Reagan Youth cover which although not my 
favourite R.Y. song, is really good. Like all Nitro bands the front cover is 
gross and tacky. Well worth your time. NITRO 

KEROSENE 454-'At Zero’ CD. I'm in two minds about this, | don't know 
whether | readily like it or | hate it. The first few plays it bored the shit out 
oft me, but I'm forcing myself to listen to it just in case it's one of those 
growers. | am starting to get used to it, only just. Having said that there 
are one or two on it that are more forthcoming and | can warm to them. 
It's one of those Sunday afternoon pieces or when you are lying in the dark 
with your lover in the aftermath of a really intense love session. At Zero is a 
laid back emotionally driven post-hardcore product with lots of pumped up 
jazz moves here and there. Off course the lyrics are of the peronal nature 
where they bring out different things in those reading them. DISCHORD via 
Southern. 

KING PRAWN-'Fried In London’ CD. A touching and emotional CD from 
King Prawn. Embracing reggae, fusion, with powerchord hardcorepunk 
blasts making this one killer of a release. The energy and feeling that my 
CD player emits while this is playing is outstanding. Containing ‘Depths Of 
My Soul’, 'Felled’ and ‘Not Your Punk' from their previous 7s continue to 
blast along all the new ones. Their singer has quite a varied vocal range 
and easily moves from the type of tunes mentioned a few lines above this. 
The lyrics are very political, direct and pretty much in your face. Fuelled 
with an anarchist anger to overthrow oppression with stomping tunes make 
this a must. Pure anger and power. £10 post paid from WORDS OF 
WARNING, PO Box 703, Bristol, BS99 5LS, UK. 
KNUCKLEDUST/INDECISION-Split MCD. Indecision are up first and if you 
didn't already know are American. 4 songs of their own and a cover. 3 of 
the songs are recorded live on the infamous WNYU, where a host of classic 
hardcore bands have recorded awesome live sessions. Ha, the US version 
of the John Peel sessions | guess. Indecision are brutally heavy and | liked 
the 3 live songs the best. Aggressively spat vocals, hordes of metal riffage 
and thunderously pounding drums. Good medium paced beat, that gets a 
bit fastish now and again keeping things interesting. ‘King People 
Apologise For Accusing You Of Things You Actually Did’ is first and a studio 
recording but it just doesn't have the appeal of the other songs. They just 
go over the same motion the whole way through, sure it's heavy, but 


boring. At the same time they recorded the cover, as mentioned above and 
is a really cool version of The Cure's ‘Just Like Heaven’ which made me 
cringe a bit before | actually heard it. But it is a winner because there's 
different tempo changes and their brand of heavy hardcore really does 
wonders for a song by a bunch of pop hasbeens. Coming up behind a 
running pass them is London's own Knuckledust, who are getting really 
prolific on releasing stuff these days. Who am | to complain because they 
are a pretty awesome band. There's a wee intro, where the person 
speaking sounds like Malcolm McLaren. Ha, ha. So just to go with that I'll 
mention the cover by the Pistols hating Cr@ss. Knuckledust take this song, 
ad some speed and really beef it up. Doesn't sound much like the original, 
but hopefully those reading the lyrics will feel the urge to check Cr@ss out 
if they don't already know about them. These guys are heavy, but a lot less 
metal than Indecision or anyother heavy hardcore band. They have tempo 
changes, alternating from fast blasts and jumping back to the heaving 
moshing bits. Just as the intro finished ‘Ill Vision’ grabbed me and shook 
me awake. Pierre's vocals are getting pretty brutal and getting as heavy as 
Dwid of Integrity. | have to say that Knuckledust have a crunching sound 
that makes you want to run around in a pit(hopefully without hurting 
anyone!), jump up and down, ridding yourself of aggression. Definitely an 
aggressive bunch, with some of the best stuff that can easily stand up and 
say that this is hardcore in the 90's without even referring to the 80's. | 
nearly choked saying that, but this is the present and the future(?). 
£6/$9ppd from: HOUSEHOLD NAME, PO Box 12286, London, SW9 6BT, 


England. 

THE LA-DONNAS-'Rock You All Night Long’ CD. What do you make of titles 
like that. Well this driving, safe punkrock. In that the genre is pretty 
acceptable to the hordes of MTV type fans, as this is on an off shoot of 
Epitaph - then it's none too surprising. I'm certainly not saying that this is 
a bad record, no it's pretty good - for what it Is. Just heard it a million 
times before, though it's far from boring. SCOOCH POOCH RECORDS, ie 
EPITAPH. 

THE LAST RESORT-Violence In Our Minds’ 7”. They look like a right violent 
lot on the cover! Sarcasm is the lowest form of wit. But seriously, what a 
crap name for a 7” title. No wonder people were weary of Oi! bands. 
Anyway the songs on this 7” were released as a cassette 19 years ago, they 
were due to be released as a 7” ~ but it never happened. So | guess this is 
called classic stuff in some circles. 4 songs of pretty standard Oi!, with a 
real good sound quality. Pretty good stuff. Would love to have seen the 
lyrics. Another 7” in this series, again two pressings of 500 on different 
colors. £3.50 ppd from: THE HARRY MAY RECORD COMPANY, Mail Order 
Dept, PO Box 184, Ashford, Kent, TN24 OZS. 

LATEX LOU-Demo. Mainly relying on a heavy pulsating bass the whole way 
through, with Chaos of Chaos UK type vocals. The sound quality is really 
good and the who thing just rumbles along. Not typical, though not overtly 
weird. No lyrics or anything, just the cover. JOE, BARTLES, PO Box 106, 
Livonia Center, N.Y. 14488, USA. 

LEATHERFACE-'Disography Part Two' CD. | found this one more interesting 
that Part 1 because it has lots of studio stuff on it aswell as some live stuff. 
So we have studio stuff from various deleted 7°s and comp stuff. The live 
stuff, recorded really well, is from their live in Oslo LP. The songs on this 
whole CD are off a really good quality and riddled with infectious hooks to 
go along with Frankie's gravelled vocals. I've always heard them described 
as a mixed of Motorhead meets Dagnasty, I'll not argue with that. 
£6/$12pp from: REJECTED RECORDS, address elsewhere. 

LEMONZINE #4/READ & DESTROY #2-Split issue. (A5, 108 pgs, 
photocopied, not sure of the price). I'm so frustrated that | can't read this 
zine, as it looks like one interesting read. It's in Swedish see. On Staffan’s 
side we have interviews with Bad Cash Quartet, Snifter and lots of music, 
zine and gig reviews. On Pontus's side there's interviews with Kort Prosess, 
Intergrity, State Of Fear and Abhinanda. Loads of reviews and stuff. This is 
one jam packed zine. Staffan Snitting, Sunnanvag 14K, 222 26 Lund, 046- 
146678, Sweden. 

LENGTH OF TIME-‘Approach To The New World’ CD. A total metal release. 
Quality stuff with powerful riffs and bombastic vocals. But why oh why 
does Ed keep on releasing this garbage when there are so many hardcore 
bands out there. | know personal tastes differ and each to their own. But 
these guys offer nothing. They have nihilistic lyrics, ok nothing new there 
but some violent tendecies and standing from the outside looking in this 
seems to be running rampant in parts of the Belgian scenes. Anyone who 
gives respect to Charles Manson has got to be off their rocker. I've read a 
few books on ole Charlie, he's charming - but dangerous. But what really 
annoyed me the most was lan Glasper's review of the demo that was used 
in the promo sheet for this. Man, his head has really gone up his own ass. 
Here's just a small quote, "Violent music demands a violent response, and 
L.O.T. may just be the most violent of all". Nuff said, | think this ship is 
sinking and !'m getting ready to jump to be honest with you. GOODLIFE, 
address elsewhere. 
LIMP JOHNSON/THE DRAGSTERS-'Split’ 7°. The Dragsters are slow - 
medium paced, weird arty, noisy stuff. Kinda just droning on. Whereas 
Limp Johnson have more of a punch, but their brand of melodic brand of 
punk is pretty lack lustered. Reminds me a bit of early Misfits. A real 
different release. Mine is on red vinyl. ROCKET NEEDLE RECORDS, 4808 
Fairmont Parkway, Suite #145, Pasadena, TX 77505, USA. 
LITHIUM JOE-'War Stories' E.P. 7°. Another fine and absolutely essential 
release on Resolve Records, for lovers of pure genius melodic punk. 
Infectious tunes, with a real punk edge, charming melodies and footloose 
and fancy free hooks. You'd be a fool to miss out on this. Totally D.L.Y. to 
the bone. RESOLVE RECORDS, address elsewhere. 
LOCKDOWN: The LDP...’ CD. Medium paced hip hop with hard heavy metal 
to back it up. The metal has loads of breakdowns, it's slow crunching and 
quite brutal. Could easily have been on Victory. | guess it's a more slower 
version of Rage Against The Machine, well I'm only using them because | 
don't know any other bands that do this type of stuff as | don't listen to it 
at all. Judging by this | probably won't be going out of my way either. It's 
good quality and all that, but | just found it a tad boring. HOUSEHOLD 
NAME, PO Box 12286, London, SW9 6BT, England. 
LOGICAL NONSENSE.'Soul Pollution’ CD, There’s good metal and there's 
bad metal. This is the former, though Logical Nonsense are of a more fast, 
crazy, insane and ballistic variety. This is so powerful that it really just 
sucks you in. Kinda well produced ‘powerviolence’. Lots of doublebass 
drumming, ferocious riffs, mental over ther top vocals. To say this is 
powerful is an understatement. You get excellent political lyrics, but in a 
different form to the norm. Great stuff. Even the front cover is really top 
stuff. ALTERNATIVE TENTACLES, address elsewhere. 
LOST IN THE SUPERMARKET/EMBRYSTORE-'Split’ 7. Both bands do 
covers of Housemartins songs, because I've not heard the originals | can't 
comment. Though | doubt it very much if they sound like the originals. 
Both bands have a real doomy, sombre feel to them and are as heavy as 
hell, Really power stuff. Kinda boring though. QUAMBY HILL, Anton-Grebe- 
Str.4, D-31139 Hildesheim, Germany. 
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LOOKING UP-'Got The Another Answer’ CD. More tans of Operation ivy 
here. Their first song is the best on it and showed a lot of promise and is 
done in true early Op Ivy style. But the rest of this release just reverts to 
basic bouncy ska, with no hint of punk. Pity though, it’s ali just too 
polished for me. A more punk and rougher sound would have really 
clinched it for me. (Epitaph) 

MAD CADDIES-'Duck And Cover’ CD. A total blast of ska, some Irish ditties 
and a does of punk. It's fast and interesting. Someone walked into the 
room here while it was on and exclaimed “that's not the stuff you usually 
play, these lot can play their instruments’, so what do you say to that? You 
get the usual punk instruments along with horns and a banjo. They have 
really excellent lyrics, covering daily life, alcohol, native indians and a host 
of other things, all written in an interesting manner. FAT WRECK CHORDS, 
via Destiny, Waldemarstr. 33 D-10999 Berlin, Germany. 

MASS MOVEMENT #1 (A5, 48 pgs, photocopied, not sure on the price). 
Well if you enjoyed the Stampin Ground interview in my last issue, then 
you'll know Tim the editor of this from that. This time Tim interviews Avail, 
Marshes, D.O.A., Recidivist and a piece on Operation Cliff Clavin. The 
interviews are live, so you get a good flow and Interesting conversation. 
Mingle this with some columns from Tim, Kafren (the quiet one at 
Household Name Records), lan Glasper and Vicky. All in all plenty of fuel 
for thought. Then there's the usual music reviews, Tim know the score. | 
have to say | was a little disappointed with the layout, | think a little more 
thought could have gone into it. Though I'm not saying the layout is bad as 
it's all as clear as a bell, it's just a tad boring. But for a first issue, this is 
one of the best. Yeah Tim, you made the right decision. Tim, | couldn't find 
your address on the zine!!!?7?77!!!!. But as | know it, here it is: Tim, 18 
Hazeldene ave, Brackla, Bridgend, CF31 2JW, South Wales. 

MONKEY #3 & #4. It's wonderful to see this zine again. I've two issues to 
review here. #3 has interviews with One Day Closer, Halfmast, Liar and 
Despair. While #4 has interviews with Earth Crisis, Mainstrike, Slugfest, 
Spazz, Disrespect, Catweazle and a One Day Closer tour report. Both 
issues have lots of great columns, photos and wads of reviews. Great 
printing quality. #4 is a hefty 92 pages long, fucking hell, it's like a book. 
#5 should be out very soon. Sander, Monkey, c/o Sperminator Productions 
POSTMASTER, Viasstraat 12.b, 9712 KT Groningen, The Netherlands. 
MORAL CRUX-'Something More Dangerous’ CD. They've been out of action 
for a while, but Moral Crux are back. They have really sound socially aware 
lyrics blasted out to the background of some fantastically brilliant punk 
tunes. The tunes are a cross between some harder edged 70's stuff with an 
80's melodic approach. They are done really well and this is one fine 
release. PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 
MORNING AGAIN-'As Tradition Dies Slowly’ CD. Morning Again release 
their debut for Revelation, after releasing two CDs for Goodlife. | was kinda 
surprised that they've put out something as this would be more at home on 
Victory, but here we have it on Revelation. They carry on along the same 
path that they've been on since they started. It’s slowish paced, intricate 
metal. They've been described as metal-hardcore, but it's definitely metal. 
Hoarsly screamed vocals to a background of intricate pounding and very 
chunky metal. Lots of acousticy type intros that evolves into lots of open e- 
chords that just meanders for a few minutes - then it's repeated all over 
again. Ok, so each song isn't exactly the same - but they don't differ. Then 
again, when bands find their own sound it's good that they stick to what 
they do best. This has Martyr from their last Goodlife release, but there's 
lots of riffs and stuff on this release that I'm nearly sure has been on the 
other Goodlife releases. I'd love to know what their lyrics are about, but as 
this is a promo | wasn't sent any. 

REVELATION, PO Box 5232, Huntington Beach, CA 92615-5232, USA. 
MORNING AGAIN/25 TA LIFE-'Split' CD. Interesting mix this, and while 
both are hardcore bands, they tred different floors as regards their musical 
approach. Morning Again are more heavier and metal. | can really enjoy 
this stuff when it's in this medium. Then again, Morning Again do release 
pretty intense and interesting stuff period. 25 Ta Life should be pretty 
familiar with you folks. Blasting out their Agnostic Front old school 
hardcore and they really blast here. Positive, working together type lyrics. 
Pretty cool. GOODLIFE, PO Box 114, 8500 Kortrijk, Belgium. 

MOS EISLEY-'Demo’. | really like this tape, but I'm finding it very hard to 
describe. It's one of those bands that you just cant put your finger on it 


because there’s a brand of infectious melodic hardcore here. Just 
describing them like some other band just doesn't do them, or any band 
justice to be honest. All! can say there's good riffs, nice drum rolls and an 
all round wholesome feel to it. Fuck, | can't let this go without mentioning 
Jawbreaker. There I've said it, slap me on the lugs or whatever. Anyway, 
this isn't for sale. But you can contact Andras for more info at; Andras, 12 
Nelson Street, Befminster, Bristol, BS3 2SP, England. 

MRTVA BUDOUCNOST-The Worst Of 94-96' tape. Well as the title 
suggests, this is a comp of their stuff. Raging Dropdead, anarchopunky 
grindy E.N.T., scando hardcore type blasts. The quality does vary, but 90% 
of it is great. So if you love hardcore at breakneck speed with lots of 
Political type lyrics then this is the one for you. Great band. FILIP FUCHS 
Grohova 39, BRNO 602 00, Croatia. 

NEW BOMB TURKS-'‘At Rope's End’ CD. My second time reviewing this as 
my last copy just wouldn't play. So now | can just sit back and enjoy it 
Ballsed out garagey punk. Kinda like if there was punk bands in the 50's. 
Makes me want to jump up and down. Can't really add much to that. 
EPITAPH. 

NO MEANS NO-Dance Of The Headless Bourgeoisie’ CD. Another year, 
another No Means No related release. Here they are again pushing barriers 
with their finely tunes progressive industrialised jazzy hardcorepunkyness. 
Excellent and well worth your time. It's probably pointless me writing how 
good they, being the household name that they are. So it's always a 
pleasure to review great releases like this. If you haven't already got it, do 
so now. ALTERNATIVE TENTACLES, PO Box 41 9092, San Francisco, CA 
94141-9092, USA. 

NOISE POLLUTION/THE BLOODY MUTANTS.’Split' 7". Noise Pollution are 
an interesting affair because the basic principle of this band is dis-core 
crust. While they do that type of genre well, there's an added musical 
appreciation of more than blatant Discharge riffs. This and a great vocalist 
make it a must and an ace band. Pity there's no lyrics. The Bloody Mutants 
are just the band to complement Noise Pollution, with their brand of fast 
dis-thrash, kinda Disorder type mayhem with chanty choruses. A great 7° 
and comes with a cool noise pollution badge. £2/$4 from REJECTED 
RECORDS, address is in here - you need it. 

N.R.A.-'S/T' 7". Yep, one more in that BYO series. Totally melodic, pop 
punk. Good stuff too. The labels on the actual vinyl are on the wrong sides, 
but what the fuck. B.Y.0. address elsewhere. 

OBZINE #1. (A5, 20 pgs, photocopied, 50p & S.A.E.). Debut issue from 
Ross of the band Eradicate. Mad cut and paste jobby featuring Bug 
Central, Ebola, Andy of Bald Cactus zine and Chris of Ruptured 
Ambitions/Bus Station Loonies. Amongst all this are a smattering of scene 
related pieces. Pretty good start. OBZINE, c/o Ross Ob, 70 Whithouse St, 
Aberdeen, Scotiand, AB10 1QH. 

OFF TARGET-‘Follow’ MCD. Very interesting and original band is Off 
Target, with talent. 4 songs of medium paced hardcoreish rock. Pretty 
good upbeat tempo where these songs really flow. Kinda reminds me of 
Agent Orange and some mid period SST type stuff, mixed with a fresh 90s 
feel. | liked this. OFF TARGET, 43 Weavers Hill, Fullersiade, Milton Keynes, 
MK11 26N, England. 

ONE CAR PILE-UP-'Police Academy’ 7". My first ever 7" on Crackle. A real 
good one too. Ex-Gan playing an infectious brand of melodic Pop punk very 
much in the vein of Propagandhi. 3 songs of pure Summer madness and a 
really cool pace. No lyrics, no doubt they sing about a load of soppy shit, 
he! he! CRACKLE RECORDS, address eleswhere. 

ONE DIMENSIONAL MAN-'S/T’ CD. Really got that early Fugazi vibe down 
to a tee. Off course they are not a mere copy of them, but similar all the 
same. This whole CD really just grooves. They are an Italian band on an 
Italian label, but | got It from Southern. WIDE RECORDS, PO Box 309, 
56100 Pisa, Italy. 

ONE LAST SIN-Demo. Outta NY we have One Last Sin who play brutal siow 
Pounding metalcore. Heavier than a ton of bricks, rasping guitar licks and 
totally gruff vocals. 4 songs of metal mayhem. $4 should cover it from 
Joel, ONE LAST SIN, 37 Weston Ave, Fishkill, NY 12524, USA. 

THE OPPRESSED-'The Noise EP’ 7”. After seeing that this is three Slade 
covers | was really looking forward to hearing it as | thought they would 
have really spiced them up and added a real raw Oi! feel to them. Oh dear, 
well they've recorded them very well — but they sound so tame and fiat. 


There just isn’t any anger to these at all. Thank your jucky stars they didn't 
cover the Slade Christams song. | guess Oppressed fans and record 
collectors will get this as it has two numbered limited different colored 
viny! pressings of 500 each. £3.50 ppd from THE HARRY MAY RECORD 
COMPANY, Mail Order Dept, PO Box 184, Ashford, Kent, TN24 OZS 
OWNFIGHT-'El tiempo y la esperanza’ CD. Brutal metallic newschool 
hardcore from Spain. Quite slow, with heavy build ups and the odd crazy 
fast stuff, leading to more slow moshy breakdowns. Your Earth Crisis, 
Snapcase, Victory records type stuff. Pretty good for what it is. Can't read 
the lyrics as they are in Spanish. The graphics are really neat, but that 
photo on the back with them posing with the pitbulls is really silly looking. 
!'ve got a couple of copies of this for sale if you want one, it's £4 pp from 
me. BACKSIDE, PO Box 2364, 09080 Burgos, Spain 

PANIC-'Gremlin Generation’ CD. | actually didn't think | was going to get 
one of these as I've been reading reviews of it in the more eastablished 
zines like Mad Monks, Suspect Device and was thinking that this little ole 
Zine isn't cool enough for this. | even entered the Mad Monks competition 
to see if | could win one, ha, ha!! Yeah I'm a sad man indeed. So | sure was 
giad when ole Stan sent me a copy because | am truely in love with Panic. 
The 16 songs on this just mett into your system, kinda like a big spoontul 
of icecream (vegan off course). ‘Her Family's On Drugs’ and ‘I'm Gonna Be 
A TV Star’ from their debut 7" are on here too, but seem to have been re- 
recorded as they sound so much better on this. |'l not beat around the 
bush, but this is a real dose of punkrock with a poppish feel to help it on 
it's way and kinda retaining some '77 hooks for a bit of power. Sure it's not 
totally original, but because Panic do it so well and do add their own 
personality to it making it really worthy to get hold of it. Especially if you 
are really into this kind of thing. Most of the time it's pretty fast, especially 
‘Come To London’ (letting us know it's not really paved with gold) and ‘Our 
Punk’. The vocals have a real snotty Rancid feel, though verge into that 
chanty anthemic. | could easily go through each song and illustrate why it 
iS So good, but that would take way to long. Listen to it yourself and find 
out. PHOENIX RECORDS, PO Box 226, Barnet, EN5 5SS, UK. 
PARKINSON-‘About War’ Cassette. Fucking ace fast crusty/noise band 
from Malaysia. Gruff/screamed vocals, fast tight semi dis-core but not 
done by numbers. Anti war/government etc lyrics. Ace stuff. BROKEN 
NOISE RECORD, NO 410, Blok 4, Tingkat 4, Jalan Au 1A/1, 54200 Kuala 
Lumpur, Malaysia 

THE PIETASTERS- ‘Out All Night’ CD. A four song ep that is pretty good. | 
don't know if | would have been as much into it if it has been a full CD. The 
title track is obviously the best, a real R & B number, with the odd ska 
sensibilities. There's a Stone's cover ‘Under My Thumb’ which is really 
good, talk about groovy and heart warming. HELLCAT. 

PINHEAD CIRCUS-'Hallmark' 7". A 7" ina series put out by B.Y.0., and with 
limited coloured vinyl for the nerds out there. unfortunately none of the 
ones | got were coloured. Sob, sob, sob. Please send me coloured vinyl. 
Anyway, the 7 is fast garagey pop punk, but to be honest they sound 
better on CD. B.Y.0. address elsewhere. 

PINK TURDS IN SPACE-The Complete .......' CD. Wow! A P.T.I.S. CD, who'd 
have thought? | was sure glad that this was released as it catalogues one of 
the finest bands to sprout from Belfast. This band were a rollerball of 
raging hardcore at its best. | think Marty's one of the most original 
guitarists going and belts out licks that while being brutally powerful are 
far from generic. As this is everything they have done we have the original 
demo stuff with old singer Shane, who | had known from 1985 and is sadly 
not with us anymore. I'll always remeber him as a real friendly chap and so 
will my friends from my hometown who knew him too. | expect most 
people will be more familiar with Ann's insane vocals and quite easily one 
of the aggressive female vocals I've ever heard. Wild stuff. If you want some 
unrelenting hardcore then look no further than this one. Features their 
demos, Split LP with Sedition, debut LP, split 7* with Charred Remains ... h 
comp stuff and some live stuff. Just amazing REJECTED, address 
elsewhere. 

POISON IDEA-'Learning To Scream’ 7. | didn't know they were back 
together either. It must be said that Poison Idea, for me, made one of the 
best hardcorepunk songs ever and that song is ‘Typical’ - a sheer 
masterpiece. | have to admit it's been a few years, well the last time | 
heard them was a 7” on Vinyl Solution Records and was to say the least 
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shit. With this release they have certainly mellowed, albeit this is no the 
same group more so Jerry A with some other guys. His charamistic voice is 
still there, but not a raw as it used to he. Musically they sound like a 
second rate Exploited (in the Troops Of Tomorrow’ era). But it sure was 
good to hear them again after all this time. TAANG! RECORDS, address 
elsewhere. 

PORTISWOOD-'5 Song’ Demo. Fast to medium paced cool demo from this 
lot. Old styled punky hardcore, kinda early USA circa 83-84 with a powerful 
LA meets early 7 Seconds. This is supported with the cover of 7 Seconds 
too. Do | have to say how godly this is? No, off course | don't have to 
mention 7 Seconds being one of my all time faves. Anyway this is a great 
demo with excellent songs and excellent lyrics covering domestic violence 
and more. £1.50 from Mike, Flat 2/48 Westridge Road, Portiswood, 
Southampton, SO17 2HZ, England. 

PRIMARY CONCERN #7. (A5, 40pes, photocopied, not sure on the price). A 
pro canabis zine with lots of writing on it. To be honest | always find 
articles on this subject so boring, it's like doing reviews of beer. 
Zzzzzzzzzz2zzz2z2zz. Anyway Fascial also manages to do interviews with 
Freakshow, Despise You, Disassociate, Grief and Global Holocaust. He's a 
lover of all things powerviolence and grind. Can't find his address 
anywhere. But he does Homegrown Records. 

THE QUADRAJETS-'Pay The Deuce’ CD. A real hard one to describe. Mad 
fast jazz, garagey spazztic punk. Loads of Angus Young r'n'b type riffs, 
high pitched singing and guitar solos. ESTRUS RECORDS, PO Box 2125, 
Bellingham, WA 96227, USA 

THE QUEERS: 'Everything’s OK E.P.' CD. | suppose most people are bound 
to be familiar with these guys after everything they released on Lookout. 
Now they are Hopeless and are definitely not ready to give up. 4 tracks of 
Ramonesy/New Wavey/Surfy type punk sounding pop. Medium paced and 
well done, though nothing exactly earth shattering. The lyrics, as you may 
have guessed are based around being in love and gay. As simple as that. 
Cool stuff. HOPELESS RECORDS, PO Box 7495, Van Nuys, CA 91409- 
7495, USA. 

RANCID-'Life Won't Wait’ CD. You ever get disappointed when Bad Brains 
played more reggae than their blazing hardcore that they first used to do? 
Maybe I'm just alone, but this is the feeling | get with this. | mean it’s all 
well played Ska and hardly any punk influences. It's a real grower and | 
know lots of people will enjoy it and | could easily find myself skanking 
around the room to it because as the more | play It, the more | like It, | just 
wish they would ruck it up a bit more. EPITAPH. 

THE RATS-'‘It's War’ CD. Now this is honest to goodness punkrock, with a 
capital P. Rough and ready, blistering at breakneck speed and full of 
attitude. Take the Exploited ‘Let's Start A War’ period and Motorhead's ‘Ace 
Of Spades’ period and this is what you get. More honesty, more anger and 
a lot more heart than Rancid and all that other sugar coated cola (it's 
fucking everywhere). Pretty nihilist type lyrics, listening to too much Wattie 
if you ask me. So if you want solid punk and don't really like crustycore, 
then do yourself and get this. $10pp from Todd Dammit, Industrial 
Strength Records, 2824 Regatta Blvd, Richmond CA 94804, USA. 
REFERENCE 21-‘The Symbol’ Demo. To be honest | really don't have a lot 
to go on for this one. They are from Switzerland, but the cover doesn't even 
give any song titles - so lyrics are definitely out of the question. Anyway, 
it's basically new school metalcore, the kind of stuff that Century Media or 
Victory would put out. Lots of janjly intros and solos, the whole works. I'm 
getting very bored with all this metal stuff, but if you like it by all means 
write to them. Fabio Colombo, Via alla Chiesa, CH-6807 Taverne (TI), 
Switzerland. 

RIGHT DIRECTION-'To Right The Wrong’ CD. Oh dear, more boring 
metalcore. To bland and doesn't really go anywhere. To add insult to that, 
they do a WASP cover. Hmmmm. KINGFISHER RECORDS, address 
elsewhere. 

ROTTEN SOUND-‘Psychotic veterinarian’ 7". Mad, crazy band from Finland 
with an unhealth facination for sex and a hatred for religion. Wicked lyrics 
and song titles to a background of grunty, fast as fuck, jack hammer early 
Napalm Death type grind. Fans(?) of N.D's ‘Scum’ will love this. Cool stuff. 
$.0.A. address elsewhere. 

SAD SOCIETY-Demo. This lot haven't changed much since the 80's at all. | 


used to have their first 7" years ago. They play medium paced 80's 
anarchopunk styled stuff. While the sound quality is great there isn't much 
power to this. | suppose if I'd heard it in say 1985 | would have loved it, 
but there’s so much powerful stuff about these days. Then again, if you 
don't like all this crazy spazzed out hardcore that’s about these days and 
yearn for good old fashioned anarchopunk, then look no further. TFL, 6, 
Gardner's Crescent, Edinburgh, Scotland, EH3 8BZ. 

SCANNER #1. (A5, 40 pgs, printed, £1 & S.A.E.). Promising debut from 
Steve B. Interviews with Good Riddance, D.O.A., Vanilla Pod, Nemo and a 
good one with Dave Monk of Mad Monks/Fracture. Music and zine reviews, 
columns, ads etc. Looking good with the aid of a computer. Good start. 
SCANNER, 6 Chatsworth Drive, Rushmere Park, Ipswich, Suffolk, 1P4 5XA, 
UK. 

SCARPER-'Not As Punk As You’ 7*. Although you are reading this before the 
State Of Filth/Slain review | listened to this straight after it. In terms of 
musical expression it is completely miles aways, yet geographically not 
that far. Scarper go for the upbeat, bouncy melodic punk way of doing 
things. This whole thing is charming with it's catchy choruses, infectious 
guitar licks, heart melting trumpets and subtely skanking basslines. All in 
all a very light hearted look at life, but in an honest sort of way. Really nice. 
£2 from RESOLVE RECORDS, Flat 3, Westbourne Ho, 101 Westbourne 
Avenue, Hull, HU5 3HT, England. 

SCREECHING WEAZEL-'Television City Dream‘ CD. Well we all know what 
Screeching Weazel sound like, don't we folks? Ok, the Ramones, only a bit 
faster and a more harder approach. But what we really want to know if this 
new CD is any good? Well yes, it is. I'm not just saying that, because | think 
Ben is a big cry baby and thinks he can use MRR anytime to moan and 
complain. He's nearly as bad as those sad rockstars using something to 
promote their new records or whatever. But anyway, this is an enjoyable 
CD with some fun and some serious lyrics. FAT WRECK CHORDS, via 
Destiny in Germany. 

SERVO-'Blueprint EP’ 7". Check this out, a new band from out of nowhere 
and are so catchy. | loved 4 out of the 5 songs on this. It's fast, poppy 
melodic punk with female vocals, It's one of those happy summer time 
EPs, the kinda thing you need now with all this bloody rain. Watch out, 
there's on 600 made, but aparently some new stuff is in the pipeline. 
CRACKLE RECORDS, 22 Manor Drive, Halifax, HX3 ODU, UK. 
SKIMMER-‘Compitoenail' CD. In other words, a comp of old Skimmer hits 
all on one easy to play disc. Medium to fast paced poppy punk. Much like 
an underproduced Descendents. It's pretty good and just gets better as the 
whole CD goes on. There's a naieve idealistic and a beautiful innonence to 
this whole thing. Good comp. CRACKLE RECORDS, 22 Manor Drive, 
Halifax, HX3 ODU, UK. 

SKIMMER-'Vexed’ CD. Ligther than a milkyway, sweeter than some 
candyflos and more loveable than a packet of lovehearts. Yup, Skimmer 
are back with a proper full length after their comp that I've mentioned just 
before this. They are just so loveable and sweet, with their bouncing - 
driving pop fueled punk. Can't really say much more than that, really nice 
stuff. Off us lucky people who've got the initial pressings of this CD, well 
there's 5 tracks on it that aren't supposed to be, due to a fuck up at the 
pressing plant. They aren't on the vinyl version and won't be on subsequent 
pressings. But rest assured, if you miss this pressing they're earmarked for 
other releases - so be faster than the speed of light and get to hear them 
before the come out. CRACKLE RECORDS, 22 Manor Drive, Halifax, HX3 
ODU, UK. 

SKYCAMEFALLING-’...to forever embrace the sun’ CD. Another change in 
direction from Goodlife, a breath of fresh if you like. Skycamefalling do 
have a dose of heavy metallic new school metalcore about them. But 
there's a lot of jangly, acoustic emo feelings here. | like this part of It the 
best, you can only take so much metal. Some promising lyrics too, dealing 
with rape amongst other things. Cool. GOODLIFE, address elsewhere. 
SHOREBREAK-'Path Of Survival’ CD. New school and old school hardcore 
tossed together by this Spanish band, but the metal new school stuff 
having the stronger flavour. It sure has the jangly intros and intricate 
metallic riffs of the likes of Morning Again. Lots of moshy breakdowns, 
pounding bass and a pitbull on vocals. Sure there's the odd fast old school 
bit here on there, but not very much. For fans of the heavy stuff. GOODLIFE 


RECORDS, address elsewhere. 

SHUTDOWN-‘Against All Odds' CD. Real fast old school hardcore that is a 
real blast. Really neat stuff. Straight out of the 88 Youth Crew scene. Their 
vocalist sounds very much like David in the early Nations On Fire stuff. 
This is quite easily the best stuff Victory has put out in a long time. 
VICTORY RECORDS, PO Box 146546, Chicago, iL 60614, USA. 

SPIRIT OF ‘YOUTH-'Colours That Bleed" CD. Hot on the heals of their split 
with One Kind Down, sees this new release from this Belgium band. So 
coming from there you'd be right in guessing that it's full metal affair. 
Musically speaking | wouldn't even call this hardcore. Just metal. Like the 
destinction between hardcore and metal is so blurred these days with a lot 
of bands. We have ‘Into Despair’ from their split on this, along with 8 
others. The lyrics to this CD are basically a storybook, dealing with the 
thoughts of fear of the mind. A thorough look at thy persona. Some good 
words reflected herewith, though cheesy in a poetic sense. GOODLIFE, PO 
Box 114, 8500 Kortrijk, Belgium. 

THE SLACKERS: 'The Question’ CD. It’s on Hellcat, they play ska and that's 
all you need to know. You'll either love it or hate it. (Hellcat via Epitaph). 
SLAPSHOT-'Old Tyme Hardcore'/‘16 Valve Hate’ CD. Just a little note 
about the title. You see | got the cover of Old Tyme Hardcore, but the 
actual CD inside the box was 16 Valve Hate. Hmm! How does one review 
that? Can't really comment on the former, though it would have been cool 
to hear it because they do a cover of SSD's ‘Get It Away’ because Choke 
always maintained he was a better singer than Springa, hmmm 1'll not find 
out this time anyway. But the actual '16 Valve Hate’ CD contained in here 
is great and harkens back to the ‘Back On The Map'/'Step On It’ days. 
Good solid hardcore and no metal. If you lost faith in Stapshot, then this 
should restore it. They are still singing scene related topics, giving religion 
the heave ho (obviously directed at Ray Cappo I’m sure) and other things. 
TAANG! address elsewhere. 

SLAVES OF MAINSTREAM #3. Here we see another issue from Roy in 
Holland, he seems to have got himself access to a better computer so 
things are looking tidier. Long and interesting interviews with Jannie 
(Selfworth zine) and the band Mine. Loads of writings on religion and more 
personal stuff. Plenty of reviews, photos and ads and the usual zine fare. 
Quite an enjoyable read. He's stolen some of the artwork from the Mid 
interview in my #4. Roy Meijnen, Thorbeckestraat 282, 6702 CB 
Wagenigngen, the Netherlands. 

SLICK SHOES-'Burn Out’ CD. This Is smooth, 1 really like this one. Heartfelt 
fast paced melodic hardcore, with a slight Samiam, No Fx feel to it - but 
this is more hardcore. Hot riffs and the rest of the rhythm section is 
equally as good. The songs are really good and | can really warm to them. 
The lyrics deal with the day to day realities of life, like relationships, 
friends and just the whole drawn out process that wears you down. They 
guys put their faith in god, it's subtle and not in your face. | don't have a 
problem with that, everyone to their own | guess. Aparently Tooth and Nail 
only releases Christian bands? I'm not too sure about that one, but I'm not 
going to let that put me off from hearing something as good as this. 
There's a 7 Seconds cover, which starts off a bit iffy, but they really get 
into it by the end. | wish they would beef up the vocals a little bit as they 
are way too quiet. TOOTH AND NAIL, PO Box12698, Seattle, WA 98111- 
4698, USA. 

SLOPPY SECONDS-'More Trouble Than They're Worth' CD. Mediocre 
Ramones inspired 3 chord punk with semi funny lyrics. it's boring and a 
waste of time if you ask me. Fuck, there’s some great punk out there 
nobody likes being dished out sloppy seconds. NITRO, polluting shops and 
malls everywhere. 

SNAP-HER-‘Queen Bitch Of Rock & Roll’ CD. Heard a lot of great things 
about these gals. Only heard a couple of their tracks, on a sampler CD, 
prior to this. | have to say that | am well and truely hooked. | honestly 
didn't think I'd like this as much as | do. This whole thing is just full of 
attitude, not the most intelligent, but honest none the less. Snap-Her play 
loud, blaring and snotty punk. Most of the songs on this have that classic 
punk fee! that you get from listening to old LA stuff like Circle Jerks; Sin 34 
and the likes of Savage Cirlce, especially the song ‘Halts Maul Du Fotze'. 
Most of the songs are hectic and the opening track ‘Suburban Brats’ is 
what a good song is all about. In a hurry, pumping bass, full of superb 
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drum roils, tightly played and those vocals. Oh those vocals how they meit 
me. About 99% of this is just shere heaven. Andi Beltramo is a seriously 
good song writer. The songs are so un pe and pretty much in your face, 
lots of refrences to sex (shagging Beavis), pussys, and other rude(?) stuff. | 
don't think a fella would get away with using the same words here. Snap- 
Her seem like nice girls and sure know how to rock & roll. Whoever said 
sex sells was right. 

There's even a couple of songs sung in Spanish and German. |'m gonna 
track down the Snap-Her back catalogue. You gotta have this one. There's 
a couple of naked ladies on the cover inserts of this, hopefully Russell 
Remains (aka Fracture) will see this. Oh, when NRA sent this they also sent 
a really neat N.B.N. badge with this which is really cool. They are making 
customised badges, so if you want any done just write to them. NEW RED 
ARCHIVES, PO Box 210501, San Francisco, CA94121, USA. 

SPIT TEETH #4. (A5, 24 pgs, printed, $2ppd). | really like this zine from 
Sweden. It looks and reads really well. This was supposed to be a split with 
Hell and Damnation, but that fell through. Inside we have interviews with 
Oj Polloi, Kirous, DS-13 and Hall Keft. There's some reviews. Also we have 
some writings by Eric, the editor, who has plenty to say and writes really 
weil. Really neat stuff. Eric, Orienteringsg. 4, 573 37 Tranas, Sweden. 
SPUNGE-'Kicking Pigeons' CD. Forget all that American ska influenced 
punk, why not just listen to the pure ska beats of Spunge. The title track is 
easily the best song of the three on it, aparently it's already a dancefloor 
hit and | can see why. It's oozing with the sheer brilliance of the Beat and 
the Specials. | wouldn't even label this punk, because any punks out there 
expecting punk will be sorely disappointed. Some of the best ska 
influenced music I've heard in a long time and I've been hearing a lot. This 
has nothing to do with Op Ivy, Rancid or anything like that. This is purely 
traditional. Well cool. It's an expensive £4 (for only 3 songs) trom SPUNGE, 
PO Box 16, Tewkesbury, Glos, GL20 5YZ, England. 

STAMPIN GROUND-‘An Expression Of Repressed Violence’ CD. Can we call 
Stampin Ground a hardcore band anymore? | wouldn't call them one, more 
a metal band featuring some members from hardcore backgrounds. This 
CD is a full on metal attack, very intricate, hard, heavy and actually really 
good. | think if any band could get hardcore folks into metal it would be 
this lot. This is because most of the songs on this are pretty interesting, 
though | do wish there were more all out fast thrash attacks rather than 
the slower stuff. Also judging from the label that they are on | can see 
them heading into more metal circles. The cover artwork featuring the 
warped mind and talented brush strokes of our friend Mid. KINGFISHER, 
via CENTURY MEDIA, 9 Thorpe Close, Portobello Road, London, W105XI. 
STATE OF FILTH/SLAIN-'Split’ 7*. | think this record came at about just the 
right time for me because it most certainly grabbed me by the scruff of the 
neck and shook me awake with a total glee. Where do | start and how can | 
put down into the words the passion | feel for all 7 inches of this. I’l! start 
of with State Of Filth because they took me by surprise. Fucking heavy, 
brutal and so damn fast. Mountainous slow build ups that trickles into 
rapids of pure rage. Dual vocals, | believe, alternating between gruff and 
roared. Really effective and working well together. The punchy bass licks of 
‘Clean State’ are totally grooving and smooth, in a ballistic hardcore 
approach. The take a basic crusty meets Infest approach and totally give it 
a 90's approach. State Of Filth hold my total respect and with them in tow 
| can assure you that you are faced a band for the new melinium, and | say 
that with one hand on my heart and a clenched fist of defiance in the air. | 
definitely have to interview this band. Slain up next, complete with Infest 
type logo. Heard a lot about them and their live set at the 1 in 12 Club in 
April blew me and those who witnessed it away. More grindy than their 
companions on this release. Really heavy build ups, some insane speedy 
hardcore and spaced out jazzy breakdowns to give us all a breath. A wall of 
power splattered into your face. Both bands have excellent lyrics. A classic 
7° already, who needs the past when we've got this now. You'd be a real 
foo! to miss out on this experience. This is just awesome. £2/$5 pp from: 
ENSLAVED, PO Box 169, Forster Court, Bradford, West Yorkshire, BD1 
2UJ, UK or SMACK IN THE MOUTH, PO Box ITA, Newcastle upon 
Tyne, NE99 ITA, England. 

STINKING POLECATS-These Are Just Stoopid Songs Played By Morons’ 
CD. | disagree with the title of this for a start, because here we have 10 
well played fun poppy punk songs to lift our dear little hearts on a 
summers day. Fuck, we've had no summer here, so Stinking Polecats we 
have instead. Gushy lyrics, silly at times, but life is at times and | had to 
laugh. Ramones, Queers, Screeching Weasel and that kind of stuff is a 
good pointer for this. A great new label by Keef and | hope to see lots more 
stuff. It only costs £3pp for this baby. What are you waiting for. 
IRRITATION RECORDS, 430 Cariton Road, Carlton, Barnsley, South 
Yorkshire, S71 3HX, England. 

STRAIGHT FACED-'Conditioned’ CD. A lot more brutal than their last CD on 
Fearless, with this being their first on Epitaph. The vocals reflect this and 
are more gutteral, kinda like a rougher Roger Mirrett. Devastating to say 
the least. Backed up with full on guitars with some real metal licks and 
hitting where it hurts, lots of moshy breakdowns and a chunky bass 
throughout. A quality release. Can't help wondering where Epitaph are 
heading, they've quite a mixed bag out these days. I'd rather listen to this 
type of stuff than all that ska type stuff they put out. (Epitaph). 

STUNT CHILD-'A Part Of The Past’ 7°. Medium paced melodic punk. A 
cross between the poppy stuff that has been put out in the 90's and stuff 
on Riot City ete in the early 80's. Because it's not so polished like all those 
CDs that come out these days it should appeal to a wide range of people. 
Good stuff. Steve B from this band put out the excellent Scanner zine. 
£2.40 pp. STUNT CHILD, 6 Chatsworth Drive, Rushmere Park, Ipswich, IP4 
5XA, UK. 

THE SUBVERSIVES-’Protest & Dance (Anthems For The Lost Generation)’ 
CD. A band from Minneapolis, the land of crust, noise and anarcho punk. 
But these guys don't fit into any of that at all. Two fingers in the air to 
everything and judging by the first part of the title, to punk aswell? Maybe, 
maybe not. They're punk and proud! To be honest, this is some of the best 
Oi! sounding punk I've ever heard. Knocks the socks of the ‘classic’ 80's 
stuff. There's a steady medium pace the whole way through. Catchy guitar 
licks, dependable bass and drums and a singer who sounds like he's from 
the eastend. A real good singer at that, good tunes and loads of chanty 
backed-up anthemic songs. Songs that attack society, drafts, poseur punks 
and a manner of other things. You're gonna enjoy these songs.STEP-1 
MUSIC, Po Box 21, Tenterden, Kent, TN30 72ZZ, UK. 

SUSPECT DEVICE #30. (A5, 72 pgs, photocopied, £1 & S.A.E.). It is always 
good to read Suspect Device and I'm gobsmacked that Tony and Gaz have 
reached #30. This issue is jam packed with lots of good things to read. 
There's interviews with External Menace, Zero Tolerance, Stinking Polecats, 
Sad Society and Age Of Chaos. But none of them did anything for me at all 
because they are purely music orientated and very short. With that out of 
the way, | shall tell you what | did like. The Travis Cut piece about them 
ending up recording their LP/CD at Innerear studios in DC was really 
interesting, funny and you will have to read it to find out if things turned 
out ok. Rodi and Christine's Frisco holiday was really good, informative, 
good narration and full of valuable information for anyone who wants to go 
there. Along with these two pieces the columns are the most interesting 
things in the zine. Lots of different views, on various topics, from people 
involved in the scene. Kinda like a big family type thing, imagine if the 
Waltons were all punks and lived in Southampton these are the kind of 
things they would be getting up to. A zine showing that there is at least 
some sort of unity. Off course there's a does of reviews to let you know 
what's happening in the bad old world of punk rock. This is one of those 
zines you can enjoy regardless if you like the bands or not. A big sloppy 
congradulations to Sarah and Tony on their new wee bundle of joy. 
SUSPECT DEVICE, PO Box 295, Southampton, SO17 1LW, England. 
SWEET MISERY #1. (A4, 40 pgs, photocopied, $?). Article zine by Kathyrn 
from Canada. Kinda like the early incarnations of Simba before Vique went 
on the lovey dovey trip. Plenty to read in here. As regards article zines like 
this, it is pointless me going on about them as those reading them will 
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have their own opinions. Kathyrn, 221 Tresane, Oshawa, ON. LI IT9, 
Canada. 

SWINGIN’ UTTERS-'Five Lessons Learned’ CD. After their excellent last 
release Juvenile Product Of The Working Class’ | was well and truely glad 
to get this. | wondered if it would live up to the above mentioned CD and 
yes it does. Things have moved on though, there's a more subdued Pogues 
influence this time around, but it is there especially in the last song 
‘Fruitless Fortunes’ which is a blast of traditional Irish punky fare. It would 
be in poor spirit to limit the Swingin’ Utters to the Pogues genre because 
all the songs are separate songs in their own right, unlike a lot of other 
bands, you can hear traces of Bad Religion, Clash and even the subtle 
melodic charm of Dagnasty. Johnny, their singer, does change his vocals 
around and you sometimes get real cockney type singing. | enjoyed their 
lyrics, though they are certainly not from a political slant or anything like 
that, more just a story of the ups and downs of life. Really interesting and 
a change for me. Though | think they are a little confused in ‘Fruitless 
Fortunes’ because | don't think that Anarchists and Fascists seem to be 
sailing on the same boat. But all in all this is a truely wonderous release 
because it really captures the mood. FAT WRECK CHORDS EUROPE, 
Waldemar Str. 33, 10999 Belin, Germany. 

SYC-tape with songs from 7"s on it. Heavy metallic crusty hardcore very 
much like what Deviated Instinct were doing. You know the score, if you 
like that then you'll love this. Great quality. You can also get their 7°s and 
others from this address. Stefan Faes, Statiestraat 8, B-2180 Ekeren, 
Belgium. 

TAKING LIBERTIES #MAY ‘98. (A4, 16 pgs, photocopied, 50p & S.A.E.). 
Political zine reporting on prisoners rights. Lots of articles and info. Well 
worth your time. Huddersfield, ABC, PO Box 381, Huddersfield, HD1 3XxX, 
England. 

TIMES OF FULFILMENT #1. (A5, 16 pgs, photocopies, not sure of price). A 
little thin, but | reckon this will grow, in time, into a real monster. Inside 
you'll find interviews with Trial, Converge and Ten Yard Fight. A couple of 
columns, a recipe and a couple of reviews. Good start. Peter Falkous, 30 
Clockburnsyde Close, Whickham, Newcastle, NE16 5UT, UK. 

THROW BRICKS AT COPPERS - TAPE. A comp of 4 mixer quality live gigs 
by this band. Rob of Filth zine fame sings for this band. | was really 
surprised by the high quality of this. The music is tight and Rob's voice is 
brutal. Kinda Discharge, E.N.T., Disorder mixed with song writing quality. 
Great stuff. Not sure if it is readily available, it should be if you ask me. 
Write and bug Rob for a copy. Rob, Top Floor, 25, Pirbright Road, 
Southfields, London, SW18 5NB. 

TOXIC WASTE/BLEEDING RECTUM-We Will Be Free’ Split CD. Another 
incredible CD brought to you from Mero ‘value for money’ Rejected, 
showcasing more talent and history from the bowels of Northern Ireland. 
First we have the Toxic Waste tracks from their split 12" with Stalag 17 on 
Mortarhate Records. It was supposed to be a benefit for the Warzone 
Centre, but no money was received. | still have my well scrathed and weil 
played copy of this that | bought at the time. Dual male/female vocals 
backed with a medium to fast paced of angry hardcorepunk. Very 
politically influenced, in your face and brilliant. Next we have Toxic Waste's 
tracks form the We Will Be Free’ which also featured Stalag 17 and 
Asylum. The music carries on from their split 12", but does get faster and 
has the odd reggae bit. |'ve always found Toxic Waste to be very original in 
their approach and execution of blazing hardcorepunk. A band | sadly 
missed when the split up. | expect the reason why we have Bleeding 
Rectum on this too is because Marty played in both bands. So with that 
the original approach to their song writing continues. Only Bleeding 
Rectum are much harder and faster. Here we have their side of the split 
with Man Is The Bastard. Boy this Is hot stuff and I'm a sorry boy not to 
have the original vinyl copy. Manic early Boston/DC mixed with brutally 
fast hardcore of the 90's with an underlying Discharge feel.. This is 
amazing. As we move onto the split with Fleas and Lice, | already have this 
one so | knew what to expect. Things are getting more harder and heavier. 
it's more beefier and metallic, without being metal. Their some tracks that 
would put Intergrity to shame. We have a song ‘Forward To Debt’ which is 
Dead Kennedy's ‘Forward To Death’ - only more harder. The CD ends with a 
killer cover version of Ace Of Spades. Although Bleeding Rectum do cover 
the fucked up politics of living here, the cover quite a wide range of 
depressing subjects. You even get a copy of the piece on Plastic Bullets 
that came with the We Will Be Free’ split. This is one brilliant CD. Buy it. 
Rejected Records, address elsewhere. 

TRAITORS-'S/T' CD. Flippin’ heck, | really like this one. 15 tunes, played at 
breakneck speed in 20 minutes. Just spot on if you ask me because you 
don't even get time to get bored. |'ve come to the conclusion that you don't 
need to fill all 75 minutes of a CD to get value for money. Music wise this 
is basically a powerkeg of blasting punk, hot tunes with some real fine 
double bass type drumming. Sung vocals and some bouncy-throbbing bass 
licks. Good stuff. JOHANNS FACE RECORDS, PO Box 479164, Chicago, IL 
60647, USA. 

TRIBE 8-'Role Models For Amerika’ CD. Ha, if the lyrics are anything to go 
by in this release then America would be a more interesting place if it's 
society looked up to these gals for the guiding light. | was quite pleased to 
get this one as I'd heard about them, but never actually heard them. I've 
always felt that they were in the shadow of Bikini Kill. Lots of lyrics 
inspired from their dykestyles. The music is a mixture of all out thrashy 
hardcorepunk, reggae, grungy metal and a bit of punky disco. The quality 
of the songs are excellent and you cetainly won't be bored with this puppy. 
I'd Jove to hear more by them, anyone out there got stuff by them? Let me 
know. ALTERNATIVE TENTACLES, PO Box 419092, San Francisco, CA 
941419092, USA. 

TURTLEHEAD-') Preferred Their Earlier Stuff’ CD. The title means 
absolutely nothing to me as this is the first time I've heard them. Well 
played melodic punk with a poppish edge to it. This is pretty much the 
whole way through. There wasn't any lyrics. BAD TASTE RECORDS, 
address elsewhere. 

TUOMOPAIVAN LAPSET-'Painkukaa Vittuun' DBL 7*. Wow a double 7* 
package. How cool. Double the fun, anger and hate. Raging, faster than an 
out of control train, but definitely on the right track. | suppose you could 
call anarcho-crusty-trash, for want of a better description. A right angry 
bunch with songs dealing with cops (or should | put it how this lot would 
like to deal with them), racism, environmentalism, war and rape. Well 
vented rage and a swell package. $7pp from FIGHT RECORDS, address 
elsewhere. 

UK SUBS-'Europe Calling’ CD. Originally released a few years ago, sees a 
re-issue Catfish records. The quality of this is brilliant and the songs are 
really excellent. A great recording, but bursting with energy and weil 
played. All the classics are here. | wouldn't excatly call me a UK Subs fans 
and I've never owned any of their releases, just had some of their stuff on 
tape and stuff like that. At the end of this there's an interview with Charlie. 
No matter what, it's great that Charlie Harper is still into punk and he's in 
his 50's. | would like to think I'd be the same, well if | live that long. £9.99 
from PINHEAD MAILORDER SERVICES, PO Box 449, Guildford, Surrey, 
GU1 2FX, England. 

URKO/SUFFER-'Split' 7". Holey maloney, hows this for a split 7". | put on 
Urko first, being firm faves of mine and a band I've love since Marv sent 
me one of their early demos yonks ago. Pulverising, manic and raging 
brutal hardcore to the bone. Urko take you, shake you, leave you quivering 
and wanting more. Who need Tennants, when you can seek out your 
deepest desires with this lot. Superb quality and it's a real pleasure just to 
freak out to this. Two of their own and a remake of Y.0.T's ‘| Have Faith’ 
where Urko correct it with having no faith and a pessimistic view of things. 
Awesome stuff. Suffer, ah, their last ever recordings. What a way to go out. 
A total wall of noise. These tracks were recorded at the same time as their 
‘Forest Of Spears’ EP, but these sound better. Wonder why? Anyway, the 
play wayout ballistic hardcore that will surely fuck with your brain. 
Awesome stuff. Another amazing 7" of un-adultered hardcore mayhem on 
Enslaved/FilatEarth. Everyone reading this send your money to these guys, 


they are what hardcore is all about. Long may it live, Brutal hardcorepunk 
for the millenium. Well lets hope Urko will be flying the flag. £2 pp from 
either, ENSLAVED, PO Box 169, Forster Court, Bradford, BD1 2UJ, UK. or 
FLAT EARTH, “Bradford Music?’, PO Box 169, Bradford, BD1 2UJ, UK. 
ULTRA BRIDE-'Super Milk’ CD. On a recent A.T. ad I've seen this described 
as avant punk noise. So in other words it’s kinda like experimental arty 
punkness. When you listen to it there’s this pulsating rhythm bobbing 
along the whole way though, intersecting with minimilistic and subtiey 
smooth industrial rhythms. All in all it's quite interesting. The vocals really 
remind me of Jello Biafra, in a quirky sort of way. It has a real moodyness 
to it all. Picture this; alone at night in an apartment, downstreet in a 
shabby hotel, one of those neon lights flickering and bugging the hell out of 
you and this playing in the background. Are you gonna reach out for that 
Jack Daniels or not? Hmmm!!! ALTERNATIVE TENTACLES, address 
elsewhere, 

UNDECLINABLE AMBUSCADE-'One For The Money’ CD. Follow up to their 
debut last year and certainly much better. Not totally original with it's 
Pennywise/Bad Religion fee! to it. A lot of the time the vocals annoy the 
fuck out of me, | feel Jasper is trying to sing to much at the one time and | 
reckon if he went for shorter bits it would work out better. The way he 
sings on ‘Libber Tea’ is good and suits him more. Despite the above 
mentioned simularities this band has some interesting things to say and 
some of the things they cover include sex change, landmines, wastefulness 
and off course relationships. There's a total weedhead in the band to and | 
don't actually agree with the lyrics. EPITAPH. 

UNIQUE FREAK-'Hand In My Mouth’ Demo. | really enjoyed this tape. 
Excellent quality. Well structured songs, blending tunes that have a 
melodic appeal to them - with a punchy heaviness to help it go down more 
smoothly. Quite harsh at times with real raw vocals, metal riffs and some 
breakneck drumming. The lyrics are really good dealing with the 
environment, the word love and some other subjects. Features ex members 
of Political Asylum and Oi Polloi, well they are from Scotland after all. But 
all this doesn't matter as this is great. £1.50 from Gav Brown, UNIQUE 
FREAK, 51 Easter Warriston, Edinburgh, EH74QX, Scotland. 

UNION 13-Why Are We Destroying Ourselves’ CD. | was expecting a lot 
more from this one. But it is a great CD. Ultra fast punksounding music, 
but with the usual Epitaph harmonized type vocals. | had wished it would 
have been a lot more harder, but it sure is fast. Good lyrics to boot 
(Epitaph). 

UPSET/RUBBISH HEAP.’Split' 7". Upset up first and my first time hearing 
them, although they have a couple of 7"s already out that | know of. They 
offer us one long pretty darn heavy song. Kinda new schooly sXe hardcore, 
but with slight crust elements, but really leaning on the slow pounding 
heavyness of it all. Their song ‘Abyss Of Despair’ is about so called 
unconditional love. On the flip, as we say, are Rubbish Heap who are 
certainly not new to me. This is the follow up to their powerful debut 'Path 
Of Lies’, where we find them continuing their brand of hard and heavy 
crust. Ok, it’s not as simple as all that, but more a complex feeling of 
anger, pain and hatred protrayed through their motten mayhem. A hatred 
for religion is part of their message. All this is wrapped in a truel awesome 
cover, the artwork is so effective and really grabs your attention. There's a 
little photocopied piece of paper with the following on it; "Do It Now! Take 
Up Music, Read A Book, Proposition A Boy/Girl, But Do It Now! We Know 
We're All Sentenced To Death. Peopie Cannot Become Prisoners Of Guilt 
And Fears. They Shouki Cling To Each Moment And Take What Enjoyment 
They Can From It.” and "The Way To Eliminate Fear Is To Do What You're 
Most Afraid Of.” Awesome. $5 pp from; CONSPIRACY RECORDS, Lange 
Leemstraat 388, 2018 Antwerp, Belgium. 

VANDALS-'Hitler Bad, Vandals Good’ CD. Hmmmmi!!! I've mixed feelings on 
this one. While | like about half of the songs, for musical appreciation 
alone, !'m torn and | need more than just music. Quite frankly the lyrics on 
this are those dopey, stupid, fuckwit lyrics that most bands on Nitro etc 
seem to spout. Maybe it's just the mood that I'm in, but I'm really starting 
to despise these silly ass bands. So I'll not even comment on the lyrics as 
they are silly and harmless. Musically, well just think of cartoons and tv 
programmes. None of them actually sound like any programmes, but they 
have that craziness with a fast US poppunkish beat to it. | quite like the 
music to ‘People That are Going To Hell’, ‘My Girlfriend's Dead’ and ‘Come 
Out Fighting’(@ Pennywise cover). They even do that song ‘So Long, 
Farewell’ from the film The Sound Of Music. Go figure. Well at least they 
aren't doing that ska stuff. We'll have to see what the next release is like by 
them. | have my doubts. (NITRO). 

VICTIMS OF SOCIETY-'Screaming Alone’ CD. Despite the hideous front 
cover this is really, really good. Raging old school hardcore with some new 
school influence. A vocalist who bellows out his anger, with constructive 
critism of the hardcorepunk community, society and anything else that 
stands in his path. Good quality stuff here. If you don't know this stuff, are 
from the UK and need a pointer - how about the stuff that Knuckledust and 
Area Effect are doing. If you like that, then snap this one up. Time To Leave 
is a killer. DAYBREAK RECORDS, Liersesteenweg 167, 2220 Heist 0/d 
Berg, Belgium. 

VISION ON #14. (A4, 44 pgs, printed, free for an A4 S.A.E.). Another 
essensial installment of Vision On. Inside this issue we have interviews with 
The Pietasters, One Car Pile-Up, Love Junk, The Griswalds, Annalise, 
Southpaw, Pinto and Man Or Astro-Man. There's a Vanilla Pod tour diary, 
millions of reviews, loads of really good columns and that all round feel 
good factor. Send your 44 S.A.E. now, you're in for a good read. VISION 
ON, Steve, 27 Springbank Croft, Holmfirth, West Yorks, HD7 1LW, UK 
VOODOO GLOW SKULLS: The Band Geek Mafia’ CD. These guys are really 
on the ska trip. There's not one ounce of hardcore or punk in this at all 
Loads of blasting horns and plenty a skanking. Some of it is pretty 
mournful, but other songs really hit you and it's back to the bouncy happy 
medium. Rise and fall type stuff that Madness used to do. Plain and 
simple Two Tone stuff. Nothing more, nothing less. (Epitaph). 
WOOD-'(@#)' 7". The whol emo experience, but in place of jangly guitars 
we have monsterous metal riffs. | guess it's a cross between the two. Very 
laid back and pretty slow, Nice poetic dreamy type lyrics. Really nice stuff. 
CYCLE RECORDS, Stefano Bosso, Via S.Agata. 4, 28064 Carpignano S 
(NO), Italy. 

ZAO-’Where Blood And Fire Bring Rest' CD. Soldiering on with an almost 
new lineup and dropping the christianity bit slightly (their ex singer 
became a youth minister), Zao launch forward with a ferocious blast of 
metal fury. Scathing angst ridden vocals, slow monsterous riffs - metal all 
the way, pounding bass and thundering drumbeats. Aparently this 
resembles Carcass and At The Gates, as I'm not familiar with the formers 
later stuff and have never heard the latter | can't tell you to be honest. It all 
sounds eerie and evil, but this couldn't be further from the truth from these 
guys who's belief in god is strong. Everyone to their own. But those who 
love all that heavy stuff will really lap this up as it is done in the most 
intersting way and doesn't fall into all the traps that most bands do. If you 
like Converge, like | do, you'll like this. TOOTH & NAIL, address elsewhere. 
V/A-‘AREA 51-DIGITAL ZERO/OVERLOAD' DBLCD. This is one mammoth 
trip. Two CDs lasting near the region of 160 minutes. Featuring all the big 
band in the current hardcore circus of today. One song by each band, bar 
By The Grace Of God, and all previously released. Bands from labels such 
as Victory, Revelation, Striving For Togetherness, Trustkill, Mad Mob, Gain 
Ground, Burning Heart, Bad Taste and a few others. The definite party 
piece and introduction for newcomers getting into hardcore. PLASTIC 
HEAD DISTRIBUTION 

V/A-'Backstreets Of American Oi! - Unreleased Anthems’ CD. Shit what do 
you do with something like this. | don't even like Oi! so I'm biased. 
Skinheads and all that malarkey. There’s 25 bands here, I've heard of Anti- 
Heroes and Wretched Ones. I'll not list all the names here, but here's some 
to laugh at; Toughskins, Boot Party, Sons Of Pride, Lager Lads, Patriot 
need | go on? It’s safe to say avoid this like the plague. Bullshit hardmen. 
Pity Step 1 put this out. STEP 1, address elsewhere. 

V/A-This Is Bad Taste’ CD. Getting past the god awful cover | actually dug 


this comp. I've really gone off these comps full of previous releases that 
labels with an abundance of money seem to put out these days. This one 
has Misconduct (| thought they would have been better), Everyday 
Madne*® 88 Fingers Louie, Astream, Intensity (yessss! 
more. BAD TASTE RECORDS, address elsewhere. 
V/A-'Better Tomorrow? Vol 2' CD. Really neat and completely D.1.Y. comp 
from Finland, featuring 6 raging Finnish bands. No Support are up first 
with a metalish NYHC mood. Totuus are up next with fast raging Scando 
Dropdead styled hardcore. Great. Kastraatio follow quickly along with 
some catchy, fast paced melodic punkyness. Disco rumble along next and 
most certainly don't play disco influenced music. It's more industrialised, 
rasping modern style sXe styled stuff. Heavy as fuck. Wind Of Pain speed 
things up a bit, with their gruff scando dis-core, but with a modem sound. 
Kinda like Doom. Sharpeville meander along with jangly emo influenced 
thythms. So all in all you get a varied comp of excellent bands. Well worth 
seeking out. I've got some copies of this, not too many mind you, so if you 
want one be quick. I've got them for £3pp UK only. Otherwise write to; 
MERWI RECORDS, PO Box 53, 15141 Lahti, Finland. 
V/A-'Deep Thoughts’ CD. Got a chuckle out of that title, to even think they 
mean it is ludicrous. Anyway all their heroes are here such as; Vandals, 
TSOL, AFI, The Offspring, Guttermouth, One Hit Wonder, Jugheads 
Revenge and Sloppy Seconds. NITRO. 
V/AEKIRE |I' TAPE. Comp of brutal hardcore featuring: DS-13, 
POOLHOUSE MASSACRE, AMOK, KRAKVTROVLERS, THE GET UP & 
GOE'RS, REDEFINE, BRUTAL SOLNEDGANG, DISCULPA, STATENS MENN, 
CONVICTED TRUTH & EIGHTFOLD. The sound quality on the whole is 
pretty good. Comes with an info booklet, that is mainly in Swedish. ERIK 
AHLBERG, Viborgsslingan 25, 224 72 Lund, Sweden. 
V/A-'The Goodlife Vol.2' CD. So here we have the second comp from the 
goodlife stables. It's a budget sampler, so shouldn't cost you too much. 
Basically these samplers showcase bands that are on their roaster. it's 
basically of the heavy hardcore variety, with loads of meatal. Though there 
is the odd traditional hardcore band here and there such as 25 Ta Life, 
Spirit 84 and Comin Correct. New bands include Shorebreak, Driven and 
Length Of Time letting us know what's in store. Then we have the staple 
diet of Congress, Shortsight, Reveal, Liar, Regression, Kindred, Spirit Of 
Youth. Along with Culture, Morning Again, Deformity, Racial Abuse and 
Catharsis. | did find it abit much and wish there was more variety. 
GOODLIFE, address elsewhere. 
V/A-‘Honest Don's Greatest Shits’ CD. The cover is enough to put you off 
your cornflakes. A comp full of melodic and pop punk. Featuring Limp, 
Mad Caddies, Dance Hall Crashers, Hagfish, Chixdiggit, Fluf and the 
absolutely great Diesel Boy, Teen Idols, Anti Flag, J Church and 
Rivendales. Another cheapo sampler for the unsuspecting public. HONEST 
DON'S, via Destiny in Germany. 
V/A-'Hopelessly Devoted To You Too - Vol II’ CD. Ha, getting past the cool 
package, almost like taking the wrapper of an icelolly we delve into a comp 
full of delights. Another of those cheapo sampler comps with lots of ace 
bands such as; The Queers, 88 Fingers Louie, Funeral Oration, Digger, 
Against All Authority, Mustard Plug, Dillinger Four, Heckle. Along with 
some band, at the end, doing ‘Walk Like An Egyptian’ by The Bangles. Cool 
comp. HOPELESS RECORDS, PO Box 7495, Van Nuys, CA 91409-7495, 
USA. 
V/A-‘It's Not Funny Anymore’ CD. Cor blimey, you like catchy melodic, 
poppy punk? Here's a whole CD full it. From all around the place too. From 
the UK you have Travis Cut, Leadbelly and Annalise. From here in Ireland 
is Stomach and Steeky. The USA gives us The Impossibles, Tiltwheel, 
Discount and The Fosters. And from down under Mach Pelican, Caustic 
Soda, Crank, Nancy Vandal and Meanderthal. All adding a skip of Spring 
and a ray of Summer to your life. All sugar and nice. $12 from; 
RABBIT/TMT/YEAH YEAH, PO Box 31 Greenwood, WA 6024, Australia. 
V/A-Keep It Angry’ CD. Featuring 10 raging, which | may presume 
politically inspired anarchopunk bands. Each offer us two tracks each. Oi 
Polloi first with two oldiers from the mid 80's. Hellkrusher with their 
Discharge inspired mayhem. Riot/Clone having a more direct Conflict 
style, which | believe featuring Paco on drums. Pretty neat stuff. Contempt 
with their rousing singalong early 80's UK punk. As do Road Rage with 
some pumping cool tunes. Airbomb follow with more shouty punk tunes. 
P.U.S. coming up with the most tuneful stuff on it, really atomspheric. 
Pretty neat. Combat Shock are easily the best on it for me. Kinda remind 
me of Toxic Waste. Must be those vocals. Rampage are brutally heavy and 
remind me of Concrete Sox. Beergut 100 are pretty direct, with a hard oi! 
singalong sound. You get contract addresses for the bands and lots of 
Animal Rights, etc addresses. You see it's a benefit for the H.S.A. and for 
each copy sold they get £1. A very good cause. You can join the Hunt 
Saboteurs Association at PO Box 2786, Brighton, BN2 2AX, England. 
BOMB FACTORY RECORDS, PO Box 21, Tenterden, Kent, TN30 7ZZ, UK. 
V/A-‘Make Ends Meet — Very Punk Compilation’ CD. A comp CD of 7 Dutch 
Punk bands. All new bands and covering the styles of melodic punk, 
Epitaphy type stuff, ska and straight ahead driving punk. None of it really 
grabbed me and shook me awake, but this is to say that none of the bands 
are really bad. PJURK and BRANDEND ZAAD are probably the best bands 
on it. It also features OLD’ SKOOL, SUPERGROVER, SKABAAL, TEN P SOX 
and SKANKIN’ SPICE. The CD has a limited edition of 1000 all hand 
numbered. REJACKTED RECORDS, De Voorweid 21, 1566 XK Assendelft, 
Holland. 
V/A-‘PUNK-O-RAMA III' CD. C'mon don't tell me you don't know what these 
sound like. Well this one contains the glut of this years Epitaph releases. 
Songs from their releases telling the kids what their releases sound like. | 
suppose the won't have to spend too much to find out what the will and 
won't like. No point in listing all the bands because just open any music 
paper and if you see an Epitaph ad, you can bet they are on here. 
(Epitaph). 
V/A-'SKA AMERICAN STYLE' CD. What to you get from a title like that, SKA 
of course. To be honest there's no difference between American Styled Ska 
and any other type. Enough said. This release features; Telegraph, Parka 
Kings, Eclectics, Hot Stove Jimmy, Suspect Bill, Exceptions, Deals Gone 
Bad, Adjusters, Gangster Fun, Telegram, Skapone and Rhymemaster. 
JUMP UP RECORDS, 4409 1/2 N.Greenview-Sulte 2W, Chicago, IL 60640, 
USA. 
V/A-Touring Japan’ CD. Initially released for a tour of Japan, hence the 
name, now re-released for worldwide domination. It starts of with Naht 
from Japan and there's no way you'd guess they were from there. They 
could easily be from DC. They've got that laid back thumping, melody filled 
Dischord sound. They do it real good too, good tunes, wholesome licks and 
whatnot. Stop-go, stop-go the whole way through. Then we have Sweetbelly 
Freakdown, who contains ex-Swiz member. Off course holding onto to that 
EMO DC sound. Pulsating and quite erratic. Their second song flows into a 
current of controlled feedback. Bluetip creep up behind like an intro for 
one of those Hitchcock type films. Check out the Angus Young melodic 
riffs, bursting to life with real Bluetip fashion. A cover of the B-52's ‘52 
Girls' is supplied by then and it's real bouncy, bopping just along. Cool. 
When | saw Kerosene 454 in Belfast their last song just really dragged on 
and | along with a few others were glad when it was finished. On this outing 
they cover G.|.'s 'Man In A Trap’, really good too. They also finish off this 
release with an old Jesus And Mary Chain hit entitled 'Upside Down’ which 
| must say is pretty cool and they really get that ockdball feel. Aparently 
there's a short spoken word piece on the finished product, but this promo 
doesn't include it. TIMEBOMB, via SOUTHERN. 
VERTIGO #6. (7* by 7", 48 pgs, photocopied(?)). Not a hardcorepunk zine, 
but more of a low-fi indie type thing. | could be way off the mark there, but 
what the hell. Sue me! | found the piece on surf music, the tour report by 
Anna and the piece in the VIP suite at the football match the most 
interesting. The rest just meanders here and there, with not much to 
interest me. Kinda personal type writings on music that I've never heard of. 
There's also reviews of stuff I've never heard off, though | guess that what 
reviews are for. Lots of doodled type drawings throughout. Also comes with 


@ wee surf comic. 50p & S.A.E. from: VERTIGO, Po Box 2927, Brighton, 
East Sussex, BN1 3SX, England. 

WASTED #1. (A5, 40 pgs, photocopied, not sure of the price). Punk as fuck 
Zine from Essex. Loved the picture of Viv out of the Young Ones. Inside this 
cut and paste zine you'll find interviews with 4 Past Midnight, Raggity 
Anne, TITS, Mad Chiuahuas and Eradicate. Also has loads more written 
stuff, reviews and whatnot. Good first issue. WASTED, 51 Manchester Dr, 
Leigh-On-Sea, Essex, SS9 3HP. 

WELLFAIR #2/ELOQUENCE #3. split issue (A5, 64 pgs, photocopied). | 
devoured Kevin's side first as it was a journal of his European trip and | 
really wanted to read about how he got on. Also he came to Ireland and we 
never got to meet. He had my works telephone number, but rang me at the 
weekend. Hmmm!!! What he tells us is really neat, it's well written, flows 
and is interesting. Now it would be pretty crap of me to give excepts from 
it. You are going to have to buy it and find out for yourself. Countries 
covered include; Greece, Germany, Spain, Morocco, Czech Republic, 
Austria and Sweden. Lucky bugger. And then the other half is done by 
Daniel from Austria. There's an interview with Hal Al Shedad. Also lots of 
personal observations on hardcore and whatnot. Quite a lot of writing in 
this actually. The whole thing is a refreshing change from interviews, 
reviews and the kinda shit that you read in zines like mine. I'm not too sure 
on the price, but here's their addresses; Wellfair, Huey Proudhon, PO Box 
95516, Seattle, WA 98145, USA or Daniel Eberharter, A.baumgartnerstr. 
44/A1/015 1230 Vienna, Austria. 

WITH ONE INTENT-'Leaving it all behind’ MCD. Like this one. It's got a 
really heavy dose of slow, pounding metal. But this one is a bit different 
and | found it interesting. The bass, which has attracted me to it, has a 
real grooving sound. Y'know where you feel yourself just being carried 
along, | like that. Some bands doing this type of heavy stuff just stick to 
the same formulas, but these guys don't. Some interesting lyrics. 
Wondering if the song ‘Justice For Sale’ is about OJ Simpson? Good 
release. RELEASED POWER PRODUCTIONS, address elsewhere. 
WORM-'‘Jugglin’ With Poo E.P.’ CD. Another fine release from WORM and 
this time | can put the repeat button on because ‘She Said’ is a gem of a 
song. Fast, catchy and so bloody good. They have a song called ‘Another 
Boring Pop Punk Band’. A pop punk band they are, boring they are not. 
Mind you, the other three songs are not as memorable as ‘She Said’, but 
good all the same. Haven't a clue what they sing about but the cover with 
ole Winnie on it is wicked. You'll love this one. Oh, don't forget their 
‘BillyNoMates' CD is still available. SID Records, 71 South Crescent, 
Duckmanton, Chesterfield, Derbyshire, S44 5EQ, England. 

ZIPS & CHAINS #10. (A5, 84 pgs, printed, English). I've read lots of good 
reviews about this baby and | agree with all them. This is one really good 
zine to read and just to look at H's all cut and paste, but everything is 
done really nice and it's very eye pleasing. The cover has a nice colour 
drawing by Stephane Delevacque, who is also featured inside. As it's been 
a while since Adam's last issue the intro is kinda like a mini story of what 
he's been up to and it's all quite interesting with his trip to America and 
whatnot. There's a particularly old interview with Decadence Within, it was 
weird reading that. An interesting one with Beau Beau on Avail and it's 
really good as to how humble he is. Fulvio of Permanent Scar lets us know 
what's happening with his bands. A rather boring one with Civ, which 
always seems to be the case. Gorilla Biscuits were one of my favourite 
bands, but | have no time for Civ. So to make up for that we have a real 
good one with Chris Boarts of the really fan dabby doozy Slug & Lettuce 
zine, I've only ever read a couple of interviews with her and they are always 
good. Peace Of Mind give a good one. The No Fx one is pretty good, 
considering. John Crawford, the creater of the cartoon geek Baboon 
Dooley, gives us some hindsight into his world. Crunch trom Italy also give 
us some words. As we move on No Means No entertain us with lots of info. 
Mr Dischord himself, lan McKay gives some insight into what he thinks and 
give some info and a little history of the Dischord people. | was kinda 
dubious about another Dave Smalley interview, having said that I'd like to 
interview him myself, but this is a good one with him. Then the finale of the 
interview rollercoaster is Lag Wagon. Adam does ask some interesting 
questions on major labels, politics and lots of other things. There's a 
smattering of zine and music reviews. But we also get a few columns and 
the one on ecology was really good, there’s one on friendship, ah and a few 
more. This is a great zine. Though it came out in January 1997, some of it 
does feel a wee bit dated. But a lot of time and dedication went into this 
and it shows. Making the A5 format look so desirable. $3(Europe) or 
$4(World) prices postpaid from: Zips & Chains, c/o Dario Adamic, C.P. 
15319, 00143 Roma Laurentino, Italy. 


Some last minute reviews: 


THOSE WHO SURVIVED THE PLAGUE-'A Plan To End All Plans’ CD. This 
came in an LP sleeve so | get to see it in full effect and get the cool booklet 
inside it too. Prior to this | had only known the name of this Austrian band, 
so to be honest | didn’t know what to expect at all. Wow!!!! This is one hell 


of a release. Cross PINK TURDS IN SPACE with SPITBOY, for the way the § 


different ways the female vocals are delievered and the blasting music. | 
think this whole thing is amazing because of it’s energy, power and the way 
that it really drawns your attention and sucks you in. Sparsly melodic 
intros, that build up and just sock you right between the eyes. The sound 
quality is great and | really think it does help me enjoy it more, then again 
if it was recorded in a garage | would still love it - but this way | can 
appreciate it more. | will certainly be checking out this brilliant band in the 
future. The songs are so interesting. Do yourself a favour and get this 
masterpiece. SACRO K-BAALISMO, Felberstr. 20/12, 1150 Vienna, Austria. 
STRAHLER 80-'Knuth’ LP. Another fine release from the same label as 
released the above CD. God, the actual vinyl of this is so thick and heavy 
that you could seriously knock someone out without damaging it. It's on 
bright blue viny! too, just to keep us nerds happy and on our toes. So 
what's the record like | hear you asking. Well it's a pretty Jaid back EMOish 
affair, breaking out with some well thought out upbeat tempos now and 


again. Think of Policy Of Three, early Fugazi, the music of Bob Tilton : 


(Strahler 80's vocals are a little more subdued) and the poppyness of that 
indie band James. It all works out very well and is quite interesting. If it 
was boring | would tell you, but this is not the case. I'm really enjoying 
listening to it and I've played it a few times now. Can't comment on the 
lyrics as they are in their mother language. Check it out. The address is as 
above. 
ACTIVE MINDS/PETROGRAD-Split LP. WOW and double WOW!!! | can't 
believe the impact this record had on me, this is totally amazing and | feel 
all gushy as | type this. Petrograd are from Luxembourg, this is my first 
time hearing them so |'m not too sure if they have anything out, if they do 
then I'm most certainly going to check them out. How do | start to describe 
an intelligent and thoughtful piece of music that really sends my emotions. 
soaring high as a kite? I'll try my best because | know this review won't do 
this records justice at all and I’m urging you to buy it yourself and you'll 
see what | mean. The whole thing is very upbeat, uplifting and it really 
takes your body and mind onto another level. There's male and female 
vocals, the difference with this and previous female vocals |'ve heard apart 
from say Naked Aggression, is that there's power here and the songs are 
sung rather than squealed. The music does vary in places, in The Cotton 
Myth’ there's a reggae feel to it, but it is very subtle and not overpowering. 
If you've ever heard the first 2 LPs by Chumawamba you'll know the quality 
of the songs here and the variety of styles that they cover. The lyrics are so 
inspiring and thoughtful, that | just couldn't help nodding and agreeing. 
Very good. They are all laid out rather nice with artwork, and explanations 
as to their meanings. They do a cover of Cringer's ‘Pay To Play’ which is 
wonderful. Shucks you got to get this slab of emotion, the sound quality is 


00000 good. Active Minds are up next, well what can | say about them- 


that | haven't already? Active Minds are active minds, people and 
interesting too. While the recording quality isn't as good as Petrograd they 
still pack a punch. Still guitar, drums and vocals. When | play Active Minds' 


records | just turn up the volume a little more than usual and | have no 
problem. As with their last couple of releases they do progress, despite 
having a couple of really fast thrashy numbers they contiue with the more 
melodic style of things - but keeping it raw. Their thought provoking lyrics 
are sang passionately by Bobs and you can really feel this in the song 
‘Smile ... You're On Candid Camera’ and just check out this tongue in 
cheek chorus "I never asked to be a T.V. star - being watched by cameras 
from afar’. Cool or what. Their whole side if full of this and gets their 
important messages out. Essential stuff. You get a big booklet with this 
and their's a piece written by a prisoner Dave Callender, whom this LP is a 
benefit for. Overall a worthwhile release. Ruby/black coloured vinyl that 
looks good enough to eat. Sacro K-baalismo (address above) sent me this, 
thanks very much for this and the other two. Great to see a D.I.Y. label 
taking a chance with me. 

KNUCKLEHEAD #1 (A5, 36pgs, photocopied, 50p & S.AE.). Paul is 
certainly off to a good start with this first issue. The photo of Brian 
Dingledine on the cover really grabs your attention and the whole zine has 
a nice reader friendly layout. Infact the whole zine has a real friendly 
humane approach, which | feel a lot of zines lack - so this is a definite 
thumbs up. Inside you'll find interviews with Knuckledust, Divide, 
Residence, Lockdown and Recidivist. Which are shortish, but pretty good. 
It's a pity hardly any of the 20 bands that Paul sent interviews to didn't 
reply, | know the feeling mate. But you keep plodding along and | know 
Paul will find his own format for interviews. There's reviews, some writings, 
news and other bit’n'pieces. So all in all a good start. Paul Devine, 1E 
Union Court, Paisley, PA2 6DX, Scotland. 

DEATH TO FALSE METAL #2 (A5, 16 pgs, photocopied, 25p & S.A.E.). 
Rather messy cut'n'paste, but enjoyable none the less. Coo! as fuck name, 
don't you think - but I'd say death to metal full stop. Interviews with 
Burnside, Wat Tyler and Goober Patrol. Reviews and a couple of bits of 
writing finish this issue off. Looking forward to the next one. Tom Ellis, 6 
Leshurst, Milford, Surrey, GU8 5BF, Engiand. 

INDECISION-'Most Precious Blood’ CD. Much better than their side of the 
split with Knuckledust. This is really powerful metallic hardcore. Slow, 
intense and heavy, but bursting out now and again. Ballistic riffs, hoarsh 
vocals and a wall of power. Great stuff. Lots of excellent thoughts 
expressed. The layout and packaging is totally brilliant, well thoughtout. 
The only thing that spoilt it for me was the crank phone calls, | could have 
done without those. Get this. EXIT RECORDS, PO Box 263, New York, NY 
10012, USA. 

V/A-'Mindset Overhaul’ CD. Now this is what you call a comp CD. One of 
those budget releases featuring WRECK-AGE and EXIT bands. All New York 
bands, but most don't fit to any stereotypes. I've hardly got any of the 
releases so it was good for me. Features INDECISION, MIND OVER 
MATTER, SILENT MAJORITY, BAD TRIP, THE JUDAS FACTOR, MILHOUSE, 
YUPPICIDE, MADBALL, NEGLECT, SONS OF ABRAHAM, DIE 116, SFA, 
STILLSUIT, MOTIVE, GIN MILL, TRIPFACE, IRONY OF LIGHTFOOT, 
LAMAGNA and F.T.E. Check it out. WRECKAGE/EXIT RECORDS, PO Box 
263, New York, NY 10012, USA. 

COLLATRAL DAMAGE-'The System Remains' Demo. Features Dave Massie, 
who's written a column in this section on vocals joining forces with Keilan 
of Eradicate and Melanie of Slain. Medium paced anarcho styled punk of 
the 80's, but a fresh 90's input. | keep thinking of Anti-Sect and the like. 
Gret politically inspired lyrics to boot. Good stuff. £1.50 plus postage from; 
Collateral Damage, 44 Alexander Drive, Aberdeen, AB24 2XE, Scotland. 
COWBOY KILLERS - “Thank You, Fuck You and Goodnight” CD.Ho, Ho! 
With a title like that you know you're in for a battering and what better 
person to do it the insane Beddis and Co. There's no let up from start to 
finish with Cowboy Killers frantic,fast paced molten punkyhardcore. It's 
easy to see why the get tagged with sounding like the DEAD KENNEDYS, 
but | guess it's Beddis's unusual vocal style - being very interesting and 
fun. | suppose the music has got that 1980's (I'm talking about the actual 
year here, not the decade), in your face punk sound. Let's just say that the 
songs are mini classics and with songs about old people, drink, the KKK, 
keeping up with next doors neighbour, being told what to do - well Beddis 
has a good reply. Great CD. The CD is on REJECTED RECORDS from 
Dublin, but as Beddis sent me this copy here's his address, 31 Kensington 
Place, Newport, NP9 8PG, UK. 

I'd just like to finish this off mentioning COLLECTABLE ANORAK zine, a 
thought provoking vegan sXe militant political inspired voiced opinion. 
Whether or not you agree with it they do have plenty to say. | agree with 
most of what they say. The thing is | can't find their address, oh well. Some 
of made me cringe and some opened old wounds. Whatever it does, you'll 
either love or hate it. 
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